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Another year, another Big Muff: the fanzine with the negative
assumption. Unfortunately flexi-less, due to lack of funds, but
there will definitely be one next time.

Lots of American bands this time round. That's not a trend,
it's just that all the best bands around at the moment are
American. As you've probably discovered by now, there's more to
being good than being American. You won't find any bandwagon

jumpers in here.

The address:
Neil Boyd

PO Box 858
London
SWi2 8TR
England

I'm reviewing everything I've received since the last issve, so
some of it is necessarily old, but bear with me. It is in
approximately reverse order, ie the old stuff is at the back, so
if you read it from the front you may miss some of the
references. And 1'11 tell you what pisses me off: always having
to Took in the runout groove to see which is the A-side and which
is the B-side.

GRADINGS

$ complete and utter bollocks
$¢ ot very good really

#8%  okay [ suppose

s88%  damn fine coffee

2338 aipost as good as Hole

The Hair & Skin Trading Company - Jo In Nine G Hell LP (Situation
Two) #8848

Having spent a whole day basking in 'Honey's Dead', this
doesn't sound as good as it might, but not many bands can follow
the Marychain. Having been reduced from a clumsy five piece down
to a tidy three piece, H&S have improved considerably. There is
still more weirdness on the album than live, and the songs
without it are the best, especially the killer single 'Ground
Zero'. Just when I thought Situation Two had stopped sending me
stuff becavse 1 didn't like Spectrum Zero, I discover that HiS
are on the label, so I bought the single and eagerly awaited the
albus. Then this plops through my letterbox. Marvellous.

This has something of the atmospherics of God Machine, ie it's
not very suitable for your Walkman on the tube because you can't
hear most of it, except at stops (eg just outside Camden Town).
So atmospheric in fact, it's as if they got into the studio and
forgot what it was they were trying to do - someone must have
banged them very hard on the head to cause a song like 'Kak',
which lives up to it's name quite badly. Luckily their senses
returned for most of the album. Not 2 re-creation of the live
sound, but worth shopping around for.

The Leaving Trains - The Lump In My Forehead LP (SST) #¢
Not as good as The New York Dolls. Or No FX,

Fairfield Parlour - From Home To Home LP (UFO) #¢

Somewhat pointless but a nice bit of 1970 pop. And | mean that
literally. This is a re-issve of a 1970 album, I expect that at
the time these were The Beatles for people who didn't like The
Beatles. Just in case you forget that music didn't start in 1966,

Big Wheel - Holiday Manor CD (Mammoth) 43¢
A pleasant blend of Memphis power and beautifully sculptured

lyrics.,

Machines Of Loving Grace CO (Namwoth) *
A synthesis of hardcore dance and real hardcore. Or something,

Gobblehoof - Headbanger 7 inch (New Alliance) "

A polite version of Unsane, not that ['n comparing them to
Unsane, it's just that the cover picture is a tidied up car aftel
someone has gone through the vindscreen, and they credit backing
singing on the B-side to 'guy from Reverb MF'. Made by people wh
thought 'we can do that’. Bless them for trying.

Main - Calm EP (Situation Two) #% L
It says here 'ex-Loop". [ think they should drop the 'ex-".

Headcleaner - Bogieman 12 inch (Eve) 999

Whenever I see Headcleaner I always think of Theraqy bqt
somehow they never come to mind when listeuiqg to this s1pgle.
Side A goes at 45 rpm and side B is 33. Fumnily euough, side A
has two fast songs and side B has two slow songs. Amazing!
Produced by Robin of God Machine, photographed by Joe of Faith
Healers, ex-Silverfish roadie, and countless other Camden
connections that should provide another fine export to the rest
of the country. I don't know how such sense it makes if you Tive
in Dumbarton, but it's perfectly obvious from here. Proud to pla

The Falcon.

The Death Folk - Death Folk II LP (New Alliance) '
Two ass-wipes doing folk with loud guitars. Sounds like Ween!

Bowlfish at the Bull & Gate
Skinny is a frequently used word about Bowlfish, but they're

not thin on songs or attitude. They can hit a sellow song like
'Reggie’ as aptly as a grungier song like 'Spongebed’ and make
both sound as hard as nails. Bowlfish can roll off rock geas
without the bullshit Nirvanism of someone like, say Scum Pups.
Proving that you don't need two guitars to fill a room, there
are only three Bowlfishes: singer/quitar tweeker Steve i3 the
only person in the Western world still wearing brown T-shirts,
drusmer Phil sports his Stray Cats jacket and haircut with pride
and another Steve on bass blends in so well he looks out of
place. Their wallets should be geting a little fatter when the
single comes out, and even more so for the album later,

Huggy Bear at the Bull & Gate

To look at, Huggy Bear should be doing jangly indie-pep, with
their standing up girl drusmer and a backing singer/gtr who look
as if she would be uncomfortable sweating. The singer cames oo
like a autation of Hue Pooh Stick and David Shep Assistant, but
any ideas you may have on that front are blasted away whea they

start to play.
Inagine Heavenly with a stack of Marshalls, and knowing what do

do with thes, Huggy Bear are what Amelia would Tike Heawenly to
be, but would never dare, or succeed. When the little bassist
takes her turn at singing, she sings rougher than any Come |
pretenders. When she takes to the druas, she hits the kick dro®
like she was killing a rat.

