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Hi! Notice anything different this issue? In case you were wondering, the name
comes from a French film called 'Subway'. You should watch it next time it's on
Channel 4. I thought this sub-title rolled off the tongue in a memorable way!

This issue is even more technically blighted than the others. ['ve yet to
completely lose an interview because of Walkman problems, but some of them are
incredibly difficult to make out. I did however lose a large number of plctures
because of camera problems (nothing reading the instructions wouldn't have cured)
Still, pictures are expensive anyway. I was particularly heartbroken to discover that
Trumans Water's acrobatics were lost to technology. When I phoned up the record
company for some replacements they said they'd just got some photos of them in a
toilet. That explains why they rushed to the toilet at the mention of photos. As you
can see they got lost in the post (it's a constant battle!) so you'll have to look
out for them elsewhere. There was a similar story with Pram, but it didn't involve a
backstage toilet. And The Muffs pictures broke the printer's camera

aybe you don't

¥hy you probably didn't buy this at a Mean Fiddler venue
The Mean Fiddler organisation has this strange notion

that if T sell you a fanzine you won't spend any money on

drinks, therefore they lose out, Whenever anyone says

nave no interest in musi
don't understand what
inevitable, Mayl vou

you know. There is a c}

they've got a choice between a fanz

ys go for the pint

ine and a pint, they
50 maybe that's just one of the

just don't understand music - it's just money a
asn't 1t occurred to them that I'm encourag

ng
ople into their venues. I don't know
s, but I'm sure as hell they
ve tried to explain this on a

t you just can't get through a bouncer

Here are the Mean Fiddler venues and the way I was
thrown out of then.

Subteranea. Back in 1990 when bands used to play there
I was physically dragged away from someone who vas buying a
zine and thrown out. The bouncer said I could only come
back if I didn't have the fanzines with me. He helpfully
ould "put them under a bush". I've never felt

fan

u
suggested I ¢

Poverhaus. I went along with their wishes not to sell
ie the yenue, and sold them outside instead.
er told me to stop I pointed out that he
didn't own the pavement. "It's my queue" he replied. So

e you're at a Mean Fiddler venue, ask yourself if
being the property of a corporate rock

A

fanzines insi

Intervievs are a4 strange
fou chase a band from venue
tired from their journey from Birmingham
they're not parked on a 20p-a-minu
Garden. Chalk Farm finds them v
there's no rush
[ know how good Pram are, but you d
Jithout quote-marks around it. [nterview
industry's vay of getting bands in to
they're not too keen on the idea why shoul
['m not the industry. Bands usually say they wa
intervievs, but 1t must be pretty tedious call
same old rubbish all the time. How many
explain hov you try to recreate your [ive sound Lo th
studio? The stuff in quotes is bollocks too, bul
bollocks, not mine. What do they know! You nigh
vell interviev someone who's not even in the band
proyide a fev quotes. Just as [ was begtoning to thiok
say as vell make up my own crap, (t takes an (ncredid id
support band gracing the Monarch stage for the comedy duo
of Max and Darren to come and offer their words of wisdon
As | may have mentloned, Pram are from Birmingham, and
by nov they should know the score - they're not exactly
noyices to this game, so you tend to wonder why they would
vant to play London so often. Maybe it's because their
label Is here
"We feel the need to lose money,” Darren explains
"We've been Lo gig-goers anonymous. '

lezn Fiddler, Grand, Forum (T+C). I don't go very often
and 1 can't be bothered having a one-way argument with a
bouncer, so I don't try selling fanzines there

Garage (T+C 2). The first time 1 vent after Nean Fiddler
took it over, I forgot they had and they didn't let me in
vith no verbal reason that I can remember, As it turned out
the gig I went to instead was much better than that one
would have been, Since then I haven't tried selling
fanzines there.

T haye never been stopped from selling fanzines at any
other venue.

Someone from 2 better known fanzine was prevented from
selling fanzines at a gig he had organised at a Nean
Fiddler venue.

An I being unreasonable? Am I just bearing a grudge? Is
it a coincidence that this is a crap year for nev bands and
it's the year that Mean Fiddler took over? Do you go to/
play at their venues because you want to, or because
there's no other choice?
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They've obviously resisted any kind of urge some bands
have to move down here. It's probably better to stay away.
Mind you, is Birmingham any better?

Nax thinks so, but Darren contradicts him.

"It has it's plus points," Max appeals. "It begins with
VBI.W

'S0 Aberystwith's the best place in the country?," 5ay8
Darren, making up his own logic.

Max's attempt to introduce London to his DJ talents
ended with a bang as his decks overloaded the Monarch PA.
That's a shame because he could have led gently into the
veird vorld of Pranm,

"It's nice to bear good Moog tunes,” Darren ponders,
"compared to hearing whoever was destroying 'Search And
Destroy' through there earlier,"

Of course Pram like to introduce people to musical
styles that may be new to them, as Darren points out.

"The thing is, th e A rs t
time you hear o
aAanything you've
never heardad = (1 ok
before:

ALl the bands on Too Pure are musically diverse, but the
thing they do have in common ig the idea that music doesn't
have to follow any predefined pattern. And as someone once
pointed out, they do tend to base their sound on
repetition.

"No," Darren argues.

'L don't agree," confirms Max.

‘No." "I don't agree,” they say again.

‘What's wrong with repetition anyvay? what killed The

‘Curiosity."
‘That would stop at the end.’

Maybe I aisunderstood that last comment, but they found
it incredibly funny. I use the break in the chatter to
c.arify that [ meant the repetition is within the SOngs,
.ike Th' Faith Healers who can play a single chord for 20
ninutes, not that all the songs sound the same

"I think the vhole idea of classifying people as
itive or non-repetitive a false attitude because you
say..." Max's argument stops mid-flow.
'You could say that."

"And I could repeat it."

'TIf it's worth repeating, then repeat it, but if it's

ot then don't. That's what I say. ¥any tizes. Because I

repeat things.”

"I think mainiy what it Is..." Yax's is still unable to

omplete a2 line of thought.

“Would you like to repeat that?" Darren asks.

"No."

“See? That's proved the argument wrong hasn't it?"

"No, but I think mainly the thing is...” Max begins
again.

"You're confused,” Darren concludes.
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Pram don't pander to the audience at all, they almost
hold them in contempt, as if they grudge the fact that
oeople have to watch them performing. Rosie seems to share
gore jokes with the keyboard than the punters. You could
always throw in a few witty asides by way of introduction
to the hidden meaning of the songs. You could just say
'hello, we're called Pram'. You could go see Lois for tips
on how to unpoetise the songs. I know I can read the lyrics
on the sleeve, but that doesn't tell me what it's about,

"We don't come out with a graph and a pointer," Max
defends. "If you want to see a political rally... don't go
to Blackpool."

"But if you vant to see FErea t
plrtastic bDuttodclcl
el et o Ewurds
e s e o agifel liow £
+ I em then you go to Blackpool."

Go to the front to watch Pram, On those occasions vhen
they let loose for an hour they may transform into 2 film
backing soundtrack, but you can spend as long as you like
Just vatching to see the motions that produce those sounds

The violin bov on the two remaining strings of a dying

bass, The gentle tap tap tap on the neck of guitar
{15 Bontempi feeding the microphone of ‘the world's fire
rap keyboard'. Where did they get that motley @iz of Foye
that pass for keyboards?

"They're all just readily available, Casig. be
the range..." Darren starts

"0ff-the-peg, off-the-lorry

"Bit too hot to handle, pump-driven

'"Power-drilled..."

[ interrupt this flow of useful information
that although these keyboards undoubtedly
use, Pram don't use them in that way

"We don't iron with them,” says Darren

"But I have to point out that the ironing b
used for ironing".

'Has it? But has the keyboard

"It started to melt."
'That's that wacky shirt you've got th

"But ve have used your snare for a bit
sieved rice with it.”

[ suppose this necessity to publicly expla
arises because from the need to promote their new 2
trick Max is evidently vell versed in

and they're loading cargo onto the dec
pulling the pulley rope, they're just pu
That's it."

Okay, that's the hype over with

Feeling that his work here's done, Darren

the soundcheck, so I take the opportunity to d

the truth about the change of drummers which ha

|

band,"

Noving on to the obligatory 'you sound like
goney's on the first couple of Danielle Dax albuams
looks blank, then quizzical.

that."
As I decide I've got all the details I need, Max

his pocket.

false conversation. When you want to ask about the
album,.."
['1] read the sleeve., Until then..,

he's nov a full, contributing, creative member of th

round,
Max

The

"[t's like a ship on the docks and there's a fay n

nonths ago, a move which initially caused ansious

00KS a3

round as cymbals and snares went scuttling around the Wh
Horse. Max happily obliges.

‘Andy and Rosie turned up for a g1g wearing the same
outfit, so he's left to pursue a career in swinming

Well, that's the dirt on Andy, so vhere did you find
Darren?

"He vas in a band called The Sensational Gays and he was
playing a variety of music called chicken scratch music and

Don't say [ ever let bands pull the wool over my eyes

"Pass. ['n not briefed, ['m not equipped to deal with

shuffles a pile of paper he'd been playing with back into

"I had all these notes ready if you vere going to ask me
about the lyrics," he says, "but you don't reaL}y knowv the
album so it's not really any point, [t'd be a bit of &

1y




Vivian doesn't nornally get to answer questxons, $0 1
Jill's temporary absence I think I'11 ask vhat she thlnks
Luscious Jackson have got in common with their tour
headliners, The Breeders.

"0h my god!" she ums, "I don't know how to answer that
question. You can ask Jill that question. I'm sure she can
come up with something." Okay I'll hold that for later and
get right to the crux of the query - what do you listen to
at home to concoct such a mixed bag as you do.

"0h my god!" she aarghs. "We all listen to so much
stuff, Everybody has a really large and varied music
cotlection, Jill and I love Joni Mitchell, but the others
don't necessarily. Everybody loves jazz. Everybody loves
disco. They all vent their big punk rock thing. I didn't
really. Music across the board.”

As I suspected, an intense mix of many groovy styles. P

R mm .q
Here comes Jill, who joins in and bounds :

enthusiastically into my re-deal of the Breeders questio
"1 think our live songs sound a little bit /
Ve're like a funkier Breeders. We use a lot of ha
'Life Of Leisure' (pronounced lee-zhure) i
vasting your life avay - 'vhy you wanna waste away, lover
of the life of leisure, you don't have a job, I got four £
vhich seems to be a bit of a theme of the whole album !EE‘
really. They certainly seem to keep themselves busy.
'] guess so. That vas a true thing vhere I personally
nnd four jobs and I had a boyfriend who didn't have one and
e looked to me for the cash. I really did have four.
;ouid count them all. There were four seperate part
jobs I was doing." Jill's laugh indicates she wasn't to
p1ssed off at the situation.
I figured maybe Jill vas one of these busy people who

Luscious ,ackson droppeo into our world to spend a
«eekend cooped up in the crumbling Victorian hotel region
f Hyde Park. As Saturday mid-afternoon approaches it's my
turn to keep them tied to a chair in the pot plant
reception of one of the better preserved monuments. Me and
a hundred others want to know what minds have vorked to
create an album which was named after a 70s slob and mixes
the casual rap of De La Soul with the groovy basslines of
oh, whoever. Funky divas Jill and Gabby cruise through
funk, punk, jazz and rap 'In Search Of Manny'. The party can't stand to see people slobbing about. I got that one a
. crashes from piss-take to social distortion and comes back bit wrong
to scoop a glass of girl pover before getting down to the "I don't really care what you do but don't espect me to
serious bopping. ‘ support you. If you have a trust fund and you're just
“M TTne-up's expanded since the albun ves recorded, as lazing about, go ahead. We all have a little bit of
ve'll hear later, and my 1nterr0gatxon starts with the not- laziness in us. We don't mind working hard for something we
so-recently added keyboard player, Vivian. Choreography by | love but we don't vant to be slaves. That's :
trade, she pumps the samples in to feed Jill and Gabby's preference! I don't think any of us enjoy working § o 3
bass and guitar. Meantime Kate's at the back driving them for an asshole. Especially vomen are alvays in these crap
along with the funky drums. roles of managerial or typing or y'know, getting shifty
wage."
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[ don't understand why everyone from New York
thinks English food is bad. I thought ever
food in America.

"No no no," Jill argues.

"No," ”1v an affirms, "you're on Manhattan. You're
surrounded by the best of everything."

"THE best food in the world. Except for San Fransisco
You can't eat for'
shit 1i1in" England.

It's THE vorst food I've ever seen. Much vorse than France
except Germany might be up there, I don't know yet.'

Riot grrris,.. obh no , forget that one. Let's talk about
the veather. What do you think of when you think of London?
"God we just got here!" comes Jill's exasperated
response, before composing herself to ansver "I think of
really beautiful parks, great music, bad food, heavy
drinking, wvet, cold veather. What do you think of Vivian?"
"T think of the Bloomsbury crew!" That was obviously an
in joke - Jill laughed. "Covent Garden. I dunno. A lot of
those same things."
"Great reggae, soul scene," Jill continues.




'Manny' seems to reflect the mix of cultures tﬂat you

get ?n New York, vith its infusion of rap, jazz, soul.
Luscious Jackson drav from those genres with no particular
devotion to any one of them.

: "All of that stuff was a major influence to us,” says
Jill. "We definitely have lots of records and listen to
every kind of music passionately."

Is music a big thing in your life?
'y “Oh, totally. Absolutely, I'm pretty much always
listening to music at home. The minute I step in the door I
pave some music on of some kind. Probably all of us are
like that."

Vivian nods in agreement. "Veah."

"It's like your home in New York is your..."

"It's your little haven."

"It's your haven and you've got to make it really mice
cos it's so chaotic outside.”

il ﬁ*'.3§y ™ b
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As you do when records come vith lyric sheets, I was
rpading along to 'Daughters 0f The Kaos' and I happened to
notice that there's a bit on the lyric sheet which goes
‘Angela's forever on the run', but is actvally sung as
"Angela Davis is Us trainspotters notice these things

"They fucked up the lyrics,” says Jill, "Angela Davis
was a black revolutionary voman in the 60s in America, and
1t's just a symbolic reference to her as like a gun-toting
feminist heroine. It's just a play on words, like Charlie's
Angels but we're Angela's Anueis 

S0 what is this 'Kaos' that crops up in 'Let Yourself
Get Down' as well
‘Now what can I say about that?,” Jill sighs. "I've

explained it like five times today."

You have to think of something different to say every
fime, l‘ offer h\l“‘llﬁhﬂ.}‘. Mﬁi
'Yeah [ know. Let me think of something totally new.

She takes a deep breath and says uneasily "Oh god, it's the
kaos raging and bubbling within me." But then after another
.nfectious chuckle reverts to the no-doubt traditiona
ansyer, o, A 's Just
about stomping

ot the EasaTclEe T 3. . On
of male white

> w1 x i t 37 and vanting to transcend that, and how
yomen are associated with filth in the earth, and blood and
gore and childbirth and Eve and evil, and that whole
unhealthy tradition is something I'd just love to blov
avay. It comes from religion. It's very heavily into
religion and literature and everything. It completely
permeates our Western culture.”
VW]t "SRRG T
"Here comes Kate."

Jill and Vivian rush off to get ready for a soundcheck

they should have been at 10 ninutes ago, and Kate takes
their place, with Gabby in hot pursuit. I've pretty nuch
got th}ough my questions, so to keep some consistency I
think I'11 ask the Breeders one again.

