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Hi! Notice anything different this issue? In case you were wondering, the name
comes from a French film called 'Subway'. You should watch it next time it's on
Channel 4. I thought this sub-title rolled off the tongue in a memorable way!

This issue is even more technically blighted than the others. ['ve yet to
completely lose an interview because of Walkman problems, but some of them are
incredibly difficult to make out. I did however lose a large number of plctures
because of camera problems (nothing reading the instructions wouldn't have cured)
Still, pictures are expensive anyway. I was particularly heartbroken to discover that
Trumans Water's acrobatics were lost to technology. When I phoned up the record
company for some replacements they said they'd just got some photos of them in a
toilet. That explains why they rushed to the toilet at the mention of photos. As you
can see they got lost in the post (it's a constant battle!) so you'll have to look
out for them elsewhere. There was a similar story with Pram, but it didn't involve a
backstage toilet. And The Muffs pictures broke the printer's camera

aybe you don't

¥hy you probably didn't buy this at a Mean Fiddler venue
The Mean Fiddler organisation has this strange notion

that if T sell you a fanzine you won't spend any money on

drinks, therefore they lose out, Whenever anyone says

nave no interest in musi
don't understand what
inevitable, Mayl vou

you know. There is a c}

they've got a choice between a fanz

ys go for the pint

ine and a pint, they
50 maybe that's just one of the

just don't understand music - it's just money a
asn't 1t occurred to them that I'm encourag

ng
ople into their venues. I don't know
s, but I'm sure as hell they
ve tried to explain this on a

t you just can't get through a bouncer

Here are the Mean Fiddler venues and the way I was
thrown out of then.

Subteranea. Back in 1990 when bands used to play there
I was physically dragged away from someone who vas buying a
zine and thrown out. The bouncer said I could only come
back if I didn't have the fanzines with me. He helpfully
ould "put them under a bush". I've never felt

fan

u
suggested I ¢

Poverhaus. I went along with their wishes not to sell
ie the yenue, and sold them outside instead.
er told me to stop I pointed out that he
didn't own the pavement. "It's my queue" he replied. So

e you're at a Mean Fiddler venue, ask yourself if
being the property of a corporate rock

A

fanzines insi

Intervievs are a4 strange
fou chase a band from venue
tired from their journey from Birmingham
they're not parked on a 20p-a-minu
Garden. Chalk Farm finds them v
there's no rush
[ know how good Pram are, but you d
Jithout quote-marks around it. [nterview
industry's vay of getting bands in to
they're not too keen on the idea why shoul
['m not the industry. Bands usually say they wa
intervievs, but 1t must be pretty tedious call
same old rubbish all the time. How many
explain hov you try to recreate your [ive sound Lo th
studio? The stuff in quotes is bollocks too, bul
bollocks, not mine. What do they know! You nigh
vell interviev someone who's not even in the band
proyide a fev quotes. Just as [ was begtoning to thiok
say as vell make up my own crap, (t takes an (ncredid id
support band gracing the Monarch stage for the comedy duo
of Max and Darren to come and offer their words of wisdon
As | may have mentloned, Pram are from Birmingham, and
by nov they should know the score - they're not exactly
noyices to this game, so you tend to wonder why they would
vant to play London so often. Maybe it's because their
label Is here
"We feel the need to lose money,” Darren explains
"We've been Lo gig-goers anonymous. '

lezn Fiddler, Grand, Forum (T+C). I don't go very often
and 1 can't be bothered having a one-way argument with a
bouncer, so I don't try selling fanzines there

Garage (T+C 2). The first time 1 vent after Nean Fiddler
took it over, I forgot they had and they didn't let me in
vith no verbal reason that I can remember, As it turned out
the gig I went to instead was much better than that one
would have been, Since then I haven't tried selling
fanzines there.

T haye never been stopped from selling fanzines at any
other venue.

Someone from 2 better known fanzine was prevented from
selling fanzines at a gig he had organised at a Nean
Fiddler venue.

An I being unreasonable? Am I just bearing a grudge? Is
it a coincidence that this is a crap year for nev bands and
it's the year that Mean Fiddler took over? Do you go to/
play at their venues because you want to, or because
there's no other choice?
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They've obviously resisted any kind of urge some bands
have to move down here. It's probably better to stay away.
Mind you, is Birmingham any better?