[f I was ever going to see a band who could follow Hole, these
are the unlikeliest contenders,




and 1t's not just them at the Bull & Gate

Not by a long way. Go along there any time and for £3 you get
to see three bands, and chances are at least one of them will be
really good.

There is a plethora of good bands hanging around and looking
for gigs, but most venues can't put them on because they need a
name band to pull a crowd, but there's a few venues, like the
Bull & Gate and Hampstead White Horse that are willing to take
that chance. Follow the 'fuck pay-to-play' stickers. .

In the same way that the 'Unknown Tapes' (reviewed in here
somewhere) can put a lot of excellent music on a tape but no-one
buys them because they haven't heard of the bands, some of the
best bands are sadly under-attended, but remember who was putting
on Daisy Chainsaw regularly two years ago in front of 20 people.
You complain because the popular press feeds you a diet of
popular bands. What did you expect? Don't write to NME asking for
less Thousand Yard Stare - just ignore it. Take a chance. Go see
Ventilator or Moist or Walk On Water or Ludicrous Lollipops. You
night like them.
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You've got the Pop Club on Friday, Saturday and qudqy, with,
as the name suggests, a slight leaning touqrds pop/indie pop.
Nednesday and Thursday is Butterf!y.Evolutlon uhq complement them
by playing the other side of the coin, grque/n01se type stuff,
On Tuesday is Liquid Foundation, and Creation 2010 has just

nday.
st#;:egu?? : ggte ?s still the Mecca for good'bands of all'
descriptions. Whenever I see a "new" band making the headlines I
can boast about the time I saw them when thgy playeg the Bull &
Gate. Why not go and see next nonth's headlines now? .
And that concludes this public service announcement. Next week:

seatbelts; they're for your own good.

Sun Dial - Reflecter LP (UFO) #

The biog links Sun Dial with The Rockingbirds and The Shamen,
and reports that the last single and album were both number one
in the Italian indie charts. There's a confusing mix. They've
embraced midi technology. Lf you give the needle a shove you
can't tell if it's changed tracks.

Love Battery - Dayglo LP (Glitterhouse/Sub Pop) s¥s#

This is the real thing - genuine Seattle Sub Pop, and jolly
good it is too. Just when Sub Pop was at risk of become tired and
worn, with lots of samey, Endino-produced groups, they sel]
Nirvana to Mr Geffen and take a rest to take stock while Nirvana
dominates everything. This is still basically the same formula of
drums, bass, guitar and vocals/quitar, but with a new freshness
shining out of the crowd.

Afghan Whigs - Congregation LP (Glitterhouse/Sub Pop) #%%

But having said that, this is not much of a step forward, but
hey! what was wrong with the old stuff anyway? It all suddenly
got better when the title track hit the boards.

theMonkeywrench - Clean As A Broken-Dick Dog LP (Glitterhouse/Sub
Pop) ###

Some old scene legends getting back to their roots, most
notably Mark Arm from Mudhoney. Apparently this is something akin
to a blues jam session. If they'd said that a little louder ['d
never have given it a chance, but luckily they didn't, and it's
not blues as I remember it at all. On the whole it's not
terrifically good, but the odd song makes it very worthwhile,
nostly the cover versions - 'Codine' and 'Stop This World'
although 'Look Back' on the start of side two is up there too. I
suppose this lot have got far enough away from their roots now
that they can't write their own stuff in the style, but this is
nevertheless a reasonable reminder of where 1t's all coming from.
[ guess that's why I've always got the blues.

Radium Records sampler CD (Radium 226.05) #3

Not quite as heavy metal as the sleeve notes suggest. In fact
the first track, by Psychotic Youth, is a surfadelic pop tune
about cars and girls. After that it just sells out to pure HM. I
quite like Union Carbide Productions though. I was going to write
about them in the last issue because I thought the album was dead
good but I saw them play and they had a serious image problea
that seemed to be stuck in the 1970s circa T Rex etc.

Robin Casinader - All This Will Be Yours CD (Shock) #
Ha ha ha. It's April the first, right?

This Is Serious Mum - Great Truckin Songs Of The Renaissance CD
(Shock) #s

Interesting. TISM seem to have made a big success out of
wearing masks and taking the piss out of anything that deserves
it: Bon Jovi, Mods, Americans, themselves. ['m a little behind
here since this album was released in Australia in 1988, It's
probably incredibly hilarious if you've got an Australian sense
of humour and you're stood watching them with 3000 1ike-minded
individuals. For me it's funny, but not to laugh at. Not bad, but
I never want to hear it again. Anne Nightingale will love it.

