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Velocity Girl

Velocity Girl took their name from an obscure Primal
Scream B-side (which also happened to be on the infamous
'C86" cassette), and take their influences from obscure (in
America) English indie-pop bands like The Popguns. Recently
they've been driven to distraction by Th' Faith Healers
pioneering across America, and driven to insanity by
comparisons to well known English (in America) bands like
My Bloody Valentine and Ride.

Velocity Girl are the new voice of Sub Pop youth. In the
past Sub Pop has been known for it's one-dimensional good
grunge, and it's hard to break out of a successful formula.
Guts and persistence paid off though, and there is nov a
myriad of variety from Rarth to Velocity Girl, and a whole
rainbov in between. Now they leave it for the majors to
fall flatlon their faces by trying to play it safe.

The thing about music is that you start to think you've
seen all the amazing bands - you've seen Th' Faith Healers,
you've seen Huggy Bear, you've seen Hole, you've seen
Action Swingers - but still bands come along that twist
your expectations and keep up the surprises. Just when you
think all bands are a bad copy of other bands, someone
comes along with something different. Sure it's all been
done before, but not quite like this.

Velocity Girl are four guys and a gal vho know how to
party. Even before the room fills with balloons, the stage
could easily be.mistaken for a bouncy castle if the
activity going on on it is to be taken as a guide. Sub Pop
have inflated 100,000 balloons to lift the album,
'Copacetic', to the heights it deserves, and they're all
crammed into a tiny Camden back room, fuzzing up the
dormant energy of the audience and reflecting it back and
forth like peas in a whistle.

Even at the physically restrained 'showcase' show the
music is hammering your senses with it's apparent
simplicity and stands up on it's own, trading the visual
excitement of the event with the eager power of the gig.

Velocity Girl are keen music fans. I give them the usual
latest issue of my humble 'zine so they know what they're
letting themselves in for, and it's soon read, passed round
and hoarded. They pounce on the pile of back-issues they
asked me to take to the next gig, clutching tightly on to
then because there weren't enough to go around, each
holding a Faith Healers flexi, making sure not to lose it,
because I brought a wedge of them.

"This is the sound of my heartbeat breaking’

The lads have joined me to explain why it makes perfect
sense to sit in a London pub to chat about their new album.

How do you pronounce the name of the album and what does
it mean?

"'Copacetic' and it means everything's okay."

(It's pronounced 'Coe-puh-set-ic'.)

"It's sort of like a 50s beat criminal novel sort of
word," elaborates Jim, a man whose car is a proud examples
of American 60s design without the usual flagrant excesses.
"Some people say they see it a lot, but the only place I've
ever seen it is in books set in the 50s, like crime

B

"In the slang dictionary it says 'origin unknown' »
Brian, shoving a different literary trait. "I thipg it'g ys
one of the veird vords that's strictly an American 5pq
thing."

Which song on the album means the most to you?

Ater some thought, Kelly decides "'Here Comes' makeg y,
vant to cry."

"1 like 'Here Comes' a lot because it's se differept
from any of the other songs we've done that it feels gort
of like an achievement," agrees Jim.

"Sarah's voice is so good on that," Archie quietly
reflects.

Kelly thinks more about the song and comes up with more
reasons vhy it's so good. "I like the interplay between the
tvo guitar parts. It sounds like at some points it's one
guitar then all of & sudden it becomes two guitars."

"I think we just write pretty
simple noisy pop songs that are
real straight—ahead. There’s no
weirdness"

You say that's different to the other songs, but one of
the things I noticed about the album is that there is a lot
of variety. And then to watch you live there's a different
variety with more power and noise.

"That's something we aim for," Jim confirms. "Hopefully
our live show will branch out a little bit omce the album
comes out. Some songs are too difficult to do live if
people don't know the songs."

How was the gig at the Rough Trade shop? I stood
upstairs and just listened because it was too packed to go
downstairs and watch.

"The spirit of Rough Trade...," lim starts, trying te
explain the unique appeal of playing a great gig despite
the far from perfect conditions. "It seemed like everyonme
knev not to expect a slick show but just to see a young
band play in a record shop."