Nax thinks so, but Darren contradicts him.

"It has it's plus points," Max appeals. "It begins with
VBI.W

'S0 Aberystwith's the best place in the country?," 5ay8
Darren, making up his own logic.

Max's attempt to introduce London to his DJ talents
ended with a bang as his decks overloaded the Monarch PA.
That's a shame because he could have led gently into the
veird vorld of Pranm,

"It's nice to bear good Moog tunes,” Darren ponders,
"compared to hearing whoever was destroying 'Search And
Destroy' through there earlier,"

Of course Pram like to introduce people to musical
styles that may be new to them, as Darren points out.

"The thing is, th e A rs t
time you hear o
aAanything you've
never heardad = (1 ok
before:

ALl the bands on Too Pure are musically diverse, but the
thing they do have in common ig the idea that music doesn't
have to follow any predefined pattern. And as someone once
pointed out, they do tend to base their sound on
repetition.

"No," Darren argues.

'L don't agree," confirms Max.

‘No." "I don't agree,” they say again.

‘What's wrong with repetition anyvay? what killed The

‘Curiosity."
‘That would stop at the end.’

Maybe I aisunderstood that last comment, but they found
it incredibly funny. I use the break in the chatter to
c.arify that [ meant the repetition is within the SOngs,
.ike Th' Faith Healers who can play a single chord for 20
ninutes, not that all the songs sound the same

"I think the vhole idea of classifying people as
itive or non-repetitive a false attitude because you
say..." Max's argument stops mid-flow.
'You could say that."

"And I could repeat it."

'TIf it's worth repeating, then repeat it, but if it's

ot then don't. That's what I say. ¥any tizes. Because I

repeat things.”

"I think mainiy what it Is..." Yax's is still unable to

omplete a2 line of thought.

“Would you like to repeat that?" Darren asks.

"No."

“See? That's proved the argument wrong hasn't it?"

"No, but I think mainly the thing is...” Max begins
again.

"You're confused,” Darren concludes.
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Pram don't pander to the audience at all, they almost
hold them in contempt, as if they grudge the fact that
oeople have to watch them performing. Rosie seems to share
gore jokes with the keyboard than the punters. You could
always throw in a few witty asides by way of introduction
to the hidden meaning of the songs. You could just say
'hello, we're called Pram'. You could go see Lois for tips
on how to unpoetise the songs. I know I can read the lyrics
on the sleeve, but that doesn't tell me what it's about,

"We don't come out with a graph and a pointer," Max
defends. "If you want to see a political rally... don't go
to Blackpool."

"But if you vant to see FErea t
plrtastic bDuttodclcl
el et o Ewurds
e s e o agifel liow £
+ I em then you go to Blackpool."

Go to the front to watch Pram, On those occasions vhen
they let loose for an hour they may transform into 2 film
backing soundtrack, but you can spend as long as you like
Just vatching to see the motions that produce those sounds

The violin bov on the two remaining strings of a dying

bass, The gentle tap tap tap on the neck of guitar
{15 Bontempi feeding the microphone of ‘the world's fire
rap keyboard'. Where did they get that motley @iz of Foye
that pass for keyboards?

"They're all just readily available, Casig. be
the range..." Darren starts

"0ff-the-peg, off-the-lorry

"Bit too hot to handle, pump-driven

'"Power-drilled..."

[ interrupt this flow of useful information
that although these keyboards undoubtedly
use, Pram don't use them in that way

"We don't iron with them,” says Darren

"But I have to point out that the ironing b
used for ironing".

'Has it? But has the keyboard

"It started to melt."
'That's that wacky shirt you've got th

"But ve have used your snare for a bit
sieved rice with it.”

[ suppose this necessity to publicly expla
arises because from the need to promote their new 2
trick Max is evidently vell versed in

and they're loading cargo onto the dec
pulling the pulley rope, they're just pu
That's it."

Okay, that's the hype over with

Feeling that his work here's done, Darren

the soundcheck, so I take the opportunity to d

the truth about the change of drummers which ha

|

band,"

Noving on to the obligatory 'you sound like
goney's on the first couple of Danielle Dax albuams
looks blank, then quizzical.

that."
As I decide I've got all the details I need, Max

his pocket.

false conversation. When you want to ask about the
album,.."
['1] read the sleeve., Until then..,

he's nov a full, contributing, creative member of th

round,
Max

The

"[t's like a ship on the docks and there's a fay n

nonths ago, a move which initially caused ansious

00KS a3

round as cymbals and snares went scuttling around the Wh
Horse. Max happily obliges.