Jack Brewer Band - Harsh World LP (New Alliance) ¢
A Tabourious grind through tedious lyrics and exasperating
quitars.



Action Swingers

In a sense, Action Swingers could be considered a supergroup,
but they would probably ki1l me for saying so. Behind frontman
Ned Hayden are Bruce Bennett on guitar, Howie Pierot (Blessed) on
bass and Bob Bert (Sonic Youth, Pussy Galore) on drums, Ex-
Swingers they like to keep quiet about are Julia Cafritz (Pussy
Galore), Don Fleming (Gumball), Pete Shore (Unsane, Boss Hog),
and doubtless more. But that's beside the point.

Towards the end of last year they released their eponymous I 3
albua through Wiiija. Twelve hard rocking songs mixing rock, punk [
and garage, and staying well clear of your average 'American
Guitar Band'.

Side one starts with the misleadingly understated 'Song', a
title which hides a perfect structure moulded into deep power
drive. It ends with Julia singing 'Fire', which is so far into
the garage you could get a truck in front of it, and sounds not a
little unlike 'Dance With Me' by The Mojo Men, but then I'm just
name-dropping.

Turn the record over and it just keeps going. 'Hot Rock Action' W
is not only the name of the first song, but also a pretty neat
self-description,

Playing live, they rock so hard with songs that are just built
for thrashing to (or just listening to I suppose), that they make
everyone else (including L7) seem like a middle rate Marquee band
with two good songs (which L7 are).

Ned knows what he wants, and he's gone for it in a big way.

NED'S MANIFESTO

The whole point of Action Swingers is that we're not selling
out and we're not just making crappy music just to make money.
Believe me, it'd be very easy to get in some band that ape
Soundgarden and get a major label deal. That's what everybody in

America does, we're doing the complete opposite, just trying to "Kids don '+t have

have a good band that has decent songs and just rocks really the energy +th ey
hard, and not just some crappy record company scam. We have had in 7 7"
songs. We're not just some formless noise thing. It's so rock.

The Unsane are noise. We're not noise at all.

I Just wanna be able to do my own thing and just have people
appreciate 1t for that and not have to be part of any other
thing. I don't want to be part of anybody else's thing. A lot of
people say 'what's it Tike being in with Nirvana and Hole?' and
then other people think we're in with Superchunk and Sebadoh and
that's equally ridiculous. We're not part of any scene at all.
I'm not at all influenced by current music. There's a few things
I Tike, but I would never be influenced by it. I've got my own
thing. If the New York scene entails staying home with my
girlfriend and smoking pot and listening to records and watching
TV every night then it's pretty exciting. Anybody that I know and
an friends with pretty much 1ives the same kind of life that I
do. Some people go out, they have a specific thing they go out to
do, but nobody I know, or Tike, goes out and hangs out at CBGBs
every night or something waiting for The Jesus Lizard to show up.
It's not Tike 'wow, Tet's go do cocaine with Surgery'. I'n 3
little over that. You can have your own scene, but it's not 3
scene of bands. Nobody in Sonic Youth or nobody in Pussy Galore
helped do anything in The Action Swingers, except for Bob. They
didn't help us write any songs, they didn't help us get a record
contract, they didn't help us get a gig, they didn't help us 00
anything, so I hate it when anybody puts ex-Sonic Youth or ex-
anything on any of our stuff, but it's something Bob carr1e?
round with him and what the hell are you supposed to do? It's
part of his fucking 1ife.
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People are so worshipful of some of these bigger bands and
nothing they could do could possibly be wrong and every record
they make is good and all this shit, and it's just bullshit. No-
one's above reproach. I'm not and nobody is. I just don't think
that bands should be held up as some sort of God thing and they
should use their power to keep other bands down. You have people
who exert their power over you, and people who dictate who's
going to be allowed to flourish and who's going to be allowed to
work. I don't think anybody should ever do that.

I hate being told what you fucking have to be. The minute you
try to put me in some sort of club where you have to act a
certain way to be in it, I will just throw a beer glass at it and
they'TT kick me out immediately, That's the main thing in my life

' that I hate. So that pretty much runs everything that I've done

since I was about 13 years old.

""We '"re huge fans,

but not of crap., oFf

good music"

It's a clichéd thing to say, but it's the one thing this band's
always had a reputation for is that we can blow away any band in
rock. 1 feel bad if we play a crappy show, it makes me feel
really crappy, because some kid had five bucks that week to spend
and he spent it going to see The Action Swingers, and you feel
like an asshole if you don't really give him the best show.