"] think wve have ;‘;imilar lackadaisical style. We have
a lot of fun up on stage and ve're really laid back. We
like to make good music. We like vhen people dance. We like
to make jokes. We're women. I think lyrically Jill and Kim
have similar outlooks. They write about personal issues but
it's not completely blatant."

Al1 those things seem to be the complete opposite of
Urge Overkill, vho've been second-on on this tour. They
aust break things up a bit.

"We have some similarities with Urge. They're quoting
from the past 70s glam rock'n'roll and top 40 radio, and so

are v
and stuff.”

e

e in a lot of the samples we use and the disco clichés [P =-®t’ g

Kate wasn't on most of the album, so it seems obvious to S
ask whether she got involved with the band after they'd £y
started to get a lot of attention.

"No, not really. They had done this demo, vhich is the
first three songs on 'Manny', and Jill and I had played in
bands before and she asked me if I wanted to be in a ESG
cover band. ESC is a minimalism funk band from the early
80s. And I was like 'sure' and then Jill got into the demo
seperately and it sort of became one and Vivian started
playing vith us, and ve didn't start getting notoriety
until the record came out. By the time the record came ou
ve were a fuil-fledged band and ve vere all Luscious
Jackson, and even though the record has seven songs ['n
only on two and Vivian's only on two.”

Luscious Jackson have a completely different attitude to
rap from most of the loud-mouths that I don't spare nuch
time for. Rap is supposed to be tough but you're really
1aid back. It seems like you're not using rap in the
traditional sense, so are you serious about rap’

"No, it's taking the piss definitely, especially a song

like 'Let Yourself Get Down' which is making fun of the rap
scene, It's just funny what people rap about. [t's such 2

cliché to rap about yourself, how great you are. It's like
rwell, okay I might not have a really nassi ¢ 1ife but
[ do have reaily nice toes and my underarm hair's nice'. ke

1150 have a sense of humour.'

- 3 i B

Then along comes Gabby who dives into 3 good insight

‘nto how rap was fine then, but as ['ll find again out
‘ter vhen I see the show, rap is just something that got

swept up along the way, and it's not vhat Luscious Jackson

are about as such.

'T don't listen to rap these days as much. Back when
‘ungle Brothers, Tribe Called Quest, and when rap first
came out we were always going to rap shows and it was ]
4 blast. and that's where our influences are as far as
is concerned, with like Sugarhill Gang, Treacherous Thr
Funky Four Plus One, with all the earlier bands it was just
simple fun. That was kind of before gangster rap.”

"That was pre-Run DMC," Kate explains, in case I nissed
some of those references.

"We like Run DMC. Run DMC are awesome,” Gabby poinmts
out. "The thing is about this record is we did do it three
years ago." She stresses the last three words to highlight
the fact that they've moved on since then. "That record
does not represent the band, really, just because it
doesn't have our lives songs on, except for two."

"[t's hard because now ve're out promoting 'Manny' and
ve have to play these songs that were written so long ago
and ve're like 've want to play out new songs'," Kate
whines, "but you can't, you only have half an hour and
everyone wants to hear the songs that are on the record.”

"You already feel like you're ahead somewhere and you're
doing stuff...," Gabby starts. "Of course ve still love the
songs, but we're changing."

Which is probably why Vivian just flicks a switch for
the 'Manny' songs while she and Kate join the other two at
the front for a silly dance. Or why they get the audience
to liven up 'Bam-bam' by singing along to the yelled parts
- 'ayerybody say ho' - naff? maybe but it vorked - you had
to be there, really. Or why they have a laugh at the disco
dancers they invite up to oscillate wildly.

The interviev comes to a natural halt as Gabby stops to
take a picture of "the awesome manager babes" who've just
come back from eating falafel.

"Do you feel awful?" Kate asks poetically.

"Actually I ordered and then I was still hungry, so I
had a second portion," the Urge babe replies.

"They were surprised!” says the Luscious babe.

ust
rap
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3ands just don't get any better than Madder Rose. It
wouldn't be fair. There would be an enquiry into how it
could happen and lavs passed to stop it happening again.
Yhen Madder Rose announce that the album they're going to
record when they get home from this extended European
sojourn is going to be better than 'Bring It Down' I laugh.
It couldn't be. If Vorld War 3 breaks out in February I nay
not notice. I could listen to 'Bring It Down' for 10 hours
a day. If the next one eclipses that I can get rid of ail

these other records
W\ — S el
Not only that but they're really nice peopie. When they
sense that I'm running short on questions, they offer me a
beer and we talk about the strange customs surrounding
alcohol consumption in the US. And all this despite an
inapparent urgency to get a soundcheck over vith. They all
seen so sweet, but then spoil the illusion by standing
zeekly on a stage in an empty room cluttered with drum
parts, blasting out a huge guitar sound and asking "is this
alright? - too much overdrive?"
s "\\;

¥hen I told someone later about them evading a subject I

avoided introducing directly, and another bit of side- &
stepping which you can read about, I was accused of letting ;}?
them walk all over me. Let me lie at your feet with ¥4

'welcome' across my chest, please!
. B

There was beer to spare mind. The tour manager managed
to scrounge two crates of Newcy Brown: a double rider for
"all those guest list jokers" to celebrate an impending
sell-out shov.

"] hope they give us our Jim Bean," Mary worries. "My
vocal tonic!”

heads round the door to wish them well and to enquire after
Billy's health. The moody Dutch noiseniks, who share label
space vith Madder Rose in America, want to "count bov many -
of you there are tonight". AT

“There will be four later,” Mary pronounces defiantly. "

3i1ly ate a dodgy kebab in Birmingham a couple of nights
ago, and the sultry stargazers vere among the firs; to
yitness his decline into salmonella which caused his
absence at the previous night's shov in Portsmouth,
altbough they think he'll manage to prop himself up for
tonight's shov, for the sake of rock'n'roll

"There's 4 good chance, thinks Matt, “We're prepared
nonetheless to go on.”

"I'm not,” Mary insists. "I lived through that and ve
trivsphed and I'm happy but 1 don't want to do that again,"

"Last night ve played without hin," she tells me, "vhich
yas really scary but fun."

"It vas cool though,” Matt decides. "It vorked, Mary
totally came through as the only guitar player, for the
first time on stage. I thought it rocked pretty hard too.
The fast ones were pretty hard-hitting."

"Yeah, they vere," Mary agrees, and they both laugh at
their uncharacteristic, but well-deserved arrogance.

6

Madder Rose's paradoxical calo reaches out from the busy
urban landscape of Downtown Manhattan, Mary vas attracted
in from the niddle-class outer-New York suburbia. Johnny
spent time hauling cityfolk up and down in his Caxi

"Johany would drive anywhere,” Matt relates, "He'd pick
up hookers and drive them to Harlem to cop dope and take
them back down."
"That's so funny," didn't

| i

Mary laughs. "I know that.”

[t seems like you have to be tough to live in New York
All that bumper-to-bumper traffic, all that hustle and
bustle, all that shouting 'yo', all those pretzels. [ think

they knowv what I mean, although as Matt explains
inage.

s kind

"Tt's not like you have to be a total hard-ass a
time, but you learn certain things, I
stuff. Walking by someone on the street you can't keep

contact longer than .005 seconds, cos then all of a sudden
there's a confrontation, y'know. So if you can lear

that kind of glazed look and be able to look in someone
face and not register anything thenm you're okay. I * mm

Pretty good
that sla=z=ed

at
look

Vhen I spent my week there I kept t
ways and tended to walk when most people
splashed out on a few dollars for a taxi. |
if that was a safe thing to do at night, but
okay.

"Walk fast, don't look at anybody, keep your arms cight
into your side, stiff spine, pleasant expression...®

Matt's guide to nocturnal survival is drowned out by the
sound of a rattle around the toms

"Johnny, do you want to come do this interview?" Mary
yells through the door.
"Instead of wrecking it", chides Matt.
"Stop playing," Mary pleads in desperation

'
.

Those who dare label Madder Rose tend to slot them
alongside the Marychain for the noisy guitar sound, or
Mazzy Star for the syllable similarity and the haunting but
hefty vocal melodies. Those are fairly standard references
and many of the bands who get those tags pinned to thea
really do have a reasonable chunk of commonality, but
Madder Rose don't actually sound that much alike, and
don't imagine they have those records in their collection

"We listen to both those bands," Matt suggests, although
Mary quickly denies it

"People writing those articles are required to make

references to current things, T £ ou
eitce Cole Porterx
or Ramblin' Jack

Elliot some of

the kids might

Net unders tand.
Thank you Matt!
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"We've often shuddered when people have compared us to
things that have only happened in the last eight months,
vhen all our influences really happened in the last 15
years.

Do you think people would be surprised at what really
influences you?

After a fev moments thought Mary says "It's hard to say
Last veek ve vere intervieved by someone who asked each one
of us to name four of our favourite bands, musicians
vhatever, and they vere really diverse.”

¥as he surprised?

'Yeah, he hadn't heard of half of them.”

Matt is still reeling from the shock that so
interviewed them last week didn't have any Roll
records. Mary echoes his totai disbelief

haven't got any Rolling Stones records, I znnounce
-

ing Stones

"You're outta here!” Matt shouts as he points De COwards
the door. “Get 'em man, they're good. Fuck it. It's music
history babe."

"They‘re great records,” Mary assures me. 'That's the
music we grev up with."

T started listening to records in 1963," says Johnny,
who's left his drumkit to fend for itself. *T vas five, bu
I'd alvays have the radio on, but my sister and brother
were a lot older so they'd alvays listen to the Stones, the
Young Rascals, all the Motown stuff. I was first influenced
drummingwise by Charlie Watts of course

As he drifts from conversation into thought I picked up

something which got lost between him and my Walkman, but
included the word 'speed'. You mean speed, as
ask, in a strange kind of way

"That's an interesting question even though you didn't
technically ask it," Matt translates. "If your idols are
people who do certain drugs, do you try and get into
their... Like a lot of people read Charles Mikowski and
then become drinkers for two years vhile they're reading
all his books. So, let's say Keith Richards is your idol,
and he's a notorious junkie, does it follow that you have
to try and take on the lifestyle of your heroes or your
anti-heroes?"

- ]

*

I bounce the question back and he smirks as he avoids
ansvering it.

"That's a good question. Mary, you answer that
question."

"No, I don't want to. I want you to answer it."

"] vas going to try and evade that question by posing
i

Ve all have a good laugh at the absurdity of that
illogic, and he tries to justify not answering the
question.

'] think what people have to do in their own life is
strictly their own business. I don't recommend any
particular lifestyle for your readers.”

I gét back on track with a question they might like ¢
ansver by reversing the previous nonsense and asking if
their songs reflect their lifestyle

Mary ansvers: "I think everybody hears music through the
prism of their own experience. We have songs about our
lifestyle that 16 year old girls from the suburbs love and
think speak to them, when they're really written by a 3l
year old guy living in Lower East Side. So who's to say’
That's not really our job or our concern."

"Halt the song's significance,” Matt begins, "fully half Q
of it - at least half of it - is non-verbal musical
significance. So in a way we can understand how that girl
in the suburbs can relate to it even though it might be
verbally about particular subjects. When you're writing a
song you write everything. You don't just write words and
jam it into some chords. Some bands..." He stops quickly
before he gets into a round of back-stabbing. "Maybe you
do!" he continues from the bit he kept to himself. "I'm
just saying, all the auditory considerations matter.®

[ don't think they realise that other bands take much
gore effort to make music which ends up sounding more
derivative. Madder Rose just can't help being blessed with
their unique perfection. If only they knew. They don't even
listen to music at home - who needs an invisible friend
7hen you've got an invisible band to keep you company’

% B X - 3
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17111 see the record player and have an_urgg {p put on 4
record, but something's keeping me from doing 1E| Ha?r
says. "I'd rather have silence in the house. It's really
hard for me to think of music or have music suggested to m?
ohen there's something playing. Especially if the music has
vords in it I can't think verbally at all. So I listen to
jazz."

Is there a ]
interyiew!

Oops! Wrong

"Bring It Down' marked the debut of Seed Records -
"ye're seedlings" as Matt put it - and their first single
vas the first record to be released on the one man label,

azz influence in your music!

Spontaneous Generation.

"The only one," Mary points out, before quickly
correcting herself, "no, they did one other."

The one other being fellow New Yorkers, Our American
Cousins' finest moment.

I vas reading the run-out groove to that single, as you
do - it's their only single to have anything scratched into
the playout - and it says 'I like hate' on the "Headshot
side and 'and I hate everything else' on the 'Baby Gets
High' side.

"That refers to Hate comics by Peter Bagge,"
Matt. “Tell your readers to check that out.”
You heard the man, go buy Hate conmics

explains

: N
ITo2 (Neltiew

Blg Muff 5 S0p + A4 SAE

BACK ISSUES
Blg Muff4 6Up + A4 SAE

Vil Beyd POBe2 7N
- -

Lotdon il 2075,

-“'—w Blg MUff:;’/z 50p 1 Ad SAE

Big Muff 2 1160 aqsa

Neil Boyd. PO Box 274, London, NW6 215

33@) IV

Interviews with All, Antenna. Headcleaner, Heavenly. Ed Kuepper. Pavement,
Henry Rollins. Scum Pups and The Senseless Things, plus the last ever Milk interview
and the essential review of the New York College Music Journal Music Marathon
including God Is My Co-Pilot. Velocity Girl, Best Kissers In The World
Holy Rollers. Moonshake and Th' Faith Healers'

Alsuncludes a FREL Winja rlexi featuring Action Swingers and The Love Blobs

Action Swingers Blake Babies. Dharma Bums Our American Coausins. Sunshol
Wedding Present, Young Fresh Fellows and ZuZu's Petals

AC Temple. Hole. Pnmitives Ween, Whipped Cream

The best of 1990, including an exclusive Faith Healers flexs

You might think the fuzzy, distorted guitars and dual,
tincan 'la la' lyrics of 'Headshot' would be a memory

they'd prefer to bury in the past, but none of it.
"We play 'Baby Gets High' off 'Headshot'," Mary reminds

me.
That vas on the B-side of 'Beautiful John' as vell I

counteract, but they didn't seem to be fully avare of
Seed's choice of B-sides

Matt thinks that the experimentation that makes
‘Headshot' such an isolated beacon of the pdst could shine
through in the future.

"Actually, what drove us in super
trebley, horrible to listen to guitar drum
machine like, that aspect of our approach Lo music 15
entrenched than ever. This next album I think you'll s
taken with stuff tnat

Headshot' to make a

wad
sounas, SCI

there's going to be a couple of risks
ve may have been more timid about before
doing it because there was nothing to lose

3

Then we were Just

K

As the Seed contract started looming, another indie
single found it's way onto the 7 inch racks. The eponymous
song, which later became 'Swin' was released o
backed vith 'Lights Go Down', which also re-surfaced on
‘Beautiful John' and on the album. Those Seed guys juct
can't let anything escape them. Both songs were
more upbeat than their subsequent reincarmations, as if
they felt that's what was required to be acceptable -

'Madder Rose' had double-time drumming, and the flip ;
went by quicker. This variation has it's merits,
wouldn't have felt happy alongside the wallowing

supercharged smiles of the album.
it S- By
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Digging even further into the murky past, I found a
Studio Red sampler tape which includes Mary singing in her
familiar style but with a backing which sounds rather staid
compared to the direction that came with the Madder union -

"That's basically what I was doing was demoing stuff a
Studio Red and trying to put a band together of my own. And
then I hooked up with these guys. "

g

Johnny describes how he became involved with the Madder
nachine. "I answered an ad, Matt had a rockabilly band, and
I was working with Matt maybe six months, [ never really
net Billy or Mary,"

"Sut Matt and Billy had been friends for long time,"
Mary fills in.