‘Andy and Rosie turned up for a g1g wearing the same
outfit, so he's left to pursue a career in swinming

Well, that's the dirt on Andy, so vhere did you find
Darren?

"He vas in a band called The Sensational Gays and he was
playing a variety of music called chicken scratch music and

Don't say [ ever let bands pull the wool over my eyes

"Pass. ['n not briefed, ['m not equipped to deal with

shuffles a pile of paper he'd been playing with back into

"I had all these notes ready if you vere going to ask me
about the lyrics," he says, "but you don't reaL}y knowv the
album so it's not really any point, [t'd be a bit of &

1y




Vivian doesn't nornally get to answer questxons, $0 1
Jill's temporary absence I think I'11 ask vhat she thlnks
Luscious Jackson have got in common with their tour
headliners, The Breeders.

"0h my god!" she ums, "I don't know how to answer that
question. You can ask Jill that question. I'm sure she can
come up with something." Okay I'll hold that for later and
get right to the crux of the query - what do you listen to
at home to concoct such a mixed bag as you do.

"0h my god!" she aarghs. "We all listen to so much
stuff, Everybody has a really large and varied music
cotlection, Jill and I love Joni Mitchell, but the others
don't necessarily. Everybody loves jazz. Everybody loves
disco. They all vent their big punk rock thing. I didn't
really. Music across the board.”

As I suspected, an intense mix of many groovy styles. P

R mm .q
Here comes Jill, who joins in and bounds :

enthusiastically into my re-deal of the Breeders questio
"1 think our live songs sound a little bit /
Ve're like a funkier Breeders. We use a lot of ha
'Life Of Leisure' (pronounced lee-zhure) i
vasting your life avay - 'vhy you wanna waste away, lover
of the life of leisure, you don't have a job, I got four £
vhich seems to be a bit of a theme of the whole album !EE‘
really. They certainly seem to keep themselves busy.
'] guess so. That vas a true thing vhere I personally
nnd four jobs and I had a boyfriend who didn't have one and
e looked to me for the cash. I really did have four.
;ouid count them all. There were four seperate part
jobs I was doing." Jill's laugh indicates she wasn't to
p1ssed off at the situation.
I figured maybe Jill vas one of these busy people who

Luscious ,ackson droppeo into our world to spend a
«eekend cooped up in the crumbling Victorian hotel region
f Hyde Park. As Saturday mid-afternoon approaches it's my
turn to keep them tied to a chair in the pot plant
reception of one of the better preserved monuments. Me and
a hundred others want to know what minds have vorked to
create an album which was named after a 70s slob and mixes
the casual rap of De La Soul with the groovy basslines of
oh, whoever. Funky divas Jill and Gabby cruise through
funk, punk, jazz and rap 'In Search Of Manny'. The party can't stand to see people slobbing about. I got that one a
. crashes from piss-take to social distortion and comes back bit wrong
to scoop a glass of girl pover before getting down to the "I don't really care what you do but don't espect me to
serious bopping. ‘ support you. If you have a trust fund and you're just
“M TTne-up's expanded since the albun ves recorded, as lazing about, go ahead. We all have a little bit of
ve'll hear later, and my 1nterr0gatxon starts with the not- laziness in us. We don't mind working hard for something we
so-recently added keyboard player, Vivian. Choreography by | love but we don't vant to be slaves. That's :
trade, she pumps the samples in to feed Jill and Gabby's preference! I don't think any of us enjoy working § o 3
bass and guitar. Meantime Kate's at the back driving them for an asshole. Especially vomen are alvays in these crap
along with the funky drums. roles of managerial or typing or y'know, getting shifty
wage."
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[ don't understand why everyone from New York
thinks English food is bad. I thought ever
food in America.

"No no no," Jill argues.

"No," ”1v an affirms, "you're on Manhattan. You're
surrounded by the best of everything."

"THE best food in the world. Except for San Fransisco
You can't eat for'
shit 1i1in" England.