People can't afford to buy everything, so we try to make the best
possible records and put on the best possible show, But even as
good as the records could be, we're far better Tive. By the time
you get through making a record you never want to fucking even
get near the thing again, but then you go out and play the songs
live and you remember what they were about. You have to play in
front of a group of people that don't wanna like you and make
them leave being Tike 'wow, those guys are great, ['m gonna buy
the record'. That's basically how I see it,

We play so hard and so intensely that [ notice the audiences
lose it after about the eighth song. The audiences don't have any
energy. It's not us. We're up on stage and all of a sudden the
audience is tired and we're still going. It brings us down. Al
those bands like The Fluid play an hour and a half. Who the hell
wants to see some punk band play an hour and a half? As if you're
Led Zeppelin or something. They were boring. But we don't do a
short set. We play twelve songs and they're all at Teast two
minutes Tong. Kids don't have the energy they had in '77 or
something. Or '81 when Black Flag was around. Giving out speed to
the audience. That'd be the only way.

The good thing about the 70s was that you just had people who
were willing to be themselves. To express a little individuality,
not to get too artsy fartsy. People would have an idea and go
make a 7 inch or something, to put that idea out with some kick-
ass music or some original music behind it and I think that's
really important. To me, because I'm such a stupid moronic idiot
I think that's the most important thing. That's more important
than having a job or being this or that or the other thing. That
idea is great today if you do it. If you wanna make a good
record, go do it. You can always do it. I'm not saying I'm anly
stuck in 1970. I don't think we're 70s at all. We're totally
1992, I'm living right now, right in front of you. That's what ay
songs are about. Living now. My songs aren't about living in
1970. Although we were alive then, unlike most of our fans
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We've spent all our time here buying 7 inch singles, rare punk
singles that we could only dream about in America, for Tike a
pound a piece. Like The Hammersmith Gorillas, Adverts, Destroy
411 Monsters, all of our favourite bands, we've been finding the
best records. We have thick stacks to take home with us to
America. We're huge fans. But not of crap, of good music.

7 inch records are the premier thing, they're on the top of the
scale. And then I like CDs the best and then LPs and then
cassettes. There's different categories. We need them all. You
should always have the choice. A lot of kids will only buy a
yinyl record. Our record in hmerica only came out on CD and
cassette and al] these people who wanted to buy it on vinyl
couldn't buy it because they didn't have $16 to buy a CD.
Caroline, our label in America, bought viny] from ¥iiija and then
shipped it over to America, and they sold about a hundred copies,
and that's it, because the record stores won't order it. It's
there, but the record stores won't buy it.

We pretty much played all over England on this tour, so it
wasn't just like we came to London and just played these posh
stupid London gigs. We played some places that were kind of weird
and some places that were good. Newcastle was amazing. [ wanna
raise my kids there and have my wife there, Bury me in Newcastle,
That's the best city. I personally have never been out of United
States before this, so it's fucking great, There's generally been
at least a small pocket of people who were really into the band
and so it was definitely worth it. It was really fun.

The people in London weren't as into us as they were in gther
parts of the country. It's the same as New York, they just stooq
there with their arms folded like they didn't even want to be
there, and I don't understand that. London feels Tike home to ys
here, since we've been out in these weird fucking places that are
freak1ng us out. Weird stuff happens to you when you're a billigp
niles in the North,

We've played to more of England than we have to America. All
we've done in America 1s basically the North East, The last gig
we played before we came over here, CBGBs was packed. Half the
audience was going mad and singing along every word to every
song. They were singing 'Song' Touder than [ was through the PA.
It wasn't our friends, it was people I had never seen before. Our
friends were next door having pizza,

I think this tour is just the start in that it's our first
tour. We did a four day tour before in America and that was it.
We're taking it more seriously. I'm putting a hell of a Tot more
energy into it, and so 18 everybody else, whereas before it
wasn't so much a full time thing, now it is. When I get back to
America I'm pretty much losing my job. I guess they call it being
nade redundant. 1'11 be at my job for about two weeks and then
1'11 be out on the street ready to starve to death. Watching game
shows all day long and writing songs. I guess what 1'11 do is
just take care of the band and see if I can get something going.

I like the way it sounds in small places, but I don't think
it's absolutely written in stone that we have to spend all our
time playing little places. Who knows what'11 happen? Somebody
could die tomorrow, then everybody could decide they hate The
Action Swingers and that'd be the end of that.

I've been screaming at these kids after these shows bDecause
they're saying 'America is so great, you can walk down the street
and see Jesus Lizard', and this and that. America is going
straight to shit. It's much worse than here. The entire economy
is bottoming out. The streets are like outta some awful horror
movie. The kids can't go to school. People are losing their jobs.
Nobody has any food. It's the worst possidle thing. [t's a great
country at heart but it's gone right to hell. Here the socialist
aspect, the idea that a society is supposed to take care of its
people, still exists. In America it does not at all, and that's
basically the big difference between England and America. They'!!
let you die in the streets in America, whereas if things get bad
for you here they'1l at least let you continue to live. They
almost force you to become a crook because there's no possibdle
way that you could ever make it being an honourable, meral persen.