; s it easy making nusic? There's always that fine
balance between just doing what comes naturally and makxng
the effort to be as good as possible. I guess the ideal
equilibrium is to work on the songs to make fhem 45 amazing
as theirs are, and then have the natural ability to make it
look easy when you're up on stage enjoying yourself

2 | R QR
S 1t turned out the
recording project,”
['m not sure."

y vere putting this together as a
Johnny says. "A project to seil songs,

"No," Mary denies. "Ve vere just thinking what would it .
sound like if we did these songs together. We demoed them ¢

L . : And talking of enjoyment, vould be 2 fallacy
at Natt's house - Billy and Matt and I - then when ve 3 inagine Madder Rose to be harvesters of misery. or
det{@detO try play llvg Matt got Johnny ;n." ‘ harbingers of gloom. I've never had so much fum on TV 1< o
.1 d1dq't actually play bass at that time," says Matt, trip to the adopted home of Raw Soup (London-only nk
'L play guitar. I figured hov hard could it be? And I vas 5 TV show) in a Deptford community theatre, to make 3
right," he laughingly exclaims, "It's Verxr§35Y‘“ i 7 myself in front of Madder Rose. I thought it would be like
The Word where you have to push through a crowd of 300

people to squeeze into a warehouse and pretend to
what's going on and look as if you're enjoying it
there's just 10 or 15 stragglers who appeared to be waitin
for a friend. The numbers are supplemented by the regular
cast of cool locals and a late coach party. Because it
not live it's more laid back. You can move around to
what's happening, and you get to see the songs twice, but
at least I didn't have to wait 10 days to see The Word
crev, and even the presenters, were much more amena

Since [ started watching it I feel like they'r
running around with cameras and talking nonsense n
have to hang around from 10 ip the morning to § at nizit
with Billy still not at the peak of fitness. I only went
for another chance to see a couple of songs thinking I
could hide in the throng and ignore the TV cameras
half right. Instead I'm down the front dancing with
strangers and spinning my arms in a vild rotation
adder Rose can do this
vorld to describe them, o
the studio,

L ¥ad

dniy
There aren't enough colours in the
r at least, not enough colours in

-’ “.~ -
R §

"Tou didn't say nuffink about vanting peacock blue,"
says the bum-crack lighting man, "I've got amber or
lavender",

"Okay, lavvy it is."

There are too wany flovers in the garden, and none of
them match Rose by any name.
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what's the first record you're going to put on when you

s get home?
'w b f1nding England nov you've seen more of it? Mary:Um. Oh. Something [ just got. I can't remember nov.
a r-ﬂfr It's nice, ft's 4 :ittie rainy, we s{ow;ea in = ¥att:1's going to put on a Billy Childish record.
POresmonth lacs . iny. Doed | :
str ;-mn ‘5L might. It's precty pice desolate amusement = R Wary:1 taped this Morphine record and it didn't come out
e 3 ‘ ki . < > A 8
ary:Port & on the tape so ['ve been looking for it everywhere. I just
» 58 1 ¢ = 28 o =i .
Yatt:s ’,‘r’u'“ réainded se of Coney [5izn4. ~ S got the nev Uncle Tupelo record, it's really good.
Yary:Gone +8 100 dovn but kindz o), 5T Matt:Hov about you Johnny.
s 20Te scarey. > > Jobnny:1 have no idea, I never really thought about it.
g s N Katt:Just pretend you're home right nov and you're gonna
21
& <A get a record.
s s Johnny:I just wanna get 1n my own bed. I got a shitload
o = of tapes and CDs but I can't reze:hgr vhich one to pick,
] there's so many of them. I think I'll listen to all of
Y S
— B2 them.
S &S
@ S a
=
S

ave you aiways Lived in NY?

Mary:1 grev up :n the suburbs, .ike 4 half hour outside
New York, and [ aivays vent there ail the time. And I |ived R
there for a year after high school before 1 vent " ges thines are open. It d to be you go out on a3
college, and I moved back about four years ago b ‘,. Viight start to think about vhere you

NattiWe've all been there more or less there for about ,_‘f'm'“' r Bl kin evarybody vas
three years. Some of us longer. &% ) Al ooy i ;

Mary:No, you've been there for eight years haven't you
Natt:Yeah, but | vas averaging

Nary:Johnny's been there since

Natt:Anyvay, & iong time

ohany:Doin
y in t

york al
think ve

Matt:For our own reasons ve dida't want to with the
parent company, Atlantic, just s they take t
control

Nary:They offered us a deal d ve turned

t down. And then they ¢
Seed and you have more

a0ney, but 30 we get to do ail our o
chose the producers and do all

that

=
S
Do you enjoy being in KY? ‘ s 2 3
Mary:l love Nev York. [t's very interesting. tou have 2 .8 \, < %
1ot of freedom there in a certain vay. Zveryonme I knov who = = g 3 3
lives in New York dreams of living in the country one day. S & @re =3 =
vho knovs bov many of us will. 3ut for now [ love being o %n S % 4% E
there. London's a lot like New York. I spent a summer in 3 = ’: = 55 %
London and [ was just amazed. [ bad no idea what it vas = 28 § .83 ¢
ke when [ arrived. It feeis & -ot like New York vhen < S5 % g° X
o 1 b= = e s S v
you're valking around. & s E i s . .
Bt g a3 A5 g
@ - @ 3 A
S BpRe F8
@ © = e = e >
y } a g E g oo = : 0
;ave to be 21 to drink ip Aderica " g S0 z 2. Su E"».
. e el e -~
iatt:For the most part! xz 855 4 3 25 2%
fary:It vas 1§ when [ yas that age mETER T e == @ 4w
Did they raise it7 ! ag E32:55.%8; 3%
i S wn & s S 2
.‘?arY:About five years ago or sq. 28 BEsrEeC2, g
Johnny:HhenIvasakid' aE2 a8 =5m o7
1t v 1 3 s e B2 e > a o = L)
to 19. as 18, then they svitched it g e B o ‘35‘255 :,o:@;
My 15 it iike thats ~E2SoEz=Rgfae
X 3 ike that? ek g
JAttAerica’s 2 quagnire of paradox,

IF they couid tax the dr ‘hey love drugs,
) BS that Amer

Solve the deficip tomorrov. Fericans use they could
talk about th

€ comparatives merits of
American licepsi

g Inglish versus :
0§ lavs b i
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j No really. This is the pull out and throw away review section. Who
cares that I don't like major label heavy metal but I do like noisy

American indies?
‘ I could tell it was time to do another fanzine because the pile of
records to review can no longer stand up under it's own steam (the CD
] Pile was first to topple). I hope you know by now, the reviews are in
reverse order - new stuff first.
The stars are random shots at grading, from * to *****, The words tend
tQ G@rifit, Things without stars (ie other fanzines) are things that I
didn't want to pass judgement on.

Po! - Ducks and Drakes LP (Rutland) *#*k#
Po! are a deliberately occassional band. They're a bit
like Band Of Susans in their outlook. They release a record
and play a fev gigs every couple of years, and nothing much
has changed, but they're a refreshing breather from the
passing fads. Po! are perfect indie. The CD is in record

5 g

shops, the Itd LP is from PO Box 132, Leicester, LEZ 0QU.

Dylans - Grudge single (Beggars Banquet) **
Buffalo Tom - Tree House single (Beggars Banquet)
Polyphenus - Eyes single (Beggars Banquet) *#
Sundial - Going Down single (Beggars Banquet) **
Radial Spangle - Birthday single (Beggars Banquet) **#*

I never really liked The Dylans, and they've been
keeping quiet for a year hoping everyone forgets they never
really liked them either.

Hello again Buffalo Tom. I'm glad I don't ha
¥ 21l their stuff. It'd cost a fortune. Worth it maybe
The Polyphemus track doesn't sit quite right in my CD
{ player. It seems to be going too fast for ps
: Sundial have moved on to groovy rock legends
out to remind myself that they used to have fun. The Radial Spangle CD wouldn't play, but I've heard it

. on the radio and it's cool.
bl ; The last three are in dreadful promo sleeves ¢
‘3. we Nave to pull to bits to get the damn thing out of

xk%

e to buy

Xerox Girls - demo **##3
Fast and frantic, All the preats started out this way

es are now I'l1 dig this

chedelia.

When Xerox Girls get to where B

hat you

m

Aenone -
Acetone - Cindy LP (Hut) * "
Auters - Lenny Valentino single (Hut) **

odints & Razors single (Kokopop) **#

Aenone sound like Revolver. No actually if you give it
more than 20 seconds it gets better. . At
Acetone doze off in no particular way. Skip to the next I Different Bands single *#%#
track and they wake up. I'll knock that on the head. Sean from The Organ gave me this so you'll have to ask
_ Auters seen to have picked up a bit of a punk pop hin vhere you can get one from. I won't bore you w1ig s
classic feel. File alongside 'I Fought The Law'. of bands. They're all slightly strange in a n6n~commer:i§l‘
but quite listenable way. Probably worth a watch on a
stage. Just buy the record when you see it. Take a risk

Done Lying Down - Heart Of Dirt single (Abstract) #*4
Shouting a lot and making a yelled anthem. No doubts

they'll sell out later when the records shift lorryloads
-

PR

Passion Fruit & Holy Bread - Crush demo *
¥y mind is a blank.

e o ?5
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¢ R , ; Blake Babies - Innocence And Experience LP (Mammoth) t+
Well. Some people prefer Juliana solo. Personally I

prefered Blake Babies, but that doesn't mean I want to hear

some of their dodgier unreleased stuff, even if it is mixed

In vith some of the better stuff of the LPs.

Blaster! 4 fanzine
Guilty! Riot grrrls really take offence to this
particular fanzine, It's only frivolity kids! After years
and years in the biz our 'Bob' likes what he likes and
mercilessly scorns what he doesn't quite like. 50p + SAE
fron PO Box 3080, London, N7 0DW.

for Love Not Lisa - Merge LP (eastwest) *

Chainsav Kittens - Angel On The Ramge mini-LP (Nammoth) *
FLNL are a metal band. CK are too, but vere a glam band.

They have a drummer in common.

W




Insides - Euphoria LP (Guernica/4AD) *¥###
That Dog - That Dog LP (Guernica/4AD) *#%*
Spoonfed Hybrid - Spoonfed Hybrid LP (Guernica/4AD) ***
Having established Guernica as a groovy label with some

safe bets who've nov joined 4AD proper, this new batch is
taking a fev risks, although with the usual good taste :
Ml taken into account, that's not much of a risk. Plus they've
M a1l got a history. They're all a bit weird, but the gods
S ko the difference between weird and crap (a unique and

rare talent). All have a free 7 inch single with the vinyl

LP with tvo extra tracks not on the CD, surprisingly for a &

. WAk BN\ R
Martin Newell & Andy Partridge - The Greatest Living
Englishman Lp (Pipeline)
. Sqnshot - Caughtintheactofenjoyingourselves/Iron Ball
Direction double LP (Pipeline) ##x4#
Selling England to America. The first is a collaboration
of a couple of original London punks doing jolly nice pop

50ngs. The second is the first one and a half instalments
g of nev London notgoths.

st AL A ale I 1 b A Dby g b
label that aught to lap up CD. : ; o~
Insides a:i an eleglrgzic guru and a spooky singer. When » heather‘Nova - Blow LP (Big Life/Big Cat) *** 4
you think about The Orb or St Etienne, you consider the > o il ['fNY hippy poet SﬂngleEsz hOFTOVIHF aj Tuch ffﬂm Big
potential of these guys. Fluffy and lovely. b (sexy poses and_danfe ‘ﬂfUSiﬂ?lrfﬁ 4. ?af (vell-toned
That Dog are a familiar soft punk band along the lines > g“ltafs and lﬂtef?S(lﬂﬂ singing style). Somewhere betveen
of Belly/Breeders. Signed to Geffen in the US. PJ Harvey and Maria McKee.

Spoonfed Hybrid have drawn the short straw. Ian (ex Pale g
Saints) drifts aimlessly into sighed words while Chris (ex
AC Temple) potters about in the background. )

I really couldn't say which of these will be headlining [
the Town & Country in 12 months time

Scrawl - Velvet Hammer LP (Simple Machines) *##
Scravl sound like ZuZu's Petals, except it's the other
way round.

Tribe 8 - By The Time We Get To Colorado LP (QutPunk] *%+#
Julep compilation LP (Yoyo) #*###
The Machines compilation LP (Simple Machines) #####

Tribe 8 follow (or lead) the line of Bikini Kill/Spitboy
sexually political punk grrris. Julep has more of theAsane
along with some Washington state indie-pop. Machines has
some of that along with some NY-neighbouring states art-
rock. I would say more, but you've already got them, and if
not, why not?

Spinanes - Manos LP (Sub Pop) *#
A second rate Lois is fine by me.

I Seaveed - Go Your Own Way single (Sub Pop) *x#ix

: The Fleetwood Mac song, apparently released due to
popular demand, with Kim from The Fastbacks doing the
Stevie Nicks bits. A bit of a classic. The B-side's just a
couple of Seaweed songs,

Die Cheerleader - Filth By Association LP (Abstract) **
: Their eponymous song is mentioned but not included in
.o this backlog collection. I thought that song typified their §
% generic 'rock babes' appeal,

4

frightwig - Wild Women Never Die LP (Southern) *t##x K
fvery girl band since Babes was influenced by Frightvig, N
even if they don't know it. Frightwig don't get the
acknowledgement they deserve. From now on everyone can be
veasured on the Frightwig scale. I only previously owned
i one Frightwig album, now I have two on one CD.

| Bikini Kill - Pussy Whipped LP (Viiija) #*t
Despite other opinions, [ quite like Bikini Kill
records.

wree

Unrest - Cath Carroll single (4AD) ***
Unrest - Perfect Teeth LP (4AD) #%#

Not just any old single, this is a re-living of the ode
to C.C., and a re-invention of 'Hydro' off 'Imperial'. That
one track is longer than some LPs. A spooky little record
that continues where 'Perfect Teeth' started detracting.

Breeders - Last Splash LP (4LAD) *%*

['n never quite sure if I like The Breeders or Belly
because I see them once in a while and sometimes think
they're brilliant, sometimes think they're dull, and
sometimes think they're each other. This is good.

sampler CD (Guernica) *kt#

That Dog, Spoonfed Hybrid and Insides. Three unusual
bands destined for the usual excessive oddity of 4AD.That
Dog are LA Bongvatery cuties. Spoonfed Hybrid are the '
combined experimentation of an ex-Pale Saint and an ex-AC 11

Temple. Insides used to be called Earwig. ‘ 1




Vidna Obmana - Zchoing Delights LP (Extreme) *
Otomo Yoshibide - The Night Before The Death Of The
Sampling Virus LP (Extreme) *

This really is bollocks! It makes all the other garbage
sound like amateur crap-makers. I really can't believe
someone would go to the effort of pressing it up and
writing press releases. Jesus!