It's THE vorst food I've ever seen. Much vorse than France
except Germany might be up there, I don't know yet.'

Riot grrris,.. obh no , forget that one. Let's talk about
the veather. What do you think of when you think of London?
"God we just got here!" comes Jill's exasperated
response, before composing herself to ansver "I think of
really beautiful parks, great music, bad food, heavy
drinking, wvet, cold veather. What do you think of Vivian?"
"T think of the Bloomsbury crew!" That was obviously an
in joke - Jill laughed. "Covent Garden. I dunno. A lot of
those same things."
"Great reggae, soul scene," Jill continues.




'Manny' seems to reflect the mix of cultures tﬂat you

get ?n New York, vith its infusion of rap, jazz, soul.
Luscious Jackson drav from those genres with no particular
devotion to any one of them.

: "All of that stuff was a major influence to us,” says
Jill. "We definitely have lots of records and listen to
every kind of music passionately."

Is music a big thing in your life?
'y “Oh, totally. Absolutely, I'm pretty much always
listening to music at home. The minute I step in the door I
pave some music on of some kind. Probably all of us are
like that."

Vivian nods in agreement. "Veah."

"It's like your home in New York is your..."

"It's your little haven."

"It's your haven and you've got to make it really mice
cos it's so chaotic outside.”

il ﬁ*'.3§y ™ b
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As you do when records come vith lyric sheets, I was
rpading along to 'Daughters 0f The Kaos' and I happened to
notice that there's a bit on the lyric sheet which goes
‘Angela's forever on the run', but is actvally sung as
"Angela Davis is Us trainspotters notice these things

"They fucked up the lyrics,” says Jill, "Angela Davis
was a black revolutionary voman in the 60s in America, and
1t's just a symbolic reference to her as like a gun-toting
feminist heroine. It's just a play on words, like Charlie's
Angels but we're Angela's Anueis 

S0 what is this 'Kaos' that crops up in 'Let Yourself
Get Down' as well
‘Now what can I say about that?,” Jill sighs. "I've

explained it like five times today."

You have to think of something different to say every
fime, l‘ offer h\l“‘llﬁhﬂ.}‘. Mﬁi
'Yeah [ know. Let me think of something totally new.

She takes a deep breath and says uneasily "Oh god, it's the
kaos raging and bubbling within me." But then after another
.nfectious chuckle reverts to the no-doubt traditiona
ansyer, o, A 's Just
about stomping

ot the EasaTclEe T 3. . On
of male white

> w1 x i t 37 and vanting to transcend that, and how
yomen are associated with filth in the earth, and blood and
gore and childbirth and Eve and evil, and that whole
unhealthy tradition is something I'd just love to blov
avay. It comes from religion. It's very heavily into
religion and literature and everything. It completely
permeates our Western culture.”
VW]t "SRRG T
"Here comes Kate."

Jill and Vivian rush off to get ready for a soundcheck

they should have been at 10 ninutes ago, and Kate takes
their place, with Gabby in hot pursuit. I've pretty nuch
got th}ough my questions, so to keep some consistency I
think I'11 ask the Breeders one again.

"] think wve have ;‘;imilar lackadaisical style. We have
a lot of fun up on stage and ve're really laid back. We
like to make good music. We like vhen people dance. We like
to make jokes. We're women. I think lyrically Jill and Kim
have similar outlooks. They write about personal issues but
it's not completely blatant."

Al1 those things seem to be the complete opposite of
Urge Overkill, vho've been second-on on this tour. They
aust break things up a bit.

"We have some similarities with Urge. They're quoting
from the past 70s glam rock'n'roll and top 40 radio, and so

are v
and stuff.”

e

e in a lot of the samples we use and the disco clichés [P =-®t’ g

Kate wasn't on most of the album, so it seems obvious to S
ask whether she got involved with the band after they'd £y
started to get a lot of attention.

"No, not really. They had done this demo, vhich is the
first three songs on 'Manny', and Jill and I had played in
bands before and she asked me if I wanted to be in a ESG
cover band. ESC is a minimalism funk band from the early
80s. And I was like 'sure' and then Jill got into the demo
seperately and it sort of became one and Vivian started
playing vith us, and ve didn't start getting notoriety
until the record came out. By the time the record came ou
ve were a fuil-fledged band and ve vere all Luscious
Jackson, and even though the record has seven songs ['n
only on two and Vivian's only on two.”