"We did a similar in-store type thing in Canada which I
didn't care for as much even though it was in a bigger
roon," says Brian feeling the spirit.

What town is 'Crazy Town' about? (The last single.)

"London," Jim jokes. "London, England. Canden."

"It's about the whole Camden Falcon pub crowd," Kelly
smirks (or is it a grimace?) "It's not about any town."

"None of our songs are really about specific things,"
answers Jim. "'Crazy Town' is sort of every town."

How are you finding England?

"Turn right at Greenland," Jin chuckles, proving that
the old ones are the best,

How does the beer compare? It's better here isn't it?

"Oh yeah," says Kelly as if it was obvious. "I'm
thinking of missing our flight back so I can stay at this
pub ) "

"The night of the first show it crept up on me," says
Jim, nursing a black eye. "I had a spill and I cracked my
head open. I wasn't used to drinking these twice as big,
tvice as strong beers."
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’I’'m sure the sun doesn’t shine as bright in other parts of
the world’

Most commentaries on Velocity Girl mention My Bloody
Valentine, but that's the problem - once someone mentions
an easy comparison, the band are forever fighting it off.
Occasionally a little hint of MBV may creep in, but vithin
the same song it's gone, and the next song won't even
breath the same air. I listened to the album and spotted a
fey similarities to other bands. The direct soundalike may
only last for a fleeting moment, but the influence or style
lingers a little longer. But again, the next song will have
forgotten those previous tags.

Do you try and sound like English bands?

"It's a two part thing," Kelly says. "We get asked this
a lot because there were not very many bands in America
vhen we started out who are trying to do the type of stuff
ve're doing. Obviously we look up to and listen to a lot of
English bands, but I don't think we try and consciously
sound like them. In America the minute you have distorted
guitar with melodic vocals the only thing that's going on
nov are the English type of bands. But I think a lot of
vhat we're doing is different, especially with the album."

"Do you think the album sounds like an English band?"
Jim vants to know.

Some of it does, I answer, and then carry on vith the
suggestion I was going to make anyway. 'Pop Loser' sounds
like Even As We Speak, who are Australian but they're kind
of English.

Archie vakes up and looks flattered by the comparison.
"Really?!"

"That's a much more favourable thing to hear than the
big noisy songs like My Bloody Valentine," Brian comments

And some of the songs sound like The Popguns, I
continue. Do you know them?

"Oh yeah," they all assure me, thinking of course of
Popguns circa 'Smog', mot the mainstream direction they're
currently trying to pursue.

Archie keeps going. "They're one of the bands that I'd
say actually did have an influence on us, although
thankfully they're a little more obscure so a lot of people
don't realise."

"Sometimes Sarah's voice reminds me of Wendy's," Jin
nods.

"It struck me though vhen we did the album," Kelly
continues, "ve made some conscious decisions on a lot of
the songs to try and stay avay from that kind of thing and
explore other territories, and there vere even some songs,
not consciously, but some of the things strike me as
reminiscent of other musical forms, like 'Pop Loser' has a
kind of country feel."

"What that reminds me of," Brian chips in, "T always
think of that as our song poking fun at Julianna Hatfield
or something."

"Even As We Speak," Kelly muses. "I have some of their
records.”

"Their version of 'Bizarre Love Triangle' was really
good," Archie says drifting into song.

"If that's who ve get tagged as, an Even As We Speak
rip-off then I don't know if that's gonna...," Jim begins,
but then leaves the thought criptically unfinished. I'm not
sure vhich way it was going.

You mentioned Julianna Hatfield just then. I thought a
couple of songs sounded a bit like Blake Babies.

"A fev people have mentioned that," Brian concedes,
wishing he hadn't brought it up. "Generally they're a lot
janglier than us," he continues, thankfully denying it
"Probably a lot wordier too, their vocals are very upfroat
We try and have no instrument out front so much as
everything all at top volume competing."
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Archie wants to tell me vho their real influences are.
"An influence that probably doesn't come across because
they're not as well known are our friends who are in bands
doing the same thing, like Small Factory and Tsunami or The
Swirlies who vere all sort of doing similar things in a
different way. I know when I think of what I like in music
there's a lot of British bands and there's also a lot of
the new American bands... we don't always sound like them
but they influence us somehow... a lot of new Sup Pop bands
like Codeine, Sebadoh, obviously our good friends Tsunami
vho we tour vith a lot. I find myself strumning chords that
sound just like them."