Dollface - Methedrine EP (Kill City) *
this sounds like pure bliss after that, not like badly
sung rock wanking.

Idaho - Year After Year LP (Quigley) **
Aipers - Silver Sail LP {Gift) #**

“he press release makes Idaho out to be the weirdos at
the geek show, but they're actuaily caring balladeers. So
are The Wipers, vhich was unexpected

darkmarket - Gimmmick LP (Beggars Banquet/Def American) **

Jesus Lizard - Lash single (Touch & Go) #44

Majority Of One - 2000 Years Of Indecision LP :
(Doghouse/Cargo) **

]-Seconds - Out The Shizzy LP (Headhunter/Cargo] ** G
an Cyrka - Spirit LP (Food For Thought) *

DOA - Loggerheads LP (Alternative Tentacles) ** —or .

fadiorunners II compilation LP (Roadrunner) #*
1993 Sampier LP (AmRep) **
yarious shades of alternative metal. American:

- o N a s R
Shoan

Titus/Propeller LP cat
(Alternative Tentacles)
The Fetus Be Aborted

Guided By Voices - Vampire
Neurosis - Enemy Of The Sun LP
Jello Biafra and Mojo Nixon - Will
single (Alternative Tentacles) ***

Various weird type stuff. Americans

ik
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Hair & Skin Trading Company - Go Round single / Over
Valence LP / Loa single (Beggars Banquet) ***

They've done some strange things in their time, but it
all vorked out for the best. Noisy offbeat repetition

Other Two - Selfish single (London) ****
There are 29 remixes on 17 different formats. One would

have been fine.

Delta - Sugared-Up EP (Che] *
Birmingham hippies

Drizzle - Salem single (Kokopop) **

Pineapples - She Brings Me Down single (Placebo) s

Grenadine - Don't Forget The Halo single (Simple Machines) ##
NY's the place to be from this month. Not this lot

though. A wet girl/boy ballad and a wanky stadium rocker

Then there's Grenadine from VA (half Tsunami, half Unrest

out to lunch). All Kramer/Noise.

Dambuilders - Smell/Shrine single (Krunch!) ****

Top Boston band letting a couple of US A-sides escape on
one Derby 7 inch. Send £2 inc pé&p to G.Roberts, Krunch!
Records, PO Box 207, Derby, DE3 5IZ. Go on.

Horn Blower demo ***#

I don't knov what it is that makes all Midlands bands
sound like Neds/Stuffs. Maybe it's just a preconception
that won't die. So here we have one of the better omes (ie
not too similar). If you're going to knock it you might as
vell mention that the Iyrics could do with a bit more

riginality. I wouldn't have brought it up if there was l
J0re to criticise. ,

Hazel - Toreador Of Love LP (Sub Pop) ***
['m not sure if Hazel are starting to sound more Iike

Sub Pop or if Sub Pop are starting to sound more like

f dazel. Unrest meet Surgery and have a big bust up. Unrest

come out laughing and Surgery come out growling.

l Vanilla Trainwreck - Quandry single (Mammoth) *%*
Sounding less road-sick than some of their labelmates

Skyscraper - Lovesick single (Incoherent/Food| *%%##
A damn sight better than their last effort. This has
power and pace. Fucking amazing actually

cp| itk

Quad Peace - Before You Go single (Eat The Peac
Four lost souls wandering along the Brighton beach

All - Shreen single (Cruz) ***

All - Breaking Things LP (Cruz) #**#

Grotus - Luddite mini-LP (Alternative Tentacles
All songs are fast and happy. Grotus songs are slow ar

heavy.

i ' -

Smashing Pumpkins - Siamese Dream double LP (Hut) *###
Afghan Whigs - Gentlemen LP (Blast First) t####
Afghan Whigs - Gentlemen single (Blast First) #**##
Smashing Pumpkins are a godsend really. While everyone
leaves Nirvana to be the acceptable face of popular grunge,
which vas kind of stillborn, Billy and the Iads wvallow in
the wake with their slightly less chart-topping but
nevertheless across-the-board appeal. They've yet to put a
foot wrong. I like them.
Afghan Whigs are up there too.

Tindersticks - Tindersticks double LP (This Way Up) ##

If T knew what I was talking about I probably wouldn't
mention Tom Waits or Frank Sinatra. I can tell it's good as
these 60s revivals go, but it's not my tipple.

Guzzard - Get A Witness LP (AmRep) ##*
Vertigo - Nail Hole LP (AmRep) ##*
A good pair of rockin' rhythm threesomes.

UK Subs - Normal Service Resumed LP (Fallout/Jungle) *#
I knov I keep saying how wonderful 'punk' is, but it

| doesn't have to be. Punk's not dead, it just...

Holy Rollers - Holy Rollers LP (Dischord) *%x#
I sav this in NY, and I'd forgotten they were this good.

If I'd known I would of seen them again when they were over

here recently. Don't I feel silly now? Sounding a bit like
your average grunge punk band in a vay, but much less long-
haired and much more indie. They're from DC.

AD - AD LP (Rage/Enemy) *tt+

Ao I forgiven for saying they sound like Rage Against
The Machine? I haven't said it yet, but they are a rap/hip-
hop/metal crossover band. Except this is a New York
independant label, not the pushing power of CBS.

Spinanes - Spitfire single (Sub Pop) ***
Continuing the K/Sub Pop link, here's a Velocity Girl
type thing. Grab grab grab.

Rabby Feeber - Tricky Dick single (Wrocklige Wreckords)
E2E

One of those strange hardcore bands that isn't really
very hard. As good as any of the better known fish in their
kettle. 201 Walton Ave, Lexington, KY 40502, USA.




Madder Rose - Svim single (Seed) ****

[ don't knov hov many times you can release the same
song, but it is one of the best, and it is a bit of 2
remix, and it has got one/three new tracks vith it

depending on whether you buy vinyl or CD).
Yonsteriand - Insulation/Totally Wired single (Seed) ****

Power pover pover pop (it says on their first demo).
Fast, loud, manic, all those other words that come to nind
when you hear a buzzed guitar tune rush over and above the
sthers. And I've never heard a Fall song sound so good.

Tarthmen - Cool Chick #59 single (Summershime] **

Forlorn indie-poppers hoping for bigger things on Seed
(home of Madder Rose and Monsterland - they should have
stopped there).

DOA - The Only Thing single (Alternative Tentacles) ***
A hearty tribute to the conservation of a region near
DOA's home in Canada threatened by loggers.

fosa Mota - Stop/Start single (Placebo) **

Not doing their image much good by releasing 2 pink
single, but hey! image is for losers. Produced by Robin
from God Machine which gives a hint of where they're near

fFabric - Colussus single (Whole Car/Wiiija) **#*
Claiming to be leaders of the 'London hardcore scene',
vhich isn't true, but they're welcome to start.

Jacobs Mouse - Good single (Wiiija) ***
You're asking for me to say it isn't, but i
R N
Dillon Fence - Black Eyed Susan single (Mammoth) **
Antenna - For Now single (Mammoth) *
Loud Family - Take Me Down single (Alias) **
Small - True Zero Hook/Archers Of Loaf - Wrong split single
Alias) **
Jolly pop album promos.

Delicious Monster - Big Love single (Flute/Beechwood) t#%t
Making the move from derivative jangley indie saddoes to
: band that are here to stay and be repsected

Conflict - These Colours Don't Run single (Jungle) **
What the fuck are you on about?

Mekons - I Heart Mekons LP (Quarterstick/Touch & Go) **#%
That was a lot better than I expected. I remember their
h .ast album, I guess any fool can say they're reminiscent of
Chumbavamba now.

Plastic Venus - Helven Park demo #%t*

A punk band from Israel who've now relocated to London
.0 the hope of being compared to L7 no doubt. I'm going to
say they sound like Pil though ('This is not a love song').

o T

Steve fisk - Over And Thru The Night LP (K) **
Big producer man. It's there if you want it.

fava Kava - Dither EP (Chocolate Fireguard) *
3ig Chief - Mack Avenue Skullgame LP (Sub Pop) *
Funky spacey garbage.

flipper - Generic LP (Beggars Banquet/Def American) *
Jane Pov - Love It Be It / State LP (Slumberland) *
Dogbowl - Project Success LP (Shimmy Disc) *
Absolute bollocks. No talent. No trend. No theme, Apart
from Dogbovl vho makes people laugh.
Q. ‘

« S

-
vV W €
Buffalo Tom - Big Red Letter Day LP (Beggars Banquet
I can't keep up vith their release schedule.

)t*

Popsicle - Hey Princess single (Snap) *****
Wannadies - Cherry Man single (Snap) ****
Easy - Never Seen A Star single (Smap) *#*
Speedy Swedish sizzlers. Great guitars guys. Terrible
togs though.

Bats - Silverbeet LP (Flying Nun) *#
New Zealanders strumming through a holiday in America.

Straightjacket Fits - Blow LP (Flying Nun) *
Noisish Aussie popsters on holiday in America.

JPS Experience - Bleeding Star LP (Flying Nun) *
Ethereal twangers staying at home,

Verve - Slide Away single (Dedicated) **
Sounds like U2. When they were just leaving p

Dead Can Dance - Into The Labyrinth LP (4AD) **
Chimera - Lughnasa LP (Flute/Beechwood) ***

Clannad yuppie OD arty music for ex-Goths. (That was a
DCD review, but Chimera seem to fit)

Sepultura - Chaos AD LP (Roadrunner) x*#%
Yeah! A slammin' hardcore metal band. This is the Slayer
type headbanging stuff, not ...oh whatever,

P

,

=

-
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- Thusper - Hard single (Shiver] Lt
3uffalo Tom - Sodajerk single |3eggars Banquet] bt 3ig Chief - One Born Every Minute single (Sub Pop) ***
3uffalo Tom - 874 sampler (Beggars Banquet! *** Thusper are an NY college/art band, I'd say. A clumsier
Promos for the albua. - and wimpier version of Velocity Girl or a CD compilation
band. 418 1/2 East 9th St 1A, NYNY 10009, USA.

Big Chief are a metal band. The link betveen these two
is that I picked them both up at the same time, and they're
both spookily white vinyl 7 inches that play at 45 on side

¥ one and 33 on side two.

T .Y T

I Seatwiser - Desd Air LP [Prostier) *t

t 1 afr -
“.':v The Love Of The Wounded LP (Doghouse/Cargo) *
! : ioe - ik It Over LP (Doghouse/Cargo) *
;“("”!Ch - Demos Box LF (Voices Of Wonder) ¢
r'_'l' D'Asour - Pretty Pretty Once single (China) *
p “loy People - Firetribe [P (Re-Construction/Cargo) *
liss - Grafted To ha Elbow LP (Patois/Cargo) *
Siondlise - One Thousand Screass ZP (Doghouse/Cargo) *t
!clul 89 - Brute Force mini-LP [Intellectual Convulsion| *
ype O Megative - Bloody Kisses LP (Roadrunser| *
¥etal, bardcore, etc.

fuder Than You - Big Step LP (Foo Foo) *
gat Tyler have got a song about a rude boy, and it's
going to forever haunt my infrequent encounters vith ska.

ngs wnen f
soochy crirt
you expect fros

;
hicken Damage pse Like f , 4 dge) *
rof lov X r )
over poetry ¥ith semi/acou ¢
from G.Cottre 8 Cranf ' :
. iy

V2

SR

4
] '
ead Your Mind sampler (Dreamtime) t#t?
A taster of ambient/trance
anniversary of the discovery
ip Of F ekton Motor Cor d GG
space ride to novhere (iole y
repenber nev beat . For g y
ocal CD purveyor
Volume & com tior
om the same stable th r
lam {4r death et v )
\nathema, My Dying Bride ar v ioh 1
FIl from the above hazy K
Ve ul
v f 1
robal ki v
unk band 1 v
i sore (hre ud i
they're n (
{ - r ‘ ! o
o Lh k i
¥ho Noved The Grour
hree bat th X
N ’ i
.
B A— \l00d00 QueeNS
¢an Smith has got an ¢
ouid demolish bridges nutes wol

dhearts - Earth Versus LP (EastWest) **#t
Album on major label not too bad shock! There's no point

Nt that

ntense at first, but thal
t frequently. This 1s omp1lation of

And The Weathermen Shrug Their Shouiders LP (RecRec) *

\ stuff from the many singles and and n e Nov 2 = : : . -
BUteR ot oot for any admirer vs indie ethi ize. Nov z dodgy folk band. in being original so I'Il quote the press release to you
N "Beatles meets Metallica". Singalong pop metal. Not grunge.
2 B Lz v - Sxile 1o Guyiile doubie watador) tttt ;A‘ZU.UY.MZSE - Plunderphonic le (Lowspeak) tt* If they only had less swearing I could see thes on ail the
\fter Necta Normal this sounds a bit .aboured \f Girlie power pop. Like Delicious Nonster, Cranberries, kids shows,
a1 this sounds a bit dorose. Yevertheliess wvorth 15ten 4l 5 £t
Y Today Is The Day - Supernoya LP (AmRep) **
B corbidden Disension - sin Galiery | arpo| H4t 16 ‘-—o,t -.."Asdom EP \‘Re‘—Constrﬁu:[;on/‘lnk He.ad/Cargol £ Chokebore - Motionless LP (AmRep) *
\ gvent Siice of genuine rock'n'To / furo-electro. Like KMFDM, Young Gods, Ministry, etc. Love Battery - Far Gome LP (Sub Pop) *
" . Y : ; - Il Six Finger Satellite - The Pigeon Is The Most Popular 3ird
/ ’ (Idiot Version/Savant Yersion) single (Sub Pop) **
Camnanes - Witchetty Pole LP (Feel Good ALl Over Cargo) *** “ranes - Jewel single (Dedicated) * Dvarves - Sugarfix LP (Sub Pop) *
Sanmames - Caveat Ewptor LP (Feel Good All Over/Cargo) ** Sounds like a four year old on heliun backed by a five Another day maybe. [ prefer Green Jelly to Dvarves.
There vas & lot of shambley indie-pop in 1386/87, vhen sear oid on a Casio [
"

Sub Pop Employee Of The Month - Lutz R Mastmeyer

s Made Flesh - Renegade Debutante/Nistress Of Distress ¥y | compilation LP (Sub Pop) ****
¥ Just to prove that all the records above are a thing of

d
4T¢ Awstralian, and they sing sveet songs about getting FEy usle [nterplaner| t*%t q
\ 7 inch of two excellent sides. Side two is a poverful,gj the past. The nev sound of ...