Luscious Jackson have a completely different attitude to
rap from most of the loud-mouths that I don't spare nuch
time for. Rap is supposed to be tough but you're really
1aid back. It seems like you're not using rap in the
traditional sense, so are you serious about rap’

"No, it's taking the piss definitely, especially a song

like 'Let Yourself Get Down' which is making fun of the rap
scene, It's just funny what people rap about. [t's such 2

cliché to rap about yourself, how great you are. It's like
rwell, okay I might not have a really nassi ¢ 1ife but
[ do have reaily nice toes and my underarm hair's nice'. ke

1150 have a sense of humour.'

- 3 i B

Then along comes Gabby who dives into 3 good insight

‘nto how rap was fine then, but as ['ll find again out
‘ter vhen I see the show, rap is just something that got

swept up along the way, and it's not vhat Luscious Jackson

are about as such.

'T don't listen to rap these days as much. Back when
‘ungle Brothers, Tribe Called Quest, and when rap first
came out we were always going to rap shows and it was ]
4 blast. and that's where our influences are as far as
is concerned, with like Sugarhill Gang, Treacherous Thr
Funky Four Plus One, with all the earlier bands it was just
simple fun. That was kind of before gangster rap.”

"That was pre-Run DMC," Kate explains, in case I nissed
some of those references.

"We like Run DMC. Run DMC are awesome,” Gabby poinmts
out. "The thing is about this record is we did do it three
years ago." She stresses the last three words to highlight
the fact that they've moved on since then. "That record
does not represent the band, really, just because it
doesn't have our lives songs on, except for two."

"[t's hard because now ve're out promoting 'Manny' and
ve have to play these songs that were written so long ago
and ve're like 've want to play out new songs'," Kate
whines, "but you can't, you only have half an hour and
everyone wants to hear the songs that are on the record.”

"You already feel like you're ahead somewhere and you're
doing stuff...," Gabby starts. "Of course ve still love the
songs, but we're changing."

Which is probably why Vivian just flicks a switch for
the 'Manny' songs while she and Kate join the other two at
the front for a silly dance. Or why they get the audience
to liven up 'Bam-bam' by singing along to the yelled parts
- 'ayerybody say ho' - naff? maybe but it vorked - you had
to be there, really. Or why they have a laugh at the disco
dancers they invite up to oscillate wildly.

The interviev comes to a natural halt as Gabby stops to
take a picture of "the awesome manager babes" who've just
come back from eating falafel.

"Do you feel awful?" Kate asks poetically.

"Actually I ordered and then I was still hungry, so I
had a second portion," the Urge babe replies.

"They were surprised!” says the Luscious babe.

ust
rap
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3ands just don't get any better than Madder Rose. It
wouldn't be fair. There would be an enquiry into how it
could happen and lavs passed to stop it happening again.
Yhen Madder Rose announce that the album they're going to
record when they get home from this extended European
sojourn is going to be better than 'Bring It Down' I laugh.
It couldn't be. If Vorld War 3 breaks out in February I nay
not notice. I could listen to 'Bring It Down' for 10 hours
a day. If the next one eclipses that I can get rid of ail

these other records
W\ — S el
Not only that but they're really nice peopie. When they
sense that I'm running short on questions, they offer me a
beer and we talk about the strange customs surrounding
alcohol consumption in the US. And all this despite an
inapparent urgency to get a soundcheck over vith. They all
seen so sweet, but then spoil the illusion by standing
zeekly on a stage in an empty room cluttered with drum
parts, blasting out a huge guitar sound and asking "is this
alright? - too much overdrive?"
s "\\;

¥hen I told someone later about them evading a subject I

avoided introducing directly, and another bit of side- &
stepping which you can read about, I was accused of letting ;}?
them walk all over me. Let me lie at your feet with ¥4

'welcome' across my chest, please!
. B

There was beer to spare mind. The tour manager managed
to scrounge two crates of Newcy Brown: a double rider for
"all those guest list jokers" to celebrate an impending
sell-out shov.