England stopped in 1950 whereas America just went into this
horrible satanic, extreme, excessive thing heading right for a
huge crash. In America people are boorish and disgusting and rude
whereas people here are intelligent and polite. It's a stereotype
but it is actually the truth. In America they'll give you 3
plastic thing to put inside your plastic thing to put 1nside your
plastic thing. Here they'll give you some glass thing that
they'11 go boil and re-use, which makes a hell of a lot of sense.

There's no heat and the showers could be better, but aside from
that everything's pretty cool here. And England needs food.
Everybody eats fried food, all greasy shit. A lot of peaple 10
America are vegetarians now and won't eat the crap. You quys
think it's kind of hippyish. Even me, | smoked for 12 years,
three packs a day, I gave up smoking cigarettes about 8 months :
ago and now | have so much more energy and feel s0 nuch bettegﬁ
want to save the good people of England, I want to turt thea
to the healthy way of 1ife. Punk rock, pot, health food 3"

sarcasm 15 our motto.
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MOrNE reaviaws

The Bedflowers - Pillow Talk EP (Frustration/Bring On Bull) $%8%%

The long-awaited debut four track monster EP from Manchester's
Bedflowers has arrived in the post.

‘Pillow Talk' is a moody, swirling affair as Janice White's
singing blissfully floats over Danny Moran's Rickenbacker joy.
And just check those words - feeling guilty? I don't know much
about musical structure, but I know what a middle 8 is, and this
has got a middle 8 to knock out all others, which builds into the
catchiest tune ever as the lyrics are left behind.

'Anne Drowned' has more of those dazzling guitar shots battling
for pride of place with the sweetly sung harsh words.

'"My Ex-Lover's Address' was one of the outstanding moments of
last year, and this updated version does it all again this year
From the second it hits you, you know you've stumbled on
something remarkable. As Danny fiddles with those chords, Janice
spits out the afflicted address.

'Patience' has more of a studiofied live feel to it, and is
another exemplary piece keeping good company.

This EP is not being released until September, so it will be a
ray of sunshine to outlast the ultra-violet, and watch out for a

tour to coincide.
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ndino's Earthworm LP (Cruz) #%
I'n tempted to say this is a load of used and useless guitar

anking, but you can't really slag off Endino can you? Maybe
hat's the problem. And who needs a five minute drum solo?

emical People LP (Cruz) $38
A calmer version of the metalheads they may once have been. In

ict [ could swear they lean towards R'n'B at some stages, but
en they never were afraid to expand their horizons.

7

ATl - Percolator LP (Cruz) #ss
Sqmewhere between Endino and Chemical People, Guitars are a
vehicle for songs. Not too serious, not too silly.

King Missile - The Way To Salvation LP (Atlantic) sss#

At times sounding like a rock version of Colorblind James
Experience, especially a song like 'The Boy Who Ate Lasagna And
Could Jump Over A Church'. Or at least that's possibly what
persuaded the strangely inappropriate Atlantic emporium to tempt
them away from the cosy Kramer world. Punk poet (?) John § Hall
has a novel outlook on 1ife and an explosive imagination and a
tale to tell, I was inspired by their song 'Take It From Work'
(not on this album), although I've so far resisted their offer to
take a phone, and I've got nowhere to put a photocopier. It all

makes a lot of sense.

Ed Kuepper - Honey Steel's Gold LP (UFQ) #8383
An Australian who knows what to do. He's thrown away the rule

book and created a beautiful aural picnic without the usual
quitar/drums/vocal/bass (in that order), although all are there.
Ed shares God Machine's nuance for brilliant music that isn't

just based on Toud guitars.

Sproton Layer - Magnetic Fields Disrupted LP (New Alliance] #%

I have to admit that I didn't read the sleeve until I got as
far as the end of side one, and it was only then that I realised
this was a 1970 "concept album". That maybe proves the point they
were trying to make that this album was ahead of it's time, or
naybe I just wasn't listening. This is apparently "an essential
piece of punk rock history" as "Roger [Miller], of course, went
on to fame and fortune in Mission of Burma". Am I missing
something? Maybe I'11 Tisten to some of the other lesser American
quitar bands on the pile and think "Sproton Layer were doing this
back in 1970". It's much more Iikely that if anyone ever mentions

Sproton Layer to me again I'll say "who?"

Guitarrorists compilation LP (Glitterhouse) %

A classic case of the names selling the record. This is an A to
7 of who's who in American guitar music, but unfortunately that's
all it is. Right from the masters (Kramer, Kim Gordon) through
the plain brilliant (Kat Bjelland) and the quite good (J Mascis)
down to the downright suspect (Mark E Robinson), anyone who ever
picked up a guitar is on here. Ideal for background music in a

Greek restaurant. Nice idea though.

Cod demo #38%
It always comes as a surprise when a demo is any good because [

always expect the band to be signed and sending me a recerd.
They've been listening to the same bands as everyene else, but at

least they can copy it properly. Mind you, you know what they say ‘
about people who drown their songs in wah. Probably the best band

from Southend.