¥

M Tecords compiled on witchetty Pole vere recorded, and

3680 of 11 is less vorth recailing than this. The Cannanes

Jreat
gl

atters froa Calvin Johnson, :n the formative days of K and

% Pop. | cauld mention Close Lobsters and Mighty Mighty iistorted but not feedbacked gtr, with sanic rough but also A
Bere, bet 1'd only be getting nostalgic. What's surprisilg gy -ubtle reoeated femaie vocals. Side one is a metal, but not % Back To The Planet - Daydrean single (Parallel] **
% Uhat they signed to EM1. 1 The Pastels can do a re- that heavy, stroll through wailing vammies and pover I liked BTTP better before I heard this.
S58% Coapiistica. why shouidn't The Cannanes’ ~hords. 5 Dale Court, Stoneham, MA 02180, USA. -
Pringing ws right wp to 1981, Cavear Emptor 1S not as ™ 8reather Hole - Lament [n Cement EP *
B4, Or 51 least. sot wat:l the last track, vhich 1s an Loved Ones - Lickin' Stick singie (Hightonme) %% You'd have thought I'd want to get rid of a CD enclosed
Tigevary alert! Good for 2 1963 proz bail.r'n'b band. in sandpaper as soon as possible, and you'd be right.
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Blood Sausage - Happy Little Bullshit Boy LP (Wiiija] ***!
Not many bands successfully re-produce a 30s garage
sound, although many have tried vho shouldn't have. Dale Is
not the genius he's sometimes lauded as, he's just a
natural at a much misunderstood and misinterpretted musical
[ forn. He night be accused of trying too hard at tizes, but
['11 believe him 1f he denies it

ventilator - One way Street sangle (Holy Vinyl)
| s inother unorerentious rock anthem with siide guitar
‘vailable froz «0A Barnsdale Rd, London. w§

t

s
inus - Driven Thing sing.e (Bone| st
ve seen Linus in big (1 nlaces and ['ve
f aiy ever liked thez :n big piaces s strange. This
ingle 1s a big

single |Too Pure| trtit

uzmer Sun, which is a bit late
tion 1n the difficult bits of 'My

Alternative Tentacles) **

{Alternative Tentacles) **
Cne third Primus, one third
Samiam and one third Sister Double Happimess. All they do
s metal out

NI

HOLY
ROLLERS

eSS releases,

Gene demo ***

[ should stop making zy mind up based on pr
but this one makes backhanded references to Star Trek and
Zeaven 17. That didn't put me off, and 1 vanted more than
sust these two tracks of 21d 80s-style song writing [Aztec
Elanera. prefab Sprout, as they vere then|. And they're froa
South of the river.

A Lwory vty

H anazing albom

@ Girl 7o Shut Up', Holly Vincent is an ex-punk gone major "his

atellite tanzine

A slant tovards fast pop-punk bands, and an interesting
history of the T+C before it got taken over by a corporate
tonopolist, 50p » SAE, Symon lones, Yavensvood Crescent.
south Warrow, Middx, HAZ 9J1

i
Uncut LP [Sub Pop) *e¢
Do What You Gotta Do single (Sub

Sister Double Happiness
Sister Double Happiness
Pop) ¢

Romember The Long Ryders?

Propertico fanzine

Velocity Girl - Audrey's Eyes single (Sub Pop) *ete
| \ ' think | would rather vacch .V than reviev a of
Much as [ love VG, | wouldn't recommend you buy this 0 Bich kat Andy b a2 1 . ;
rap CDs, whic ha iy ner *us [ vitches TV
'he side's not n ¢ 4 5 'S
single. The B &ide's not much cop, and the A side's on an Cansd Fiest (ssue vith hawourows asides and some other
tuff, Worth 50p + SAE Andy, 56 dolviston &4 1¢han

syeland,

fetyeen The Lies fanzine

nall selegs single (Alias) * Jory fov rovievs th 1 d in 9% v
it 0 s, Moond Lastherfa i
here's a gap in the 20th century and it doesn't need to [l Petals, Hoonshaxe e
X 3 Al Davey Do-Nothing ' id. 4 .
be filled by people who slow down Drop 19s songs SAR, Davey Do-No .
P 1 Factor 5 fanzine
Pandora's Lunchbox - demo * uzz Factory :

Thicker than a e aove 1 g

Nice name, and they're American. That's the plusses

Wungalhead &d. Bainstor ' 1
Chattererman - Jigsav demo ** Ll L |
Crap name, and they're from Notts. Post punk rock
pit Report magazine |
appy Death Men - demo * A free-in-Goston S4gazinié WLES ks
Frankly - demo * L gy et
azed Baby - h single * nice to see that the Muffs albua v X
juess whic FRRIEEG SOREAEERE CHRM S ' ‘
. from 95 to 49 with "Eva Luna |
23]

“yperconductor - it Songs For Girls LP [tupelo

A 0se Bring It Down LP ad) rreee
ASERRRINEE fadder Ros ing ’
Best album of the year. In years .
P E g Fbrilliant bands, but then ('Ll think
! as Madder Rose". And you ot fad

a and Mega City &

ynless you also know it to be true
puch better than this. Analysis t it
feeling is so encap t betin
yhining sadoess of
Low' is enough to force 3 1
your truck. Ex
reflect the deeper mean
for this clash of emot
has the si ity of
vhat keeps music the only essen

pt the outwards
ing

Skin Yard - [nside The Eye 1z)
Metallers

Dog Eat Dog - Warrant min
Not all metal/hip hop crossover I

commercial hype you've heard “

expensively dressed NY sc ol

studio sessions to record a ragord th

that are rattling their eardruams

Dillen g stside [n Mamaot

The difficult second albuam. Rele
the brilliant first album, which came

band started. This one claias

which is a dreadfy che that shomid be
costs. If you bought the last album you u
because you couldn't possibly think bad
Skyseraper - Choke single ([ncoberent

Slow down for godsake

fational Pon Week yain single |Newt
[ never realised NPV ve i 1

Charlottes web, | heard a son

the late 30s and the naae 0 ok

Vot a bad record, but [ fear tA )y

The Heart Throbs went X ‘

Yaxine - Hovering singie (Blas
A\ Ulatted edition of L0C0 b s4ys st of

'DCUIM be found tn second-hand shaps L ,Uess

Oblivious - America LP (Daemon) ktits k) o

¥ell, vell, The author of Transvision Vamp's ‘el

[nternacional fip Swing compiiation LF i
That *hare's 4 .ot of crap on this, but some good stufl t
's & cospiiation of singles, and Lt's margindl iy
u'd be better off buying the singies instead, but that
1$5008§ Y0U knov which are che good bands, flere's 8 €H
Lois, Tiger Trap, Mecca Normal, Fifth Colusn. You'd 889
better off buying 'Stars Kill Rock'. lasically there's
better things to spend your money on

iabel raunchy pop, but unlike Ms James, Holly vas there
vhen Blondie vere doing it first. This could be big, (I
only they dropped the bit about being an ex-Mark Knopfler
protégé from the press release. Try Daemon Records, PO Box
1207, Decatur, GA 30031, USA

Bad Brains - Rise LP (Epic) *
A_nother singer, another albus. Major labels alvays
mention the wrong people on press releases. Rollins.

l \6

Some Velvet Sidevalk - Avalanche LP (K] ****
some Velvet Sidevalk - I Scream P (§) ****
Indie pop. Lolifpop.



-
screan - fuable LP (Dischord) ¢
only @ cynic would think they were only releasing th:s
qov, four years after it vas recorded, because Dave Grohl, *'
qov of hirvana, vas the drummer. A cynic like me

eadcieaner - stoked ZF (Drphan| thes
it would be difficult to zake another record a5 good as
their aibua,

frantic Spiders - You're Dead single [Weirdness inc) tet
jf riot grerl hadn't happened they would be Just another

indie band, as it is they can probably claim to be RG, and

be better than some of the others in that bin. From Exeter, =

g o B - na { M T e 1
" . ’ : and a good substitute for Mambo Taxi or Comet G f0sa Wota - Drag For 4 Drag wini-LP (Placebo)
peadbolt - Shrunken Head LP (Headhunter/Cargo) *t+ p e L, ey must of recorded this before they started getting
Yacabre r'n'r. The Cramps vithout the glamour. Forebeads [n A Fishtank single 1t ood
) . Pardon the lack of r \to (
fivet Head Culture compilation LP (If It Moves/Cargo) *++ of information. [ preferred it sore

Rer Trap - [P (K) veoee

before I knev vho vas behind It Tt vas a trick to get ne

: to like Foreheads. [t vorked | e xte This
single band on here, but it's okay. Sounds like KNFDN, ravin've're'ravin' v{ AT Wtn e T

: e i nix of fast drum beats and repetitive
foung Gods, that kind of thing. There's no vay you're going ne-Liner saaples, Strange keyboatd sounds {111 the feat
to buy it on that recommendation, but it's vorth a listen portions. It sounds okay at 13 too, but it goes by quicker

An electronic dance compilation. I have never heard of &

L's great vhen press reicases do ali your vork for you
‘A faster, nolsier American version of gaveniy” The
iddle vord there was the one chat zakes [t skay for UK

fono ingley girile indie pop .ives on in Sacremento

it 4§
Posies - Frosting On The Beater LP (Geffen) ¢ " ns - Destroy Mo Lover [P ‘Trance Synd:ca L
Najor label Seattle grunge, which isn't such a bad thing -g'q t best they sound |1k o
in this case. Obviously it's more pop than the originals,
i along the lines of those bands you see on the Chart Show - Sreeders - Cannonball EP [4AD) 4 reus Lupus | 3rass rd) *
Lemon Trees, Spin Doctors, and others that drifted by iess | quite liked the last albun }

ney ¢a iCKer L i

\f they know wnat th

aemorzbly. I'11 have forgotten this too in three veeks 3 T R T,

XX - Young, Stupid & White singie/demo it
= Hind Bomb LP (Mercury/Phonogram| ¢ A gtr'n'samples attack on the star status they've got a
Another major label record that's okay, but don't let me

atters. They get by

fair chance of reaching t like [ really. - 4 ——" ;
g1ve you the impression this is common. This one's hardcore sundial - Libertine LP (Beggars Banque
setal. Five minutes into it and I've changed ny nind. ydia Lunch - Crizes Against Vature LP (Triple X/Trident) Ine of their singles vas. okay, o -
srit y played to death in certain quarters, This 3erson
ferbdog - Zarthvorks EP (Vertigo/Phonogran) ¢ \ traple OD coilection of the spoken vord albums, [ Lake and some other mid-80s synth garbage,
As above, but crap from the start zagine there vere | 3.ts of hands keen to grab this a couple of singles thrown in

‘1ted box set the minute 1t was reieased, so you von't

Biank Brain Iuok < Ba Das n ' B y Rev - Something For oey
Black Train Jack - No Revard LP (Roadrunner) ¢* et the chance to iisten to this compeiiing storyteiling of N "ercury fev - something

Yore hardcore NY KM, but less intense.

L crimes committed by, on or around Lydia. Janquet/Mint/Jungle] ** '
Vo RS Something iike Drop 19s, which [ suppose
ST
1 N g aprovement
Gumball - Accelerator single (Bip Cat] +t¢t cun Pups - Sonic Scuiptures LP (Stayfree) *t#t PADY
Gumball - Super Tasty LP (Bip Jebut album from Leicester's grunge metal purveyors. I i p
Gumball - Super Tasty LP (Big = R S HAf I %) Ly b Seefeel/Aphex Tvin - Plainsong £P/Pure,lspure
Faster, loud, hard rock, a 1a Action Swingers, but ['n think they would like to be lauded in the HM arena, but -
, loud, , @ la Acti i b s ; A
sure they'd argue, especiaily about the albug with their scathing cynicism that's improbable. They've got " . R o
N e~ < e t t it vas better without Aphex Tw
2.1 the right moves though - the slov ballad ('Forever [ thought it was b e
B Pan - Ology LP (Bip Cat) tt# 5:1.9“:’1?9 gtr fuxo‘hovfer i:uravter'):.and‘the untitled B2l Reltelin = Tacior fec ks 1B ONEESRER
; an indie/souly/dancey pop band froa Brighton. If they epic, |'Untitled Epic']. There's even a hit single , {'m Lzz‘nu'nl to get fed oo of saying bands sound
ust did ravey dance instead of e dance with that {"Shudder'}, albeit in acoustic form, and a song called - ol et T : iA - -
st di 1nS ) le dance wi X : - 5 A 1 et e E N is such more ydic and
sirlsoul vocal they vould probably ger further. It pets 4 {it Single' which is unlikely to be. Or then again, they AlL nov, bJE they 41‘4 prr
L ; Li.anv v;sny after 63 jlnules" :ﬂ [ un‘ S [\ E;‘i S could be grunge, but they lurch uneasiiy between the two ‘accessible” than ¢ ¢ bardcore they do
=1 ) b3 11 y and I oniy listened to §
c 5 s J0ulds. — 23 :
LA o *Forgodsake - Blasthead L? (Bleeding
~ , Gad = cutti 2 = -
Supersuckers - Dead Homiez (Sub Pop) * There vas 2 press <l};~ﬂ% i € ; |
all S S f e f o ¢ le A n
-ames Hall - Xy Love, Sex & Spirit LP (Daemon; & A piss-take of the Ice Cube song with no hint of rap from a magazine called 'Metal C -3 jou [hink

Their pubiicist says he sounds iike ear

Ly Zowie. what an
observant zan

anything worse?

W BT

i - 3right Black single (Southern) #t
They sound like one of those bands that vas around when
ud were around, and vere probably on the Airspace
mp1lation. i forget the details.

Submerge 6 fanzine

As well Tina's drooling over Zvan Dando 2
Mand succumbing to the charms of ¥ed Haydn (Ac .
o : 7 they mix the big (Banshees) and the small (¥ ‘
Jand Of Susans - Now [Blue/Rough Trade Germany) #tt 3 e BT Lo K-
Jand Of Susans - Yood Swing single (Sing Fat) **tt equal aplomd. Also Screaming Trees, Alice Donu .
3 ) 1 = 10 1 S i ] Nap - a T
& 2 bi22Nb ol 3attery and others. There's mil 1
fone of the latest gimmicks here. BOS have been vorking e ce
e same stuff as in here, and a s
nard to make this intense three-guitar New York sound since 1hs fabe Da Ras )
b ! : 2 . i Slingbacks, Cats Paw and Nuthins. £2, Tina. Lickey
Pl g T Yudhoney were in hi chool, or thereabouts. The EP louse, North End Road don
Bz Susa - 11 {0 vice r s - 1 2 or Ll xoad, London, wl4
Band Of Susans - Veil LP ‘(nrAu ry f St thtes Fhyiin features 'Paint [t k', vhich is more typical of what ' : .
Aand Susa are ant ley've g .
3a0d Of Susans are sy 2kl ? e hey're knovn for and best at. No-one eise could get the Cop Shoot € .
b aethno X unre ing vav jer, a . ; Cop Shoot Cop - As P (Big C tee
guitars blasting out an unrelenting vave o po\-er_7 3 rereo baiance of 'Nood Swing!, especiaily not live P . i 3
lead guitar. Or could that be the other way round? I'm glad I gave this 2row
tirst listen there are 2 ake
grade, but upon deeper abs
than the magnificent part acks U Cow L

Ut as striking examples

y 'Room 429", 'Got No Sou AL you need 3
bricks to build a house. With the uwsua ba 3 2
a grinding bass, a snariing vocal and an 3

sheeting, C3C have made an album wort!

o I

ohnboy - Pistol Swing LP (Trance Syndicate
They also sound kind of industria

the usual ger/bs/dr/vox. [ guess Lt

harder, like Headcleaner or someone

fypnolovewheel - Altered States LP (Al
f Matt Keating - Tell Lt To Yourself LP (Alias

fake them out and look at the colour of the viny

fugene Chadbourne & Bvan Johas - Terror Has Suae Strange
infolk LP !Alternative Tentacles) ¢
“ad but tame and paiatable covpoke country

Bivouae - Tuber LP (Elemental) *
Sound ike Bowlfish at tizes, but more generic 30s than
generice 10s

Agnostic Front - Last Warning LP (Relativity/Roadrunner) tt
Nazi Punks Fuck OFF single |4.ternative Tentacles) *tt