"] hope they give us our Jim Bean," Mary worries. "My
vocal tonic!”

heads round the door to wish them well and to enquire after
Billy's health. The moody Dutch noiseniks, who share label
space vith Madder Rose in America, want to "count bov many -
of you there are tonight". AT

“There will be four later,” Mary pronounces defiantly. "

3i1ly ate a dodgy kebab in Birmingham a couple of nights
ago, and the sultry stargazers vere among the firs; to
yitness his decline into salmonella which caused his
absence at the previous night's shov in Portsmouth,
altbough they think he'll manage to prop himself up for
tonight's shov, for the sake of rock'n'roll

"There's 4 good chance, thinks Matt, “We're prepared
nonetheless to go on.”

"I'm not,” Mary insists. "I lived through that and ve
trivsphed and I'm happy but 1 don't want to do that again,"

"Last night ve played without hin," she tells me, "vhich
yas really scary but fun."

"It vas cool though,” Matt decides. "It vorked, Mary
totally came through as the only guitar player, for the
first time on stage. I thought it rocked pretty hard too.
The fast ones were pretty hard-hitting."

"Yeah, they vere," Mary agrees, and they both laugh at
their uncharacteristic, but well-deserved arrogance.

6

Madder Rose's paradoxical calo reaches out from the busy
urban landscape of Downtown Manhattan, Mary vas attracted
in from the niddle-class outer-New York suburbia. Johnny
spent time hauling cityfolk up and down in his Caxi

"Johany would drive anywhere,” Matt relates, "He'd pick
up hookers and drive them to Harlem to cop dope and take
them back down."
"That's so funny," didn't

| i

Mary laughs. "I know that.”

[t seems like you have to be tough to live in New York
All that bumper-to-bumper traffic, all that hustle and
bustle, all that shouting 'yo', all those pretzels. [ think

they knowv what I mean, although as Matt explains
inage.

s kind

"Tt's not like you have to be a total hard-ass a
time, but you learn certain things, I
stuff. Walking by someone on the street you can't keep

contact longer than .005 seconds, cos then all of a sudden
there's a confrontation, y'know. So if you can lear

that kind of glazed look and be able to look in someone
face and not register anything thenm you're okay. I * mm

Pretty good
that sla=z=ed

at
look

Vhen I spent my week there I kept t
ways and tended to walk when most people
splashed out on a few dollars for a taxi. |
if that was a safe thing to do at night, but
okay.

"Walk fast, don't look at anybody, keep your arms cight
into your side, stiff spine, pleasant expression...®

Matt's guide to nocturnal survival is drowned out by the
sound of a rattle around the toms

"Johnny, do you want to come do this interview?" Mary
yells through the door.
"Instead of wrecking it", chides Matt.
"Stop playing," Mary pleads in desperation

'
.

Those who dare label Madder Rose tend to slot them
alongside the Marychain for the noisy guitar sound, or
Mazzy Star for the syllable similarity and the haunting but
hefty vocal melodies. Those are fairly standard references
and many of the bands who get those tags pinned to thea
really do have a reasonable chunk of commonality, but
Madder Rose don't actually sound that much alike, and
don't imagine they have those records in their collection

"We listen to both those bands," Matt suggests, although
Mary quickly denies it

"People writing those articles are required to make

references to current things, T £ ou
eitce Cole Porterx
or Ramblin' Jack

Elliot some of

the kids might

Net unders tand.
Thank you Matt!
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"We've often shuddered when people have compared us to
things that have only happened in the last eight months,
vhen all our influences really happened in the last 15
years.

Do you think people would be surprised at what really
influences you?

After a fev moments thought Mary says "It's hard to say
Last veek ve vere intervieved by someone who asked each one
of us to name four of our favourite bands, musicians
vhatever, and they vere really diverse.”

¥as he surprised?

'Yeah, he hadn't heard of half of them.”

Matt is still reeling from the shock that so
interviewed them last week didn't have any Roll
records. Mary echoes his totai disbelief

haven't got any Rolling Stones records, I znnounce
-

ing Stones

"You're outta here!” Matt shouts as he points De COwards
the door. “Get 'em man, they're good. Fuck it. It's music
history babe."

"They‘re great records,” Mary assures me. 'That's the
music we grev up with."