This Replica demo ##
['m confused now. I saw this band last night and they were a

below par noise band, so ['ve come back to review this demo and
they're a level par baggy dance band. Such is life,

Rollins Band - Low Self Opinion single (Imago) ##%
rhatever you say Henry. Great record, great sentiment, great
tattoos.
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Blake THE CLOCKS
Babies :

Oh shit! The clocks went forward last night. It's quarter past
six and | have to be at the T+C at 8:30! Fill a bag with
interview kit, leg it out the house and onto the departing §:23

THE RECORDS Except 1t's Sunday and the 8:23 is a 628, so [ whizz through the
press bundle,
'Rosy Jack World' EP was the last record from Boston's Blake

Babies. Recorded in mid-1991, but only released in the UK in THE SCOTSMAN

February 1992, on CD only, it is the kind of record that almost

makes you want to own a CD player. Five tracks featuring "Are you going to the T+C to interview the band?"

blissfully dreamy guitars and the wafting, peachy voice of "How did you know that?"

Juliana Hatfield. '1'a interviewing Buffalo Tom for The Scotsman. What are they
'Temptation Eyes' is a cover of a Grass Roots song, but it must  1ike?"

surely belong to Blake Babies with it's epochal build to the We have a little chat about the T+C being an ideal wid-sized

ecstatic chorus. 'Downtime' is manic plea out of frenzy, written venue - it's about as big as I get and about as small as fe gets

and sung by John Strohm, with a little backing help from Henry He tells me how great The Belltower are, but these bands piay The

Rollins and Diamanda Galas. Falcon and think they've got an albua’s worth of material but

Just as 'Take Me' is a classic Blake Babies mix of hazy guitar  they haven't. We'll see. Elton lonﬁ 1$ 4 vice guy when you get fo
and elevating vocals, so 'Severed Lips' is a unique adaptation of  know him. Who wants to know Elton Jofn
the Dinosaur Jr song, and the well-documented acoustic 'Nirvana

is about music's ability to restore your faith in Tiving: "Makes THE DINNER
me wanna go fuck shit up. I'm so glad I'm not dead". e
This was shortly preceded by the 'Sunburn' LP. At the T+C, a gaggle of fanzine writers get shown inta The Hoow

'Synburn’ is an album of pop magnitude and indie ideology, with  Upstairs where the band are eating. Visians of Alice In

catchy little 1ight hooks that rattle around your head for days. Wonderland flash across my mind as [ see a long tabie with the
Singing about the simple things in life with an unsurpassed depth Mad Hatter sitting at one end and Alice waiting on a fong tadie
and integrity. It has the feel of a Throwing Muses album, and containing assorted band members and straggiers.

sounds in part like The Sundays, or maybe even Cyndi Lauper (when Alice asks me if I'm eating. "He's doing an interviewing’
she's not doing a squeaky voice). someone says. "In that case no", says Alice as she whisks the

plate of steaming food away from my hungry face
The band get distributed among the fanzines. [ get The Other

Guitarist to interview as he picks at his fish and ignores the
roast potatoes and mixed veg.

THE INTERVIEW - PART ONE
- MICHAEL (THE OTHER GUITARIST)

Do you think Juliana's voice complements or contradicts the
guitar?

It's definitely one of the elements that separates us, as fa
as just being another band up there playing live, when you do
nave that sweet, pretty voice coming over the twin thrashing
uitar. It keeps stuff from sounding a little too poppy. Her
voice gets pretty qutsy sometimes too. [ know she likes that
contrast too because she's aware of her vocal range. You hinda
play the guitars heavier than you would to make up for & geod
kinda balance,

Is it a distraction to have people watching?

Sometimes you have one person out there in froat of Jul1ana
shouting 'Took at me' and that can be a bit of u distraction:
especially for her. But if people get up on stage I ke \1:t.
night Buffalo Tom, it got pretty out of canteol and they were
doing well with it, with the peaple jusping off. But then th&Y
vere kinda hanging out in the area, and that can be Quie :
distraction, so | thought the show went dowahill about hal -::n|
through. People get excited and they wanna get tvalved. e

et many s) . ad and wateh Julram
9 y slammers. A lot of people sta ['e used to that

A lot

S0 at 5:10 Sunday I put the album

of young boys just starin lovingly. But
. on an : g up, lovingty hetf
40 winutes of delight before stopping fordc;$;:]§n]:nfor  €asy  Boston audiences are classic for just watching 3 Sho¥ 'Lt:u;
T+C for what was rumoured to be B)ak € ¥ay to the arms folded. Over here there's a lot sore jusping aredt

es Babies |
"t ever gig. getting into it and heads moving and stuff.
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Is this your full-time job?

I work in a photo shop, I sell cameras. It's been my day job
for about four years now, It's cool, they let me go away if 1 go
on tour, Juliana works occasionally at a record store in Boston
called Mystery Train, the guy from Bullet Lavolta works there.
And John I don't think has had a job in five years, but he lives
in Bloomington. It's a cheaper place to live. It's a college town
outside of Indianapolis. Boston's expensive to live in so you
have to make money.