Punk's not dead. . [t's feet are skyward, but still
kicking

- m-o|7’*- AT s GOR— v~ ey Tyl




Bowlfish - Tvisted Hips singie (Roughneck) ¢ttt
'Teen pop drama* it Says on the press release. [ can see

that. 70s petal guitar breaks vith ap updated indie noise
guitar sound. And a crap B-side

State 0f Grace - ¥iss You single (3rd Stone) ¢

dasicaily like Curve, but the second track sounds & bit
Like Danieile Dax only not &s good, which is good. I think
if you iike it you'll ot

Like it

¥int 400 - Thruster single
Aaaaahh! You're so

Mint 400 are mega pop §

better seil it

Inconerent/food)
Al etched promo |

ach. Yhen
vorth quids. 1'd
Lises they von't be

ina

this'ii be

nvone re

nov before

Sunshot - Iron Ball Direction Lp Deva/Trident) teex

Love Jones - I Like Young Girls single (Minty Frosh) +4s

Hit Parade - Hitoni Single (Minty Frogh) tas

Stump The Host - California Lephyr sin
Love Jones are bogsa nov

audience of vine drinkers

Ble (Minty Frosh) +oe
A crooners that wop g candlelit
SW00Lh pink viny]

Wit Parade
ire Everything But The Gir| oy [or a valk in the English
tountryside. Cool blye vinyl. Stump The Host are nodern
tountry. I forget the |ast Country band I |iped, pye this
(S better, Daisy white vinyl

A great set of fecords, al

nany labels Manage thig
three releages

Vith equally good § Sides
{Uality vith their firs

Not

: ey (nr 1"‘.
oliection, J5§ y Chicago Ave #30] Chicago, 11 bOGI0, 15A
ndead - Thera'g ) tiot In Tospking quare singie
IVerground)

ther 1's 5 aying this at the Yrong speed or |t sounds
ke The Toy Dollg

ad Clash leftovers

feally? A

ve album? On CD and cassette only? What a
strange move

They've recently avandoned the drum machine
drummer too Something's afoot Anyvay, this
album contains an equal mix of ney stuff and tracks off the
«ast album. It's true, Sunshot are 3 brilliant live band
but, to listen to, the studio recordings serve the purpose
it confused

for a res >
for a real

better. ['n a

S LP (Southern) tex

€8 Style mix of

3 good EP's
a.f hour of

Cheerleader - #3 Hayloft A

¥y were okay when they ve

cooying

3abes, now they
1§ they went ali-out AN,

¥0uld just be better off

lieve In Sozething
tion;

£33

@ celebration

I zuess they
The usual o

S types of ounk from the

ks, but no-one

U and 3ad 3e

arently

1993 nov)

as

“oonshake - 3
Yoonshake

titr

700 Pure

UL WP with

o for it.

S in Detveen zore than make
ahyths and noise with strange compeiling vords.

ALive - Nouth By Mouth LP [iAD) ###
PreLLy zmazing when you think apout -t that 4AD is
SUCh 2 big znd successful busimess wien they reiease veird
offbeat stuff like this and yet none of -t ever flops. This
S Wby inependents zre so much better than mzjors because
é Bajor just wouldn't realise that this :s g0od because
-i's not _ike something eise that's a.ready been a success
don't hear amy nit Singies nere. The z.bun rambies onp
#1Lh strange eiectronic sounds znd Sampies, underpinned by
PETCUSSIve drums and dreapfolk fen

Bale vocais, with the
CCassionzl massive guitar moise. Sock it to en

L's pre

Seefeel - Plainsong £P (oo Pure) ittt
¥ore Captivating basement ambience. Space space space.
Cormersbop - Lock Stock And Double Barrel gp (Wilija) #aen
ABazing bzsic punk that recalls 1978 in the sleevenotes
but is definitely 1993 in riot o attitude. Fighting the

Jovers that be in z more Convincing vay than the lazy chant
they feign live

Poindexter Stevard - College Rock EP (557) t44

That's the name of the band, not the singer who has
apparently stolen the name and sold it to Varners. This {g
hard, almost grunge dance (vith more emphasis on the
uetal). Featuring Greg Ginn (of 55T} on guitar,

Skin Yard - Inside The Eye single (Cruz) 1t

As above, Featuring Jack Endino (Sub Pop producer) on
guitar.

Sugar Shack - The Good Life single (Fistpuppet/Cargo) 444

A fast upbeat gitar stomper. Featuring Tim Kerr (of T/K
Records) as puest siide gitarist

: A Y - e wm

vith Bd's shifting tides.

Beatnick Filmstars flexi ¢
This really is saaad!

£d Kuepper - Serene Machine Lp [Hot)

Going more for the three ninute songs rather than the |0

ninute soundcapes this time round [t's hard to keep up

fonsterland/China Pig - 3 ank/Maggie single (Mudd) **
Don't think nuch of China Pig
neir best here

and Monsterland are not a

(

Supernova - Long Hair & Tattoos single (og

¥ss
I don't vant to keep being remindeq of Ieveleor'k“
but it keeps happening. This transautes jp¢, the ﬂsfons.
then Dead Milksen, Barth utpost, 13, ¢ peh, Syira M

92625, USA, Hens g

New Order - Ropublic |p [London| #+1
Pretty much what you expect

Shadovy Men 0 A Shadowy Planet - port Fishin (p (¢

Lirgg
Ao If Dalek Beach Party wasn't enough, they haye l‘ux
Shadows vannabes (g Awerica too (or is |1 Canada
Unrest - [gabel Bishop &P (6ap) tees
Bridget Cross does A good fapression of fracy Thorn

rest is pure Unrese fn fige fors
much established their o1 of fans now, byt fqe those th
don't knov, they're # sore talented s
vith indie roots and the ra

I guess they'ye grate

o0 of Pavenen
jwisite rock 0§ out elagent

Noon Seven Tiges (p Thied Mind/Noadeunmer| #¢
Another ethereal rock dlhum that ropgieg

e
Goctean Twing vhilst adorning

Cuckooland demp trta
Starts out like the full fast sound of Chumbavamba, but

then gives vay to the style of Shelley's Children, for it

S they in indiegirl vocais and 3 keyboard accompanied

Pop soundtrack vith a soci al lyrical theme

Rising Sun Institute, 30 S

11t1e

1
Llver St, Reading, RGI 257

Artificial Eye demo i+

They used to be called Deag Souls, which i
lurking goth influence, ang they sound like ALl About Eve
on speed. One track claims to feature The Tulips, which |
find a little hard to believe, but you couid send £3 to
Paul Clark, 35 Westwood Ave, Hit
find out.

ndicates the

chin, Herts, $G& SLL to

Steved - Reducer Ep #+
Garage.

3ig Chief - Brand Product Lp [Sub Pop) 2+

JUCD 4ood Le ¢ Caa )
= - thinking they're just 3 o tiom
i vocals vith a funky beat under the grunge guitar, hinking f?f' ¢ Just a : v Naime
D and a 152 Dage 1nterview hook 30 leminarias
| 5 i { S - iti v Biork, Rilldoze & NoL-vary r @
Gallon Drunk - You Should Be Ashamed single {Clavfist/City cares Hork Killdozer and the no . This o
S"Aang) o v.-"n% to be of 2 aellover theae, wirn aly
feverend Horton Heat - Full Custon Gospel Sounds O [P (Syb  --Nes
Pop) *#t 4 )
Proving the popularity of rockabilly rin' §amel ash - Foolish Thing Des eggars lanque
ve had a bic of 3 laig dack afterngon 3

Love & Napalw compilation Lp (Trance) t*
The only band that's any good is Drain,

not heard of them before that's vorth ment)

aren't too bad either

but since ['ve
oning. cherubs
Pain Teens are also on it

Supersnazz - Superstupid! LP (Sub Pop) #4tt

I vould say they vere a cross betveen Shonen £n:fe ang
Lunachicks if that vasn't so easy. Japanese pop zetal yith
a fev 60s Soul/pop covers thrown in, They would have |oved
to have been Phil Spector proteges

Deity Guns - Trans Lines Appointasent LP (3ip

31 Cat
L]
French hardcore. Froduced by Lee Ranaldo and

Tiers, vhich probably makes a considerable

sharton
‘Bporovement

Fugazi - In On The Killtsker LP ‘Dischord) t+
College hardcore?

Toxic Narcotig - Popullution Siogle (Rodent Popsicle) st
DIY punk bardcore grinding oblivious|y avay 1o Boston

I've seen Extrege Noise Terror ang I prefer this. po Box
135, Newton Ctr, %A 02159, UsA

Some Have Fing .
Another under-
Justice

e Let Go siogle (Kve) taa
rated British Brunge band, There's so

Iric's Trip - Peter single (Cargo or Sub Pop| 1
Bric's Trip - Songs About Chris siogle (Sub Pop) 4
Noisy Canadian shov-gazers. 'Chrig features the
cunningly titled 'Sloan Song', Eric's more trippy than
Sloan and more crap indie than Pavemenc,

e indie hallegy
by Unrest for oxample
P (Touch And Go/Southar
core kinda )
n eleased for the fir
they've seen others succeed v
5¢ - Beautify in
rtunately y 1 have
0 More fracks than ae
inch vas the 3-side of leadsho
ay adv of six aonth ar nd
Rose are hazy azy dreamer « 1 i
replaced by heart and soul ¥ v fork's uh
S Jackson n Search ann
I anyone p attent h

iay have co

‘olume 6 compilation LP e
The Volume series zro ch

because this s another smoothy iy laubaus etc

S0uRd. ng

--ke The The ur one of Yellg ' Slover themes for the mas
part. A big studio sound
Tsunami - Deep Bnd Lp (3.3ple Machines/Southern) soe

Veloetty Girl are the only band whe get 3 daakyou on
the sleeve, but although they're soulnatss, the was:
"sunami {s mgre Tock-pop than indie-pop, i the sease hat
E5 nore full-on and fyll Aroated. They b qreat dand
Live
lulle Dolphin foses EP (Tiabuktu) veess

A band consisting of various peapie (rom bands that were
recently big in Australia Which tells you nothing excep
that they've gat a fais degree of competence, prodably
e they had a hard tine Preking the lead teack on this B
because all four are ICetly amazing ELE'S on GD press

random play
It passion,
Wl pover
cagabar who
imnnoyed ||

e title teack is g dvaoning selodie song
and the athers are fast bard loud blasts of
AS ever, they remtnd ne of Someane and [ can

Eowas ue U'm sure [ Liked them, [']] de
LL tuens out to be Roxetee

Quartered Shadows tape (A.Y Arts|
laeda cape (A.V Arts) ¢

For 4 moment (3 sounded |ike a good grunge/noise group,
but drifted into German folk. Uzeda never sounded like
anything apart from an [talian major |abel support band

3lur - Modern Life [s Rubbish LP [Food) reet

Sut Mods aren't rubbish apparently. The only band on
food I Like, and this is the best record they've made since
“There's No Other Way' a long time ago




oty ‘
You've probably been fed the impression that riot grrr}
is a fad that's passed, but have you noticed tha; you can't
;ead any publication vithout finding a band talking about
it on some level? Mostly the bands that are asked play dovn

the relevance to them, I'll admit I'm guilty of.heing
flippant, but the subject won't go avay. The guise might

-

-

“ e

| got a demo in the post the other week. It vas from a
vand called 'Lomely'. I listened to it. It was a riot grrrl
tape. There was a letter with it. I read the letter

" In the last issue I wrote a feature about riot grrri,
and 1 tried to indicate that I feel kinda detached frop the f 1
;zuse. The same issue had an Ice-T review, which may have change, but the feeling vill get stronger. 1 only
seemed out of place. I think the point I'm trying to nake

| trivialise because I can't theorise. ' N
i 0
here is that I don't have to be a girl, or I don't have to T The letter from Andrea oozed vith passionate supp
be black to at least understand the question, even if |

: the whole riot grrrl ethos. Here is someone vith something
QNAERRY. Ul alpuer real to say, so I am delighted to allow her to take up a
on't k : ,

f
f

j Jbviously I don't "reiate to" every other .’e:aAe‘ Il"J"' i

There has been & bit of a backlash tovards the 'riot grrri ! £, planet. Vet ['m ecstatic our numbers are increasing 'M‘ as
R e 8 Lt fuCiitho of feninin: “ e T result of riot grerl. The rhetoric behind riot grrr: was v ‘ ’.
e N encouraging to girls to form bands and to begin to focus on ‘J.‘ J FL
Y et el ks Inrs slven oo ;houeh{é/experxences to other vomen. A very empovering thing! Most young gir
QESE i chicotioin.of Ehes) 4 1ot a1 hoaghe s, 1 “—-"-; ’ are basically trained by society to look to boys for appr t
a1 srct sioaniacs (soe e 51 ] females. Granted there are various levels of "sincerity" i
tends to attract egomaniacs (5ome wouid Say meg.osar Fensles Crs

d n hin I i to involve quite a fev former/still "indie pop" people. I
a D% /N0 a viey 0 Zonvey Very g . (0 1n iVE . 7 e £
heying a statesent/vorid viev t R e some it's a trend, a pose and a pre-fabricated identity

nnveve '} 0 P ¢4as - cu [ ¥ 1 ' e ) he t
<pssage being conveyed? ¥ you be [, , ] J ; e it the oppression they put
a P DUS B ¢ a | t { Ut X 1 I US4y J 4 11t1et v 1¢ Pl 1 1 ¢
Infortunately female musicians hav tle f - B Mcontrte fo beddiat e e ToP Tos te a0y TS
JRUCTIVE EURRIEY 140N itk Veekly paper 3 S i fi ally disadvantaged? (No, students don't count d have 4 55 Eoio srding
RARES GRS L0 BqUdl 8 gians DRauty, conlest. .nleftu e true the ideals of riot grrrl, that is everyone should have
QR R (R AR ST Sy ik ir songs. More people need to be trading tapes/re t
in charge". Others see it as a short cut to pres = gl f you aren't
joes it make people listen to what your songs are saying ain 2ale v -
hae th - f o S
BE 1 A MR RIG8, Gf108 B e 16 | cut out! We need to hear from the disenfr
feminist' cos she likes dick. Hopefully yours boy as you dream on. Granted -
y hat " K - yrit
has a distinctive resonant voice ng e
oy = ) o [
teying to define for us what femini 3 he
feminist? Apparently Madonna and Can A4 e
Liz as velll A vomen band does not have se 1n their undervear or .A‘ :
o d1en neanber L jreeders
about blov-job queens to be cat-called by nale au e ; '
don't play up their sexuality or have 0DViOuSly Sexua
= - U's extrem jzsheartening t ALL this is basicaily s ssing views that are likely to
uhat has been shouted at them at their gigs. It LeacAy e th bVS caily ze expressing vievs that a ke
(EINY x angle' 4 s they e futiil people. (If so I'm sorry). Please contact me i yOu vant to ¢
Naybe these vomen who do play up the 'sex angie : l
e " Nat B t to the t exchange'. Also, yes I do have a "mission” to encourage fema
of being judged solely for their sor Glsicians: 110 eelly ikeqthheariinaibtad Letht
- ' participate in a charity LP I'm releasing. Male bands ) know
; reading this are too intelligent to take seriously ri nsulting 3
e L T RERY
/ - §  2ade by some fanzine writers "that riot greel is ou % of 23

dopulation”. Remember even the most "radical feminist” a label | 3 Lway
embraced) doesn't hate men, it's just the traditional doai
hate, not individual men. Which brings me neatly to: 2 ty
benefiting the vomens refuge. This is a centre for batrered women
after pressing/promotional costs will g0 to the refuge. This LP e
by me as a sort of exorcism of bad experiences survived by me and various
vomen friends. I vant to raise AVARENESS - violence against vomen happens
i
happens in the 'indie pop scene'. It happens in every sort of environment. Many
women who need these services - Someone to talk to, legal advice or a safe place
to o aren't avare of the refuge, The LP vill provide contact phome numbers. Some
day, if ve keep raising the issue and let thea knoy battering von't be tolerated,
the sad fact that 25% of vomen have been abused will
Heavenly and Blood Sausage are amon hat
hoping many many others vill get involved by donating a track as well as (even
more importantly) telling others about the LP and the issue. Please contact me :f
you have a track to donate, | don't care if your dand formed three veeks aga or
had a tvo page spread in NNE last veek. Many types of music will be featured,
both 'known' and 'unknown' bands. ['d be deeply appreciative of your

contributions - I hope to hear your thoughts and music.
Thanks for listening,

€.03e

change. Anyway Lois,
§ the bands that are providing tracks. 1'a

Andrea

'Garden of Delights'
503 Kingsbury Road
Erdington
Birmingham

B24 9NJ

L4




Hey! You know Drugstore. They were on my last flexi. But
do you? I bet you haven't read anything more than snippets
about them (unless it's taken you past Christmas to buy
this). Alvays on the ball, your local fanzine detective vas
there first, pipped only by Blaster! who "asked Isabel a
few questions". Everyone's compared them to Mazzy Star or
Madder Rose or Throving Muses - not comparisons you make
] lightly. The older ones amongst us bring up Marianne
€ | Faithfull, but could you name one of her songs? Me neither
This may sound strange, but I've never intervieved
anyone I know before. I'm not sure why, but I've alvays
tried to avoid sitting in a room stumbling through a list
of questions with someone I could normally manage a
prolonged discussion about the state of the music industry
with. It's something about the little red light that stops
the flov. (Although I did once take up an hour of