T started listening to records in 1963," says Johnny,
who's left his drumkit to fend for itself. *T vas five, bu
I'd alvays have the radio on, but my sister and brother
were a lot older so they'd alvays listen to the Stones, the
Young Rascals, all the Motown stuff. I was first influenced
drummingwise by Charlie Watts of course

As he drifts from conversation into thought I picked up

something which got lost between him and my Walkman, but
included the word 'speed'. You mean speed, as
ask, in a strange kind of way

"That's an interesting question even though you didn't
technically ask it," Matt translates. "If your idols are
people who do certain drugs, do you try and get into
their... Like a lot of people read Charles Mikowski and
then become drinkers for two years vhile they're reading
all his books. So, let's say Keith Richards is your idol,
and he's a notorious junkie, does it follow that you have
to try and take on the lifestyle of your heroes or your
anti-heroes?"

- ]

*

I bounce the question back and he smirks as he avoids
ansvering it.

"That's a good question. Mary, you answer that
question."

"No, I don't want to. I want you to answer it."

"] vas going to try and evade that question by posing
i

Ve all have a good laugh at the absurdity of that
illogic, and he tries to justify not answering the
question.

'] think what people have to do in their own life is
strictly their own business. I don't recommend any
particular lifestyle for your readers.”

I gét back on track with a question they might like ¢
ansver by reversing the previous nonsense and asking if
their songs reflect their lifestyle

Mary ansvers: "I think everybody hears music through the
prism of their own experience. We have songs about our
lifestyle that 16 year old girls from the suburbs love and
think speak to them, when they're really written by a 3l
year old guy living in Lower East Side. So who's to say’
That's not really our job or our concern."

"Halt the song's significance,” Matt begins, "fully half Q
of it - at least half of it - is non-verbal musical
significance. So in a way we can understand how that girl
in the suburbs can relate to it even though it might be
verbally about particular subjects. When you're writing a
song you write everything. You don't just write words and
jam it into some chords. Some bands..." He stops quickly
before he gets into a round of back-stabbing. "Maybe you
do!" he continues from the bit he kept to himself. "I'm
just saying, all the auditory considerations matter.®

[ don't think they realise that other bands take much
gore effort to make music which ends up sounding more
derivative. Madder Rose just can't help being blessed with
their unique perfection. If only they knew. They don't even
listen to music at home - who needs an invisible friend
7hen you've got an invisible band to keep you company’
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17111 see the record player and have an_urgg {p put on 4
record, but something's keeping me from doing 1E| Ha?r
says. "I'd rather have silence in the house. It's really
hard for me to think of music or have music suggested to m?
ohen there's something playing. Especially if the music has
vords in it I can't think verbally at all. So I listen to
jazz."

Is there a ]
interyiew!

Oops! Wrong

"Bring It Down' marked the debut of Seed Records -
"ye're seedlings" as Matt put it - and their first single
vas the first record to be released on the one man label,

azz influence in your music!

Spontaneous Generation.

"The only one," Mary points out, before quickly
correcting herself, "no, they did one other."

The one other being fellow New Yorkers, Our American
Cousins' finest moment.

I vas reading the run-out groove to that single, as you
do - it's their only single to have anything scratched into
the playout - and it says 'I like hate' on the "Headshot
side and 'and I hate everything else' on the 'Baby Gets
High' side.

"That refers to Hate comics by Peter Bagge,"
Matt. “Tell your readers to check that out.”
You heard the man, go buy Hate conmics

explains

: N
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Interviews with All, Antenna. Headcleaner, Heavenly. Ed Kuepper. Pavement,
Henry Rollins. Scum Pups and The Senseless Things, plus the last ever Milk interview
and the essential review of the New York College Music Journal Music Marathon
including God Is My Co-Pilot. Velocity Girl, Best Kissers In The World
Holy Rollers. Moonshake and Th' Faith Healers'

Alsuncludes a FREL Winja rlexi featuring Action Swingers and The Love Blobs

Action Swingers Blake Babies. Dharma Bums Our American Coausins. Sunshol
Wedding Present, Young Fresh Fellows and ZuZu's Petals

AC Temple. Hole. Pnmitives Ween, Whipped Cream

The best of 1990, including an exclusive Faith Healers flexs

You might think the fuzzy, distorted guitars and dual,
tincan 'la la' lyrics of 'Headshot' would be a memory

they'd prefer to bury in the past, but none of it.
"We play 'Baby Gets High' off 'Headshot'," Mary reminds

me.
That vas on the B-side of 'Beautiful John' as vell I

counteract, but they didn't seem to be fully avare of
Seed's choice of B-sides

Matt thinks that the experimentation that makes
‘Headshot' such an isolated beacon of the pdst could shine
through in the future.