"When I come home in the
evening and I want to be by
myself I put on Codeine and
just writhe on the carpet"

You get compared to My Bloody Valentine a lot, but
you're least like them.

"Although now, because of all the comparisons, ve all
sort of have a sore spot," says Brian. "I can't say I
listen to their records any more, not because I don't like
their records, but because it's almost painful to hear
their records and think if people knew I was listening to a
My Bloody Valentine record right now they'd just think I
was the biggest wannabe."

Kelly is a bit more categorical "If anyone listened to
'Copacetic' and 'Loveless' side by side they would never
say ve sound anything like My Bloody Valentine."

Archie is still surprised MBV keep coming up. "What's
funny is a lot of songs we've recorded I've expected us to
be compared to other bands but inevitably it's alvays My
Bloody Valentine. I thought we've put out songs that vere a
lot similar sounding to say The Wedding Present or
something, a guitar sound or a sort of riff or a rhythn
that resembles other bands more closely than My Bloody
Valentine. I don't really hear the My Bloody Valentine
influence in us."

Kelly's confused too. "It's odd because ve got compared
to them so often and I don't think ve sound like them
because they do weird things with the guitar, I think we
just vrite pretty simple noisy pop songs that are real
straight-ahead. There's no veirdness."

A quick closing reference: I thought I heard shades of
the last Darling Buds album.

"I've heard that our album sounds almost similar to the
nev Darling Buds," Brian agrees once more. "I'm only
fapiliar with the first two Darling Buds and I only like
the first of those."

For those of you that don't know, the first Buds albun
vas pretty good indie-pop turned major label pop, the
second album vas a dreadful attempt at real pop, and the
third vas really good, but slightly clichéd now, noisier
pop - totally lost of course.

"Beat Happening are a
distilled essense of pop"

’And she doesn’t even know just how beautiful she is’

0f course Velocity Girl have got a history. They've
released a sprinkling of singles and tracks on compilation
albums over the last four years, as Archie explains.

"We put our first record out at the end of 1989. It was
a very different line-up - Kelly and I were the only
members currently that were with that line-up and a fellow
named Bernie played bass and Bridget Cross who's in Unrest
nov vas our singer then, and that was just a song on @
compilation. That's pretty much the earliest thing we did."

Brian adds "The line-up now and pretty much what peaple
percieve as Velocity Girl is only about two years old,
maybe a little bit older." _

One of these compilation tracks was their contribution
to the Beat Happening tribute album, 'Fortune Cookie
Prize', put together by Simple Machines, the label r?“b’
the girls in Tsunami. Various DC, NY and VA bands :pai
homage to a band who've been a mainstay influence to
hundreds of bands for many years.

Brian is first to applaud Beat Happening.
one of my favourite bands for probably five ¥
alvays liked the simplicity because I think t
genuinely great songs and they're the simples

vorld and there's a profound beauty Ef—fffif_iffifi;",,/

nThey'VE heel
ears. 1'Ve

hey U[it? \
t songs 1P ¥
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Archie's keen too. "They're like a distilled essense of
pop. There's so many bands full of musicians who can play
unbelievably well but I think a lot of times they try to
show more that they're musicians rather than that they can
vrite songs and they'll play these incredibly complex songs
that you can never remember and you'll go yeah it's alright
and it's produced very vell, but the song doesn't mean

anything."

’I’d like to tell you something but I have to think of
something first’

Well, I've got to the end of my short list of questions.

"Okay then, we'll ask you questions. What do you think
of our songs?"

Before yesterday I hadn't heard much by you, mainly 'My
Forgotten Favorite' which is more jangley, so I was
surprised at how powerful you were live, but I listened to
the album today and it kind of makes sense now.