G

Heavenly's time, only to edit it down to 500 vords intended f«

for a magazine vhich went bankrupt). The little red light e
vas flickering behind a tape recorder which I should know &
not to trust by nov. Most of Nike's words got lost in the

hum that engulfed the left chanmel. Most of Isabel's words

got drowned by Uncle Tupelo strumming around the bonfire in

the next room. The pictures failed to leave the camera.

This lark used to be so easy!

In that avkvard moment when you feel you should stop the
gossip and start the interview, I look around and ask 'are
ve vaiting for Dave?'. Mike and Isabel exchange
unconfortable glances and say 'I though you knew'. Time to
get that Walkman rolling! What happened to Dave?

"Oh, man!" Isabel sighs.

"That's not fair!" Mike grumbles.

First interview, first question, and it's a bugger
Isabel rejects Mike's suggestion not to answer it on the
basis that Dave's not going to be reading this anyway.

"Have you ever tried finding the perfect partmer? We had
a lot of problems with lead guitarists. There vere flaws
and the longer ve stayed with him the flaws became more.
And I also think he vanted to do his own thing because he's
like a singer in his own right. When he joined the band he
used to have his own band. He had a psychobilly
background."

Not to worry. I always have anxious moments when someone
fundamental like a lead guitarist or a singer leaves a
band, but as it turns out John is perfectly capable of
bringing the shimmering essentials to a band that was once
described as 'bass led'.

"He's a little more creative than Dave,” Isabel lets
slips. "We don't vant someone who just plays guitar, Ve

vant someone who can come up vith parts,”

Drugstore had no intention of revealing their previous
credentials, but you can't hide anything from a roving.
fanzine writer. I put it to them that they used to be in

The Folks Who Live On The Hill. :
"Shut up!" cringes Isabel. "Bribe him nov," she says to

Nike, "this is the chance. Stick a fifty quid note in his
pocket, man!"

giia

Not to be outdone by any secret history I can dig yp,
Isabel has her own embarrassing tales.

"I once joined a band called The Minutemen thinking
vas joining THE Minutemen. One day they said 'there's
another band called The Minutemen' and I said 'I thought
that was you'!"

i

[sabel made the break from her native Brazil in 1986
"I came to England with big aspirations to play bass
guitar, I'd never written a song. It took me a year though
to get the guts to make a phone call and say I'm a bass
player, I feel really nervous on the phone. I hate talking
on the phone. Summerhill was the first band I joined. That
vas the end of '87, and I played with them for a fucking
year, then I vas sacked."

She eventually teamed up with Mike and they decided to
get a band together. If only they hadn't called it The
Folks Who Live On The Hill!

"Folks was our first experiment as a band. We spent
maybe a year looking for a guitarist. Actually ve started
out looking for a sinmger."

'"Tsabe l thought
she had a fuaniyy
VO i ce," Nike chips in.

"I still do but now I realise I can get away with it!”

"We did a couple of little demo things. We didn't really
knov what ve were doing."

"And then ve started going back to the demos and
realising that they weren't that great."

When did you realise Drugstore was vorking out?
"I think the. change was when we wrote ‘Alive'. That was
a big change, our perception of what e vanted to do. That
was the first song ve ever recorded and e vent back and
said 'yes, we like it'. We vaited a couple of months before P

ve did anything with it. That vas the problem we had before 3

- we'd record stuff and go back and say 've hate it'." \\

How different was it before?

"All the songs were 24, 3 minutes, straightforward
songs. You have a verse, a verse, chorus, verse, a
bridge. We had to have a bridge, because we didn't know any
better, We went through different phases. [ used to listen
to a lot of indie music and then I vas put off by indie
music in the mid 80s and I started going back to listen to
country. And then when I met Michael he vas listening to
Costello and Replacements and all those slightly poppy rock
bands that came from LA."
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fot many bands shov much interest in the bands they play
vith, but every time [ speak to Drugstore they're asking me
about bands they're about to play with, or telling me about s S
bands they have played with. So of all those bands, which
vere your favourites?
"I really like Flaming Lips," Isabel instantly recalls.
"One of the best bands I've seen."




vy,

And much as I prefer not to enthuse too strongly about
pajor label bands, I do have to agree with them on that
count. Mind you, Warners do seem to have the best bands of
all the majors, at least as far as American bands go. I've
got two in this fanzine, although I didn't know before that
Seed is part of Atlantic vhich is part of Warners. The
balance is redressed tonight by coincidentally supporting
another Warners signing, the appalling Uncle Tupelo. But
yhat an [ talking about majors for? I really vanted to know
about those lesser known bands that stand up and knock you
down on their own strengths.

T like Delicatessen. They opened for us in 'In The
(ity'. Pretty laid-back, song-based but interesting.’

1 /AR R T i =2

Talking of which, 'In The City' vas the annual
accunulation of hopefuls in Manchester, a smaller version
of the NY CMJ Music Marathon which Drugstore were off to
the veek after this interview. Unknown to them at the time,
Drugstore vere judged to be 'the second best unsigned band
in Britain' by the 'In The City' judges, for which they
received two crates of beer

'We veren't even avare there was & competition. If we'd
fiave known we'd have done a better gig. I didn't have my
best frock on!"

% "™

\
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At some gtage i‘should renind you vho it was that
brought Drugstore to your attention getting on for a year
ago. Their do-it-yourself marketing machine sent me their
single in an unmarked brovn bag, almost. Before the highly
publicised arrival of Madder Rose (who [ also predicted
before they even signed to Seed - aren't I clever!} the
idea of releasing a slov, brooding single vas considered an
unvise first move - like all those terrible (major label)
metal bands who do a ballad for their third single but
i wouldn't dare do ome as an introduction. Drugstore's first
N visit to the studio threv up three tracks - 'Alive' and

‘Gravity' became the single, and the third track, 'Heart 0f

Honey' was an uptempo affair which they did haye plans to
give away as some kind of promo thing to show that there's
more than one slice in the toaster. 0f course, when you see
them play live you get the butter and the honey too.

There's smiling and dancing, and if you cheer long enough

 they may come back for a happy cover version.

YRR
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vant to. It has no reference to our music
fun or fine or a great song.”

One such song they chose to regale the first ¢
them was 'Supermodel Superficial', by Voodoo Queens of
d course.
"B =

v

s £ iam 5

without being fun
in a cheexrful

soxrt of way b
got some bollocks in it."

¥ R 3 £

Are Drugstore fun?

"I think they're fun to watch but some of the stuff, the

lyrics are not as fun as the music might make y
You can listen to a jolly pop song but there might be a
line in that song that frames it in a less happy mood
can listen to something and think 'that's nice' but
that line will hit you and you'll realise what
about."

It's that conflict of despondency being del
guphoric way, and vice versa.

"I'm not sure ours work the other way round," Mike
suggests.

"Like the slow ones are never happy," [sabel laughs
basically don't have any happy songs!"

fou
one day

the Song was

lvered 1n a

w

irst time I sav Drugstore was when chey played the
White Horse back in May, or at least, that was the nlan
The council turned up a few nights before and decided the
pusic vas too disgusting and closed the place down

nov a yuppie wine bar. As luck would have it they found The
Monarch standing empty and they ended up redirecting
gveryone there,

“Ve had booked that gig weeks beforehand because we'd
sent the single to a lot of people and they'd called back
to ask vhen we're playing. So it was like a showcase. We
got to the White Horse and there was a sign saying closed.
It vas pretty depressing.”

“That vas the first one in six months after we went and
yrote all nev songs," Mike relates, "We were the last band
to pull up with the equipment thinking we were going to
play."




5o what does the future hold for Drugstore?
"You tell me. Hopefully to be able to record an album.
That vould be great."

You'll be looking for a label then?

"There are a couple of little things. We shouldn't
really rush into anything."

v ould you sign to a major label, or is it not an issue?
"It's not an issue to me. The issue is how nuch freedom
ve're going to get. I know signing vith a major implies you
don't get any, but they don't know us. Whoever signs us
will have to put up a lot of trouble. No way would ve
compromise. I'm not scared, I'll sign to anyone. I don't
care who I sign to so long as I can do my thing. Thh e
©one thing that
Scares me ig the
rock 'n'»ol 1l
Sl Xrcus . Ve feel like ve're slovly being
dragged into that. The parties and the free drinks."

That's the trouble with London. The biz is run from
here, so a lot of bands come and play to two men and a dog
hoping someone will notice. Sometimes it vorks, but usually
they end up playing to a handful of people vho expect to be
entertained. A few bands can stick tvo fingers up to all
that and get avay with it, others reluctantly go along with
it. Drugstore still find it strange that biz types want to
come up and be friendly vith them, These people have seen
the treadmill of unsigned bands and here's one they'd like
to vork with. It's easy to get locked into the London
perspective.

& W AT \

Trumans Water are the band who had their entire debyt
album played by John Peel, who then phomed them up liye gp
air for an interview. But that's last year's news. This
year they've just toured Britain with Babes In Toyland in
support of their third LP/mini-LP/EP or whatever you wvant
to call it, '10 X My Age'. Six tracks of uncoordinated
nessing about which approximate to songs.

After the Babes tour they did a quick hop, skip aad
around a fev parts, including a date at the new Hean 4
Fiddler flagship, previously the T+C 2. Yere they decided i'
to vear Linus's dresses on stage, so of course I had to ask
vho's got the nicest legs?

"Kevin," pronounces Kirk, quick as a flash. "Definitely
Kevin. Lori from Babes In Toyland gave us a picture last
night and he definitely wins the nicest legs competition." -

“

uap

"Don't you think there's too many gigs, far too many new
bands? Every night there's got to be thousands and
thousands of new bands. It just takes the excitement avay
of going out and watching a band. It should be an exciting
thing."

fe then thrusts the Walkman into Kevin's fac
reaction.

"Yes. T try to keep my legs fit and trim. I try not to
eat too many fats. I do a lot of yoga and play basketball
I like to take care of ay legs."

nobody's heard of you nobody goes to the gig? !
"That's why you should put a single out or do something i
else. You can't think just because you're playing an A+R
man's going to walk into your gig with a blank cheque and
champagne. That just doesn't happen. That belongs to
rock'n'roll folklore.”

[ fimm. So anyvay, still on the subject of attire, Truzans
Water have alvays started their show with a five ninute

[t's early days yet. Drugstore are still avakening the '_ 7 tune-u?/song type thing which leaves the uninitiated
small inner world of London dungeons. When there's a label ; vondering whether they've started yet or not. Always, until

to push them onto the wider vorld, they might just become i & now that is, - '
legendary. 5 A : "We kinda did that in the niddle," says Kirk, "Ve wanted
B people right avay to get dancing and you kinda have to have
a good dance number to start off."

You never have done before, you've alvays done that one
to confuse people,

"Yeah, but every shov is different. So ve did it in the
niddle this time because if poeple expect it to be at t§e
beginning then it doesn't really confuse them any more

fino. Continuing with the theme of confusion, ven I
listened to the second albunm, the lovingly titled 'Spass
Smash XXX OX OX OX & Ass', I was iamediately reainded of
The Pixies, but everyone else seemed puzzled that I should
think 5o, so I guess I vas vrong.

"They did a lot of cool vocal stuff,” Kevin
acknovledges. "The thing that I liked about them vas al}“
the cool vocals stuff that they did, it vas really COOL
he yells,
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"We talked about them the other night," recalls Kirk,
“the first EP and 'Surfa Rosa' - it seemed like they were
really going somevhere special, but, I dunno, it kinda
petered out.”

"At least they're not still together."

"Barly on their songs were really interesting in terms
of parts having not any set amount of repetitions. It
yasn't alvays four bars of this, four bars of this."

Keeping to the idea of losing it, what did Trumans think
of Babes?

"It's the first time we ever sav them," says Kirk. "They
never came to San Diego except when we were touring."

Yere they as you expected?

"No. You know what? It's funny, I sav a lot of The
Melvins in their music and I used to be a huge Melvins fan.
[ kinda like Lori's drumming especially. It's kinda
interesting."

"It vas cool,"” says Kevin (who else?). "We were swapping
goves with Kat. It vas kind of a symbiotic relationship.”
(keep that page of the dictionary open).

"They did have a lot of good dance numbers."

Having not seen Babes for about three years, I was
totally disappointed with their performance the other
night. [ thought they were just playing the same oid songs
vithout the soul. Kat even smiled when an annoying stage-
diver cuddled up to her during what used to be a heart-
rending shout to the devil.

Do you think that in three years time when you've lost
it you'll realise and pack in or would you just carry on?
(and have you ever heard such a loaded question as that?
"Yeah!" Kevin laughs, answering at least one part of the
question. "You try to make music that's interesting to you.
[ dunno, if our tastes were to change and we started making
some different kind of music..."” He pauses and changes
tack. "I'n gonna keep making music as long as it's fun for
me. As long as it's interesting. If it gets boring move
onto something else. We're not around to get into any set
kind of pattern. There 's no
reason behind us,
ve're just trying to have fun.” He chuckles.

A friend then leaves vith the parting shot: "Ask him vh
he didn't like the Notting Hill Carnival.”

"We're not going to any more carnivals, Angela, and
that's final," Kirk insists

So?

"After ve played at Reading ve had a day off and Angela
took us..." Kirk's train is stopped as the first band
leave, shaking everyone's hand as they go. Kevin then takes
up the story.