What's the most people you've played to?

That would be 4000 people in San Fransisco opening for The
Charlatans, who were cold bastards. It was a pretty funny show
though because we had Tost our drusser, Freda, and two days
before we got a replacement who was Juliana's brother, so his
first show with us was in front of the largest audience we have
ever played to. It was kinda weird. I'd say it's probably the
worst show of my life. We were real horrible but the crowd dida't
seem to notice, and even the reviews were good.

Why hasn't Freda come over for this tour?

Freda's a little more weary of some of the aspects of touring
She needed a break from it, and she's thinking about taking some
courses and stuff. She backed out on this tour but encouraged it
happening. We did a lot of touring last year, and she was also
touring with Antenna, Freda did something like six tours last

Are you going to split up after this tour? yedls

Yeah, well basically, John and Freda live in Bloomington now ]
and Juliana and I live in Boston, so it's hard to keep something What preconceptions do people have about the band?

going full steam when you're not in the same town. These guys A Tt of people on this tour are’saying they didn't expect us
have made three albums and John and Jules are pretty prolific to be so Toud. They expected more jangly pop. But [ don't think
songwriters. Juliana made a solo record that's going to come out people are disappointed, I think they like that. They also expect
I guess here maybe in June or July, and John has a band in to see a girl drummer and one guitar player and one girl singer
Bloomington called Antenna who made a record with Freda as a and then we show up and there's four people and the drummer with

drummer, so I think what's going to happen for a while anyway is
that those projects are going to get a little attention. So
whether that means the end or hiatus is really vague right now.

the Seattle haircut.

Have you written anything since 'Rosy Jack World'?

That was the last actual Blake Babies recording, which 1s
before my time, so then since then John and Juliana have both
been writing a lot, but John's stuff has ended up in Antenna and
Juliana's done a solo record. After three records the chemistry's
still good, but they both want the opportunity to do it without

the other.

Do you prefer 'Sunburn' or 'Rosy Jack World'?
I prefer 'Rosy Jack World'. It's pretty brief, but I think some
of the songs on there are a bit better. 'Sunburn' is more of an

albun, more to get into.

Why don't you play 'Girl In A Box' (a song about keeping a girl
under the bed to bring out when needed) Tive when everyone's
shouting for it?

Basically it's John's decision because the song's really tongue-
in-cheek but he gets some shit for it every once in a while. It's
qot some pretty sick lyrics. It offends some people, So just out
of respect to that he doesn't like to play it, although that's
not his intention at all. He's not agreeing that's true about the
song. He just got tired of playing it and having people saying
things about it. He's also afraid people do get the wrong idea.
You are playing to an impressionable aud1eqce. But sometimes we
play it, if we're drunk enou?h. :elglayed it as 'Boy In A Box' 1n

' time we ever played 1t.

Chicago, Tast p o




THE INTERVIEW - PART TWO
- JULIANA (THE SINGER)

Khy did you do the publishing for the single yourself?

What single? Why did I put my name for the publishing? That
just means 1 finally registered... got my own... publishing is so
hard to explain. It just means I registered my name. I got my own
publishing company and I just made it my name. I kept my own
pubTishing which means I haven't sold it to any company so I get
all the publishing money. But I just put it in my name because...
it's so confusing, I dunno. I just wanted my own company in case
[ write with other people. And John has his own called Serrano.

When you play are you thinking about the songs or the people
watching?

Un. Uh. Well, it changes a lot. Sometimes I tend to blank out,
I close my eyes a Tot. I think a lot about just singing, the
actual musicalness of the singing. Trying to sing well. I
concentrate on that a Tot, not on the words or the people.
Sometimes if I Took at the people in the eyes it screws me up and
I fuck up.

Do you feel uncomfortable singing?

I feel uncomfortable singing really close, like if it's a small
room and there's some people in the room, I feel really
uncomfortable. I feel much better on a big stage singing because
1t's not as personal.

Is 1t a distraction to have people watching?

No because... only if I look at them it can be distracting. I
like that. I Tike the tension of being in front of a crowd. It
makes the music more energetic.

Do you think your voice complements or contradicts the guitar?
Both.

Do you think The Blake Babies are typically Auorican?

No, | don't think so at all. I hope we're not typical American,
because we kind of just keep away from thg typical Augr1can
thing, We're kinda like a minority. Musicians are a minority,

Who fs a typical American band? , :
Oh, you mean... I thought you meant a typical American person.

No I don't think we're a typical American band. We're just
another band. There's all kinds, we're just another one. I don't
think there is a typical American band. Grand Funk Railroad
maybe, Or maybe Skid Row or something. So I guess we're not

typical.

Do you think you're noisier live or is that just because you've

got the extra guitar? .
We are. It's kinda more raw, maybe, harder, when we play Tive.

Is there much difference between the Toud and the qyiet songs’?