"Actually, what drove us in super
trebley, horrible to listen to guitar drum
machine like, that aspect of our approach Lo music 15
entrenched than ever. This next album I think you'll s
taken with stuff tnat

Headshot' to make a

wad
sounas, SCI

there's going to be a couple of risks
ve may have been more timid about before
doing it because there was nothing to lose

3

Then we were Just

K

As the Seed contract started looming, another indie
single found it's way onto the 7 inch racks. The eponymous
song, which later became 'Swin' was released o
backed vith 'Lights Go Down', which also re-surfaced on
‘Beautiful John' and on the album. Those Seed guys juct
can't let anything escape them. Both songs were
more upbeat than their subsequent reincarmations, as if
they felt that's what was required to be acceptable -

'Madder Rose' had double-time drumming, and the flip ;
went by quicker. This variation has it's merits,
wouldn't have felt happy alongside the wallowing

supercharged smiles of the album.
it S- By
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Digging even further into the murky past, I found a
Studio Red sampler tape which includes Mary singing in her
familiar style but with a backing which sounds rather staid
compared to the direction that came with the Madder union -

"That's basically what I was doing was demoing stuff a
Studio Red and trying to put a band together of my own. And
then I hooked up with these guys. "

g

Johnny describes how he became involved with the Madder
nachine. "I answered an ad, Matt had a rockabilly band, and
I was working with Matt maybe six months, [ never really
net Billy or Mary,"

"Sut Matt and Billy had been friends for long time,"
Mary fills in.

; s it easy making nusic? There's always that fine
balance between just doing what comes naturally and makxng
the effort to be as good as possible. I guess the ideal
equilibrium is to work on the songs to make fhem 45 amazing
as theirs are, and then have the natural ability to make it
look easy when you're up on stage enjoying yourself

2 | R QR
S 1t turned out the
recording project,”
['m not sure."

y vere putting this together as a
Johnny says. "A project to seil songs,

"No," Mary denies. "Ve vere just thinking what would it .
sound like if we did these songs together. We demoed them ¢

L . : And talking of enjoyment, vould be 2 fallacy
at Natt's house - Billy and Matt and I - then when ve 3 inagine Madder Rose to be harvesters of misery. or
det{@detO try play llvg Matt got Johnny ;n." ‘ harbingers of gloom. I've never had so much fum on TV 1< o
.1 d1dq't actually play bass at that time," says Matt, trip to the adopted home of Raw Soup (London-only nk
'L play guitar. I figured hov hard could it be? And I vas 5 TV show) in a Deptford community theatre, to make 3
right," he laughingly exclaims, "It's Verxr§35Y‘“ i 7 myself in front of Madder Rose. I thought it would be like
The Word where you have to push through a crowd of 300

people to squeeze into a warehouse and pretend to
what's going on and look as if you're enjoying it
there's just 10 or 15 stragglers who appeared to be waitin
for a friend. The numbers are supplemented by the regular
cast of cool locals and a late coach party. Because it
not live it's more laid back. You can move around to
what's happening, and you get to see the songs twice, but
at least I didn't have to wait 10 days to see The Word
crev, and even the presenters, were much more amena

Since [ started watching it I feel like they'r
running around with cameras and talking nonsense n
have to hang around from 10 ip the morning to § at nizit
with Billy still not at the peak of fitness. I only went
for another chance to see a couple of songs thinking I
could hide in the throng and ignore the TV cameras
half right. Instead I'm down the front dancing with
strangers and spinning my arms in a vild rotation
adder Rose can do this
vorld to describe them, o
the studio,

L ¥ad

dniy
There aren't enough colours in the
r at least, not enough colours in

-’ “.~ -
R §

"Tou didn't say nuffink about vanting peacock blue,"
says the bum-crack lighting man, "I've got amber or
lavender",

"Okay, lavvy it is."

There are too wany flovers in the garden, and none of
them match Rose by any name.
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