"We had to spend a day at Reading, yhich is a people
nightmare, there's millions of people all over the place,
so on our day off ve went with Angela to the Notting Hill
Carnival and ve vere like 'oh, carnival, cool'. Merry-go-
rounds and stuff like that, but it vas just a million
people all packed into the streets, and ve're like 'vait,
ve did this yesterday. This is our day off, ve're supposed
to be relaxing'. So ve just left."

"It vas just Reading with more streets and speakers,”
says Kirk.

"It would have been nice if we didn't have Reading the
day before and then have to play the next day. On your day
off you kinda want to.."

"Relax, find vide open spaces."

Sticking with the relaxation motion, '10 X My Age' isn't
exactly a great vork to listen to. Watching you play live
is a cool experience, but it's difficult to transfer to

vinyl, RS 3

S

"Yeah," says Kirk. "We hope not. Some people say that
Some people like listening to it a lot. I think that
hopefully something about it grabs you straight avay but it
also stands up to lots of listens. Those are our favourite
albums, the kind that at first you go 'this is okay' and
then you just happen to keep listening to it and then three
or four years later on it just gets better and better. But
then there's a lot you listen to two weeks and you're sick
of "

'Those are the predictable

ones, nsiaer

"T dunno," thinks Kirk. ""10 X My A srobably
easier than the double album. [L's a e
ized. The songs are shorter and I i
This one seems to be less song-oriented and mor
‘..b what you do live.
"Yeah," Kirk shrugs. "The improvisation 15 kin

it's own rather than in the middle of songs
vhat we do is this free form."

What was that second track where you're €
drummer his part?

"There's a band in San Diego called Drive Like Jehu
‘irk explains, "and they've got a song that's really,
really good called 'Sinews' and it just slowly

together adding part by part, and at first it sounds

sparse but it becomes this incredible song. So the whole
idea of that wvas like a poor man's version of that. Showing
the song beginning as an introduction, so the second son

is actvally an introduction for the third song 15
learning the third song. If you have it on kinda mid volume

b its got this veird hypnotic quality to if too. We think
it's a pleasant
It hing = 1listen
to as well as a
funny thinge.
Hom, Did anyone ever tell you Kevin, you look like the
guy from Waynes World who throws up all the time?
"Who me? No. I've never heard that one before. That's a

X nev one. The guy who hurls all the time. Um. I never heard
that one before. That's a new one," he responds, in true
Bongvater fashion.
"It's just that Kevin makes you want to hurl,"
drummer chirps.
"Hurling and me are synonymous," says Kevin. "I oft
inspire vomit."
"Are they a band?" asks Kirk.
"Hurl?" vonders the drummer.
"No, Waynes World," Kirk answers.
Stop that now.
.”Yeah. they are a band. Well, they play drums and
guitar."
"That's all you need I guess."
"I heard them play some stuff that was pretty funny.®
fion. Who needs Trevor and Simon?

the

¥ho is 10 X yr age?
"It's funny, Kirk grins. "I guess what inspired me
originally vas this guy at Homestead. Nobody ever talks to
him but he's the owner and kinda like the corporate ogre
guy, vhich shouldn't be - it's an independant label, and we
had this idea of it as different - but yeah, I actually
talked to the guy and he doesn't sound like he's 10 times
ny age, but there's this mystique about him before I
actually talked to him,"

A different corporate ogre's monkey then comes to clear
avay any signs of jollity. "Who's the roadie for the main
band?" Mr ThrowEmOut asks. Trumans Water look at each other
blankly and shrug their shoulders and say "we all are".




Before The Muffs, Melanie, Kim and Romnie were i, TH
pandoras, vho you can do your own research on, byt 8
somevhere in between, the three of them joined Whito p,

2 band of floating nesbership forned in the 705 to 15y, 1
piss out of Black Flag, and released a single on sympa{hyg
This vas a lighter affair vith just a hint of vhat wés}ﬁ
follow, with 'Out On The Streets' on the B-side - 3
Shangri-Las song later covered by Blondie. So which versig;
did White Flag base their rendition on?

)

*Do 1 look like a boy today?" Kim shrieks in her
Californian 'oh my gahd' dravl.

The man in Burger King has just asked "can I help you
sir?" as she approached counting a handful of dimes, and
someone at the airport earlier made the same mistake as the L oy 1. 1 can't sing this'. It vas the firs
ultimate personification of that favourite genre, punk-pop, vent 'oh my god, 1 cal Slﬁg gt 1 ?‘" et >
entered our blessed country for a sole, bearly-announced I ever sang. ..on a recording. . lead vocals. B i Am
date in rainy Canmden. _\‘ \
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"The Blondie one,” answers Kim, "because that's the only
one I heard, so when Bill Bartell vanted me to sing
said 'yeah, cool', and then [ heard the other version an

L §
Kim and Melanie (or Mel & Kim, as someone who remembers
perfect pop prefers to call them) have joined me and my
El}lﬂg tape recorder in an Anglicized enclave of American
culture to get their party hats and to hint at what I can
expect later vhen they join bassist Ronnie, and nev drummer
Jim on stage. Little known to me at the time, but as their
manager keeps pointing out, they're on the line between pop
and punk, and the live show is more punk. If I'd paid more
agtention to their Sympathy 'New Love'/'I Don't Like You
single 1'd have got closer to the live picture, but I've
been blowing my mind with the recently released Warners
" album vhich is more pop. To me, Blondie seems the obvious
yardstick, with those clean guitars and singalong vocals.

"Really!?" Kim seems pleasantly shocked. "Wow. I love
Blondie. I think Blondie's great.”

"The Ramones and The Buzzcocks," Melanie says are the
usual references, and upon checking my back-catalogue, The §
Nuffs do indeed have the solid guitar sound of those hands,'
circa 1978.

. <A .
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"We're really loud and trashy and chaotic but
supermelodic,” says Melanie, doing my job for me.
"When you see us live you'll understand what we're

talking about more because ve're just real chaotic,” Kin
explains, repeating the buzzvord. "It's hard to be chaotic
vhen you're doing multi-tracks of things in the studio.
It's very... ob shoot, I lost my train of thought." The

burger takes over. "Oh well!"

> o~

You don't have to strive for something nev, you have to
| strive for something exciting. Lf you vanted to keep one
step ahead you'd be using the latest creation from Yamaha. e
If you stick vith the proven formula of loud guitars, you
can't help sveeping up a little of vhat's gone before, The
late 705 punk explosion threv out 2 lot of great ideas,
vhich provide the foundation of many a band living in the
shadov of 'punk'. What shocked and inflamed in 1978 can
sound tame now, but it's an essential grounding for the
faster-louder-harder late 80s/90s continuation, and it's
vell worth re-living, especially if you weren't there the
first time. 'What Do I Get', 'Teenage Kicks', 'Love Will
Tear Us Apart', 'Dovn In The Tube Station At Midnight' -
aren't they just pop somgs?

» . *
-
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Still on the subject of 70s pop bands, although there's K8
no musical similarity with Abba, The Muffs share their
talent for singing about nothing much in particular, but
vith such heartfelt conviction that it seems to matter

'.‘f\‘.
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"I don't believe that lyrics really nee
anything," Kim confirms. "I think it's more like filler for
the melody. I'm not into lyrics that meap anything really
big, but I'm into lyrics that are coo] and the vay they
sound is cool, Ow lyrics
= o e I I B B o e W L o Ll 151
of b i tchagm g Jist complaining. I
mean 1t every time I sing it."

to mean
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On refléEt133. they're probably less like Blondie and
all their twiddly synth bits (although Melanie did play
keyboards in The Pandoras), and maybe more like the UK
version, Kim Wilde, whose first punk puitar-laden hit was
aptly about how 'the kids in California live for the
music'. To pick a more modern contempary you'd have to go
« for The Fastbacks, or my old favourite, Hole. And then
) again, they've got more in common with fellow LA metallers
L7, than Warners' fading pop icon, Madonna, who's strutting
her stuff on the other side of the North Circular this very

night.
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The Muffs album came out in America around April, and
‘ they've been on tour ever since and loving every ninute of
it, but this is the first time they've left America/Canada
I asked vhat made them come to our fair shores vhen the
albup hasn't even been released here and I later got told
off by the Warners press person for asking that because
apparently it's been out for three mon;hs (since July)
Well, you vouldn't know. It's been on import from America
for ages, and a fev weeks ago it crqpped up apparently on a
cheaper import from Germany, vhich is whe{e they're headed
for after this brief UK touchdown. Which leads neatly onto
2 discussion on the relative merits of major label vs

- “‘/ "Most of the majors in America suck," Kin surmises, "and
Jl’f Warners is really cool though - the only people that were

< into giving us creative control. The big advantage with

being on a major is that the record gets in the stores -

all that business crap that I don't care about usually."




"A11 For Nothing' closes the album vith g, o

ballad which enters with the waram crackle of SUrfape .

a2 rare visitor to the shiny world of CD,

P "We vanted it to sound more like it vas off , .

o S R s ol 1 1
- Kin explains, "and we had a record called 'Tpe Bust

|
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cord, »
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They bad a1l the usval problems in the studio - Narcel Marceau' and 1t‘vas Jgst blank, and it ygg an olg

equipment breaking down, Kin's voice breaking down, record and it had popping noises on it and ye thought 1

n 1 8o tn o4n i i - an L ' b oh,
pending too long, trying to ‘FHt”rf_thefrwh‘fe sgtnf u-:ld that's perfect’, and thaths hothhat came abo?t. Ve shoy]g
1 Tigac fr“; - f;rSt drua beat to (hf‘fssiyggiy? kist' have just put it on the vhole thing, that voulq pyy, been
It's 2 rush through 16 perfect pop gems. 'Lucky G great.”
suratght into gear with a raging song of pop lost love ind before the albus is alloved to finally 4o ,
simplicity carried along by crashing cymbals and revving Secret

4 i ron tid track pops up with 20 seconds of manic thrashing
guitars. Kig's words are a clear, sincere shot from the

heart, with 'oh vell' sentizents, delivere
dare' kind of way

"The punk rock song," Melanie calls it.
"Just a spontaneous burst of shit," says Kim, "ye just

did it every once in a vhile on stage, but ve didn't yap¢

. = 3 ] *

The Chart Shov middle-8 guitar solo c to name it anything because it didn't have a name. Jys¢ ,

The C Shov mi guitar solo comes al J A 4 1ng

the right place, although it tends to rus past a littl bunch of jibberish.

hastily. The guy backing singing joins in at exactly ‘“f

right moment for that sultry stre

The axe strikes at precisely

Do you get a lot of stick from people about your pape)
ccasionally used to get student types using it as an

‘ l‘ excuse not to buy the fanzine,

Big Mouth' jump starts the a.bum (or h 1 _— "
tart ﬁ ({‘ " If t v — "Because it's Big Muff?" Melanie exclains,
508 0f s1de ) | i as re 1E . -5 o 3

ypical straight-talking rant of '1 don't 1ike you and I hat's stupid

von't pretend to' vhich is quickly backe i - — ‘.‘A ¥

"No vay!

the gang of guitars. No compromise, no hidden depths. What "If they don't want it because of that they're stupid

you see 15 vhat you gel Another Day' bounces it Vay and 7h:":i should go die immediately," Supports Kim,

through at 15 to the dozen like 2 ¢ art on Jirt track, : ! "
vith a tradenark yell at every corner. 'Ey 'l vould automatically think of the Big Muff pedal " |}
and dives an almost melancholic ballad, vith only . Lo says Nelanie.

0ose yelps to electrify the quiet storm

°
"Muff," repeats Kim. "Isn't that more the term they use

nere more? Let me lick your muff!" ‘
vell T vould think they would knoy it from hand muffs. " |

o k .
©-anle ponders, "becayse it'g cold here,"

"Ear muffs, " adds Kinm, .

R £ -
M oy also
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Interpretation of the word did you name yourselves

"AL1 of then actually,” answers Kim, "I like the blunder
wff. 0b, and alse tpe pussy. Why not? Doesn't matter. We

1, 280st didn't get in the country because of our name here.

‘*‘i think nuff in Americs isn't that bad of a thing.'

"It is," Melanie retorts,

"We never really have had a
problem with it »

"Tt's better than being called The Cunts.’

"We vere thinking of snail trails." As a name’

W=

I know Betting sued is a bit of a problem in America,
but it vas sti]] surprising to look at the LP sleeve and
see pictures of augience participation, where the audience
had black Stripes over their eyes. Is this Crimevatch or

vhat? Even the T-shirt slogans are blacked out. Is someone
excessively paranoid?

‘'




Warner Arothers did Lha

ports Melanie nd 1t
not because of us at all. it'e because they 0 afr
being sued. And the funntest th g about th ked
out everybody's face and peoj hirte d ther
picture of me in there and ay d i |

my pussy and they

close-up of

ou can see every detail

p problem?

1S Sue nappy,

other way to make money

"Commercials on TV are just all lawyers fo

lould ask us other

N . kind of kee 5 ]
. AL & 7 s ;
\, - “ : : : ’

[ don't know

$ ¢ t

vould g inager an 3
\ uch wvith realily and g | With y
[heir vay acros the g he e i ] /
nterviev when they came bhack sl vll
il me | [e £e 4 il ind Il e
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nnie nrirms A 100 2% } i
tunctions later by barfing on g€ 0l 1l
neer 0 the Muff Ip than h | .
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age gOL Nave been m I Cune with
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of b
The Muffs have had singles out on 2 few independant €Y e nearer Action

WiINJErs 4

labels, which isn't something that happens Lo bands bere hunky Linute punk rock anthews
In Aserica everyone relezses singles by bands that zre « * 19 .
signed to other labels, so doesn't the label that you're *°

supposed to be on mind? W

3Benl | Wy previous nighl

-g’

DALl 488 4 relerence hroy

1§

Bie 2QWICS & LIRiog of their First recurd
: wouidn't K¢ them LI Chey didn't havi
ager,” 119 accuses n's 4 GG
1 what!
A Girl 3and Guy

il that's what it s to be 3 Muffs fan, ['n glad to be &

"Warner Brothers are pretty cool about it," says
Melanie. "They just gave it to them because it's poing L0
» ‘ do some promotion for them, the independant circuit

,'-;’: L7
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A' -~ Flinch are three hearty souls based around the south east corner of
Our capital. 'Salt' i Just one of four sparkling pop gems on the 'Dummy
To Love' EP, out Now on New Ground Records, distributed by Southern.
Paul (guitar), Grog (bass, vocals) and Ashley (drums) will also be
releasing a 7 inch single on Dental Records in February. You'd be 2 jerk
to miss out.

Peach will sap your Juices with their rhythm'n'power that is neatly

sliced up by Simon on gtr & vox, Ben on gtr, Justin on bass & backing
vox, and Rob on drums. 'Burn’ 15 a demo version of the title track of
their second single.
7 Fheir stunning debut single, bon't Make Me Your God' was recorded
i i under the psychedelic influences of a tour of Los Angeles. The third
l single, 'Spasm' would only fit onto the essential 7 inch vinyl
‘ - experience All thre« ingle ire available on Mad Minute Records,
distributed by Backs /RTM/Pinnacle
N
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Once again, I can't thank the bands enough for their efforts that have
made this flexi happen. Thanks also to Rhythm King Publishing for
allowing me to use the Peach track.

Who said that?
This fanzine was brought to you by:
Neil Boyd, PO Box 2714, London, NW6 2DT.

071 328 3411