"It's funny you should say that's jangley," Archie picks
up, "because I don't think there are any clean guitars on
there. Wasn't your over-dub on there?" he asks Brian.

"Everything was absolutely on ten on that over-dub. It's
really easy to hear the notes though because everything's
so high."

"Do you like Codeine?"

They're a bit slow for me.

"I think Codeine is another band that reminds me a lot
of Beat Happening and how people approach them," thinks
Archie. "It's either love of hate. Some people, when they
play a show, it's so slow they can't stand it and they're
talking and trying to do other things."

"There's been a couple of times when I come home in the
evening and I vant to be by myself and I put on Codeine and
just writhe on the carpet," Jim reveals.

"Do you like Sebadoh?"

I haven't listend to them much but what I've heard I
like, I answer, non-committal as ever.

"Sebadoh to me is just one of the best bands."

Hov does it feel being on Sub Pop vith all these cool
bands?

"It's so great."

Are you surprised that they vould vant a band like you?

"We vere vhen they first approached us," Jin
acknovledges, "but it kind of makes sense to me now, seeing
the never bands that they're working with."

Do you think they're trying to get rid of their old
image?

"] don't think they're trying to get rid of their
image," Kelly argues.

"They're just trying to mot let it get stagnated,”
Archie corrects. "If this was another label they might have
tried to milk the grunge thing to death but they're the
ones that fostered that scene and let it grow, but nov
that's happened and they're looking for other things."

Jinm continues "while the major labels are signing grunge
bands now, so they'll put out an album a year from nov, at
vhich time no-ome will give a shit."

Brian recounts a tale: "We played a show in San
Fransisco with a bunch of the nev bands - Pond, well The
Fastbacks have been around for a while, and Hazel who are

really great."

Everyone keeps talking about Hazel, I distract.

"Their first single should be out very soon," Archie
diverts. "Their first Sub Pop single."

They had a credit on the Pond album, I remember,

"They're Portland pals," says Brian.

"I think they are honestly stupendous," Archie enthuses.
"They are just vonderful. Jody, Brady and Peter are coming
to kick your butt. That's the only reason they exist."

"And Fred," Jim adds. "They have this guy who just
dances while they're playing and does whacky shit. He's a
nut, but in the best way."

"Anyway, the T-shirts for the show said '100% grunge
free'," Brian ends.

*Finished my song on the subway last night. I missed my
stop but I got it just right’

As the talk draws to a natural conclusion, the band
express thoughts about getting away to see Voodoo Queens
vho are supporting them, which brings to mind a subject
vhich may or may not be close to their heart.

Is the riot grrrl stuff really happening in America?

"It's probably happening as much as it's happeming over
here," Brian thinks. "It seems exactly the same to me where
there's not a lot of actual riot grrrls anywhere you go,
but the newspapers have tagged it as this mass underground
sub-culture that's erupted.”

"Real riot grrrls wouldn’t
stand for being photographed"

In America it seems like they're more genuine, But over
here they're just imitating, I suggest questionably.

"T think it's probably exactly the same," Briam affirms.
"Blood Sausage played with us yesterday and they seemed to
be a really authentically great punk rock band."

Archie has the same line in thought. "In America you
don't read about riot grrrls in the papers, or if, like
Spin magazine writes an articles about them they get a
model to pose for the photo because real riot grrrls
wouldn't stand for being photographed."

"Bruce from Sub Pop vas telling me he called up Huggy
Bear and they wanted to do a record together," Brian tells
me, "and Huggy Bear pretty much told him to fuck off, Bruce
vas totally into that, like 'somebody can tell me to fuck
off, that's great'."

"I really love the Huggy Bear stuff, but maybe I'm
paranoid but I think if they ever met me they would hate me
as a person or something just because they feel that I'm
not a good person," Archie pleads. "Huggy Bear I love you!"

"I don't think they vould have played on the bill
yesterday with Blood Sausage if they had any intense hate
feelings," Brian assures him.

"1 think everybody hates me," Archie imagines.

No vay! Hov could anyone hate a band who combine
everything you like about a few of your favourite bands,
and nanage to mix in unimaginable flavours of their own so
that you barely recognise the ingredients, but you love the
taste in your mouth, like vhite chocolate mousse.
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Even As We Speak

I don't think I've ever intervieved a pop band with
chart potential before. I know all indie-pop bands think
they stand a chance, but let's face it, bands don't go from
indie-pop to real pop without then trying to step back
again. Even As We Speak were quietly minding their own biz
in Australia when an English label heard their version of
New Order's 'Bizarre Love Triangle'. It was a laid-back,
summer holiday interpretation, with a girl singer, which
vas sharing shelf-space with four other songs with a
nervous boy singer and slow, jangley guitars which fitted
in vith the label's roster more closely. That label was
Sarah Records, which has a more definite image in this
country than it meant to a little band from New South
Hales. The band direction changed slightly as Mary drifted
into the lead singing role, but still Sarah and their fans
vere happy. The band vere a bit surprised at the strong
label-oriented categorisation that exists in England, but
vere glad to be appreciated in England and able to complete
a successful tour.

That was a year or two ago. 1993 is the year they
decided there's enough of a foothold and enough of an
opening to try and set up base here. With a mighty_fine
albun under their arm and plenty of warm clothing in their
suitcases they're prepared to launch themselves upon the
British public and face the British weather.

-

Four sixths of the only band vith more qualificatigy,
than Heavenly are gathered at the end of a six veek tour ¢,
compare ups and downs of England versus Australia, wity the
balance still apparently tipping England's vay, at least
musically,

"The industry's not very smart in Australia,” Juliap
begins. "It's generally run by middle-aged people who dop'
knov very much about music, especially indie music, so they
pour money into more mainstream type bands which they thiny
will do well, and as for the indie acts they've got no
idea, so the only thing they've been doing recently is
buying up all the indie labels as some vay of trying to tap
into the indie scene, but they don't understand how to
promote indie bands."

"I reckon one of your jobs in a
pop band is to try and
subvert in some sort of way"

But are you really an indie band because you're quite
poppy and less indie than most indie bands?

"We want to be a top 40 band."

Mary laughs as Julian's rigid determination.

"No, that's serious too. We want to have a single in the
top 10 network chart,” he states.

So what's stopping you?

"You need lots of money behind you," Mary answers.

She's right of course. Success isn't related to talenmt,
as anyone knows.

"Have a look at what's happening to someone like Belly
at the moment," Julian gives as an example. "£3000 worth of
ads a veek, and ve've probably got material that would be
more suited to the top 10 than they would, but because
there's is a little more kinda grungey and a little more
specifically y'know..."

Yeah, I know. Belly deserve to get in the chart just as
nuch as Even As We Speak, but a lot of promotion makes them
much more likely to. So where do Sarah stand with all this?

"We haven't had a discussion with Sarah records as of
yet," says Mary. "We're vaiting for the end of this lot of
dates to have a discussion with them to find out what comes
next. Maybe ve could be the band that could take Sarah inte
the top 10, but we don't know," she postulates

| nechanically,

Would Sarah be prepared to promote you a lot?

"That's what we don't know. So when ve talk to them
ve'll know. It's hard to say because, one, it depends on
their money, two, it depends on their philosophy. They've
got a certain philosophy that ve're not sure the extent of
it I guess."

Are you surprised at the reaction you've had from being
on Sarah over here? It has a definite kind of image.

"Yeah," says Julian,

"I don't think it does any more, I reckon it did and I
reckon it's changing," Mary says, swalloving her tongué
after moaning earlier about the lack of support from the
other Sarah bands, presumably because they're not cutey

enough.
/
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People who knov about Sarah know it's changing but
people outside maybe don't, I hypothesize as Paul and Rob
return from the bar.

"As Australians we're not used to this big preoccupation
that English people have that a band is a Sarah band or a
Creation band. You just play music in Australia and try and
be avesomely beautiful or rawly powerful," Paul says as he
settles into his pint.

"You're not trying to fit into some sort of mould that a
label gives you," says Mary.

"It's less fashion driven than it is over here," Julian
contrasts. "Over here it's incredibly fashion driven so it
seems that Sarah Records have been incredibly unfashionable
for a while."

"Which is fine for us," Paul laughs.

There's an image of a typical Sarah band, I suggest,
although very fev of the bands on Sarah actually fit it.

"It's more the audiences," says Julian. "You see the
anoraks and the bovlcuts in the audience, not onstage.”

"We did a fev gigs with Boyracer who are a nev Sarah
signing and they're just... how would you describe them?"
Mary asks Paul.

"The Fall meets Adrian Henry," he ansvers.

"We get into their stuff," Mary admits.

"It's not all Blueboy," Julian says, not quite dissing
Sarah's 'typical' band.

The European indie music fans seem to be much more open
to bands who are linked to stereotype images which are less
videly accepted over here, so that a band who will pull 100
people on an average night in London could pull 400 on any
night in Madrid. With this in mind it seems obvious that a
globe-trotting band such as Even As We Speak would have
tried their hand there.

"Not one thing in Europe," denies Mary. "We've had an
offer for Germany. We've had an offer for France."

"Good reviews in France," Paul glows. "Said we play
'tout clair' guitar music, which is nice. I think that's
sort of a complement."

"What does it mean?" Mary asks.

"All clear," says Paul. "Loses something in the
translation."

"We'll try and go for the European thing in the summer,
probably through a support with another band," Julian
proposes.

Vhich brings to mind the obvious question of who they
vould like to support, vhich elicits a non-answer from
Julian about versatility, peddling the kind of bullshit
that only a band without a PR company would attempt.

"Even when ve did support bands like Medicine," he
continues, "who on a superficial level are incredibly
different because they're incredibly noisy and we're not,
they've got really strong pop songs which is vhat ve have
too, so stylistically it's a different approach but it's
the same."

"We had a great time with them too," says Mary vith a
naughty chuckle vhich hides more than she's giving avay.

S0, enough of false images, what really matters is the
nusic, and Even As We Speak's fruit has been 'Feral Pop
Frenzy', a shining gift from the pop gods. Obviously it's
not an album chock full of pop singles, but there are a

couple or three of genuine catchy chart smashes plus some
quality diversity that you would expect from a no-sell-out,

adventurous, multi-dimensional pop band with chart
intentions. After seven singles and an EP they finally
nanaged to get the money together to record an album, and
they intend it to stand up to scrutiny on all levels.
Julian joined the band during the process of recording the
album, as Mary explains.

"He's produced the last couple of singles and hadn't
actually joined the band as such but might as well have
during the album, and he and Matt worked together a lot
vhich brought together a whole heap of the new songs.”

"The bigger the band and the
less they need the money, the
harder they fight to get money
out of small bands for samples"

The nev 'boy' is responsible for the frequent samples
vhich drop in at appropriate places and litter the songs
vith snatches of variation from the usual contents of an
indie-pop album. The samples are usually familiar sounds,
the like of which have been used before on dance and rap
songs, but it is difficult to place the source exactly.

"They range from incredibly obscure to incredibly well
known," Julian says.

"We wouldn't like to say more than that," Paul says in a
nake-believe officious voice. They all laugh.

"We won't divulge the incredibly well known ones because
ve might get busted," says Julian, voicing a dormant
possibility.

There's one sample which I recognised as soon as I heard
it, but it's taken me until last night to remember exactly
vhere it came from. The end of 'One Step Forward' is Yello
isn't it?

"Ha ha ha yeah," Julian laughs, "it's Yello," carefully
not giving any more avay.

[t's the end of 'Call It Love'.

"Yeah," he admits furtively, "Mixed in with other
things. There's a funny anecdote, we won't name the bands
involved, but these guys last year when they were over were
talking to a particular record company person and played
them 'One Step Forvard' and they realised at the time when
they vere in the office, vhen they vere playing the song to
the record company executive, that there were samples
contained on that record from one of their artists. And
they had to cough vhen the samples came up."

Has anyone ever objected to any of the samples?

"No. I don't think so. I think it's absolutely ludicrous
for people to object to sampling at the moment, especially
the vay that ve use them - we're not building whole songs
around a particular sample. When ve sav Medicine the other
night I particularly liked their guitar sound and I went up
to the guitarist and said 'would you mind if I sampled your
guitar sound?' and he said 'no, feel free, I'm all for
that'. So most people have a fairly sensible approach. The
bigger the band and the less they need the money, the
harder they fight to get money out of small bands for
samples. It's pretty ludicrous. Most indie bands or bands
vho aren't on huge record labels don't really care about
that stuff, in fact they're all for it. Pop music's only

just re-hashing riffs and stuff that everyone else has used
before anyway."
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"Yeah. Pover to the people," Paul butts in.

"You could re-perforn the sample, and a lot of people
have been doing that, and it's kind of & silly argument
this whole copyright business.”

You're undoubtedly an indie band, but some of the songs
are very dancey, so do you see yourself as a dance band or
a pop band or both?

"All the above," says Rob. "If ve do something that's
dancey there's no reason not to put it out just because you
see yourself as a pop band. If it's good music, it's good
nusic. Most people's record collections, using Matt's
terninology, are pretty diverse. Most people like a bit of
variety and we do too. We're definitely not a dance band
exclusively and ve don't see ourselves going that way.
We're a pop band."

"But we hope to be able to be appreciated by dance music
people,” says Paul in his PR hat.

"We've got remixes coming out on a Manchester label,"
Julian prompts.

Oh yes, 'Straight As An Arrow', the indie dance track
that combines the soft pop of St Etienne with the guitar
dance of Sunshot. I was amazed when I heard that live that
an indie band could pull off a dance track so well on
stage, and with even more work input in the studio it
should be something of a monster to storm the clubs,
somewhere a live band can't get, especially an anti-fashion
indie band.

"The remix is going to be really different," says
Julian. "If I was remixing that I would have done it very
differently, but that's kind of good in a way because you
get a totally different angle on the song. The main mix of
that is going to be sped up to about 125 beats per minute
because that's what you need to get your record played in
clubs these days, vhereas when ve did it, we did it at 92
beats per minute because ve thought it sounded good at 92,
so ve're not vorried about whether it's the right BPN to be
played in a club or not. The best way to do a remix is to
leave people alone. It's a creative process in itself and
the last thing you want vhen you're doing a remix is
someone telling you how they want it to sound. In my
opinion the more it differs from the original the better.”

Tucked up amongst the blue sky pop are a few gripes
about the bad lot mankind has made for itself, like the
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line in 'Love Is The Answer' about the government not
helping to pay the rent, and the slow thump thump of
"Spirit Of Progress' which hammers out a message about the
stupidity of war and the triviality of everyday living
compared to the scale of worldvide events. Australia
strikes me as being a pretty cushy country to live in, but
in many vays pretty much like old Blighty.

"Tt's exactly the same except people are just a bit
better off there," Paul confirms.

"We're not a political band obviously," says Rob, "but
politics affects everyone. It's not politics as such but
more just everyday life. Things like paying taxes and shit
like that. And we all detest large bureaucracies."

"On a musical level we're an incredibly political band,
ve'll do things that no-one else would dare do for fear of
being trashed or ridiculed," Julian hypes, borrowing the PR
hat as the bullshit detector goes into overload. "That
element of danger is really important, to keep people
guessing, like to put out a hillbilly track. Pop music has
become one of the most conservative forms of music that
there is on the planet and personally I think that is
highly ironic considering how it started. I reckon one of
your jobs in a pop band is to try and subvert in some SOrt
of way."

Is it easier to survive in Australia than it 1s over
here?

"Tf you don't have much money you could lead a fairly
confortable existence in Australia but over here it seem
it's hell if you don't have much momey," says Julian. "A
the number of homeless people here. There is no way
Australia vould have anywhere near as many homeless people
It shocks you if you come from Australia to come here and
see hov many homeless people there are. And then when you
study the social security system, if you see hov that
vorks, it's really geared against people who are
unezployed. The whole housing benmefit system and stuff like
that. And landlords won't give you a flat if you're
unenployed.”

"poll Tax! For fuck's sake!," Mary spurts. "Television
license! What the hell's that?! You have to pay for water
For this shitty water! I can't believe the bills that you
get thrown your way."
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"] vent to rent a TV and they vanted bank references and
references from your landlord," Rob relates. "I couldn't
believe it. That's where you see differences. They're very
suspicious of you here."

"So it's weird there are so many people on the dole and
they're all living in these little places that you don't
develop better bands than Suede," Paul trivialises.

"A lot of people who play in bands in Australia are on
the dole," says Julian. "It's unofficial arts funding."

"We call it our arts council bank,” says Mary.

The dole seems to be the norm for bands over here, but I
thought it would be less acceptable in a better-off country
like Australia.

"Australia’s a place where
you have to be accepted
somewhere else before you can
be popular, and England’s a
place where if you’re popular
anywhere else first they’ll never
accept you"

"It's more acceptable if you want to rent a house,"
Julian contradicts. "They don't ask you if you're employed
or not when you're going for a house."

"They don't say no DHSS in the papers,” Paul says. "VWe
think the food's better there too but I suppose that's only
pind over batter!" he jokes, thinking it was about time to
vrap up and go to the chippy, "We're just basically here to
nake our music successfull I suppose. This is the place
that you have to be accepted. Australia's still a place
vhere you have to be accepted somewhere else before you can
be popular unfortunately, and England's a place vhere if
you're popular anywhere else first that they'll never
accept you."

"The most popular Australian bands over here were not
popular in Australia before they came here," says Julian.
"Like The Birthday Party, The Go-Betweens and The
Triffids."

"The Moodists, The Laughing Clowns," adds Paul.

Sensing the urge to eat I conclude by asking about their
plans for the future.

"Some more recording," says Rob. "Ve're hoping to get
back in the studio sometime this month and do some songs.
Ve don't vant to leave it too long between releases so
ve're thinking about trying to do an EP."

"Also we're more or less self-financed so that often
dictates what you put out," Julian says. "If ve had the
noney ve might vell have an album out before the end of the
year but when you're in another country and you don't have
your day jobs it's very hard to finance your recordings."”

"You see the anoraks and the
bowlcuts in the audience, not
onstage"

That's what record labels are for isn't it?

"To give you an idea, we made our last album for
somevhere in the region of £3500, so from that point of
view wve've been incredibly successfull because I don't
think there's too many bands could make an album for £3500
to do as well as our ome has. So that's ome of the major
issues - finance. I don't think you can make a living out
of a band until you're in the network charts. Someone said
to us at a gig the other day 'you must be making a lot of
noney out of this' because they saw the number § eatry or
something, and I just laughed at them. We weat Co
Manchester two nights ago to play a gig. We drove for six
hours, ve spent £60 on petrol, we played to a room that had
over 200 people in it who were being charged £3.30 on the
door, and the promoter tried to give us £25 at the end of
the night. That's the sort of thing that you contend with.
So ve lost a lot of money just doing that one gig, and
there's been other gigs where we lost money."

You should play all the college gigs, I suggest. They
give you money and food.

"That's the better thing in England," Julian concedes.
"You get fed vhen you play gigs sometimes."

"Tunbridge Wells where they give you sandwiches and thea
they stagedive for you. That's the best gig in the world,®
says Paul.

"And ve all stagedived too," Mary retorts because she
got thrown into the audience.

"You vouldn't see Ed Kuepper stagediving. He's too cool
for that," says Paul as he folds up Big Muff § and tucks it
into his bag.

"I reckon Bd vould have a bit of a leap around at
Tunbridge Wells," says Julian. "I reckon there's a bit of a
rock pig in every person in a band. Has some secret desire
to have a bit of a dive."

Vhether they're rock pigs or pop bumnies or dance mules,
there's bound to be one side of Even As We Speak to tickle
your fancy. Open your mind and expand your horizons. Don't
vait for another sunny day, let the summershine all year.

Big Muff 6 - 9