They're all pretty similar. To me there's not much difference
between our songs. They're all pretty kinda the same. None of<‘
them are really loud, none of them are really soft. They're all

just part of the big picture.

Do you feel more affinity with bands like Nirvana or Throwing
Muses? ‘

Both. Nirvana we're more similar in spirit maybe. Throwing
Muses of course we have a chick singer and weird guitar chords.

Have you ever been compared to Cyndi Lauper? '
I don't think so. No-one's ever compared me to her to my face.

Would that be an insult?
It wouldn't be an insult. I don't mind that comparisen. She's a

good singer, I guess. She just has bad material. She never had a
good band or very good songs. She made her voice kind of a
novelty, which is kinda sad because she has a good voice

Are you going to split up after this tour?

Yeah, after this tour. We're gonna split up. At least for a
while. 1 don't know what's going to happen in the future, but we
just have to split up because half the band lives in Indiana and
half lives in Boston. It's too far away to be a working band. You
can do other things.

Are the other things pretty similar?
I made a record. It's similar, like I sing really melodic stuff
still, really catchy melodies, but some of it's kinda heavier.

Do you prefer a heavier sound?
Yeah. I wanna go in that direction, ['m sick of jangly pap.

Did you start off jangly pop?

No, we started off really raunchy actually, like trashy pop 1n
the beginning. John and I both play guitar and we had anather
bass player. Qur first record, 'Nicely Nicely', was really raw
sounding.

Do you prefer 'Rosy Jack World' or 'Sunburn'?

Right now I Tike 'Rosy Jack World' a lot better. It's more
diverse, It's more varied. 'Sunburn' to me is just like all the
same kinds of songs. And it's too wimpy to me, in retrospect. I'm
really proud of it but | wouldn't do that again. [ wouldn't make
a record like that now. It's too light, not enough guitars.

10



THE GIG

The guitars come to the fore later that evening when Blake
Babies take to the stage. They play like it was their last gig,
which it may be, churning out their own Tittle 'best of'.
Enrapturing the audience with the cutesyish looks, the
intelligent Tyrics and the Toud guitars. It all ends with Juliana
beating out 'Nirvana' on an old guitar.

And is that J.Mascis I see wandering around? Come to check out
the Blake Babies version of 'Severed Lips' no doubt. If anyone
reading this is thinking of doing a Dinosaur interview, make sure
you ask him what he thinks of it.

THE BOUNCER

"Could you show me your Walkman. You had a red 1ight showing."

"Yes, I was taping the gig."

“I'11 have to take that off you."

"!hy?"

What is the point of bouncers? There's always too many of them.
They never do anything unless it's some act of mindless
annoyance. Why don't they pick up glasses or something?

What right does a bouncer have to tell me I can't tape a gig?
If someone in a band tells me not to tape the gig, or not to give
the tape to anyone, I respect that. But ask anyone who videos
919s (because videoing is more obvious) and you'll probably find
that they ask the band first and they're only too happy. But
bouncers know fuck all about artistic integrity. You see people
trying to put reasoned arguments to them and they might as well
be speaking Uzbek.

[ could write reams on this subject, but I'm supposed to be
writing a Blake Babies interview.

THE PUDDLE

As I wander away from the T+C at 9:50 I leave with a bizarre
concoction of memories. A taxi drives through a puddle and soaks
me with muddy water. [ walk on unperturbed. I buy some chips and
phone home (for tis Mother's Day). Some things you can always
rely on.

From the surreal beginning to a tainted ending 1t was an
eventful day, the best of it being Blake Babies where they

belong: on a big stage.

more reviews

Spitfire - Free Machine EP (Eve) ##

Spitfire have gone all 60s70ssmokemachineanddancinggirls
recently, which is veering towards Dr & The Medics territory. [t
all has it's place. The B-side is so mellow it's got seaqulls
standing on it,

Swans - Love Of Life LP (Young God) ##

Although the singer may sound like Andrew Eldritch, the music
is a bit more varied than pure goth. There are a few interesting
narrations thrown in for good measure, and it's nice to see that
they didn't feel compelled to think of a name for all the tracks
on the album. And I thought Chris Trout had better taste,
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more reviews

Jellystone Park - Consider e Gone flexi ¢4
The Deskimos demo *#

Two floppy demos, in different contexts.

The Marmite Sisters - Tug flexi #
[ give it one star reluctantly so as not to mess up my marking

system. This gives flexis a bad name. The manufgcturers shou]d
consider the detrimental effect of crap !ike this above profit.
Much worse than CFCs. 1'm going to burn it.

Trains And Boats And Planes - Hum LP (UFQ) #8348

A white Tabel with no sleeve or press release. Doncha just Tove
it7 1 know nothing about this, but I Tike it. Twin vocals and
classic guitars with a touch of violins here and there. Guessing
from UF0's history, this is some Americans taking time out from
their reqular band to create a masterpiece in_a spare yeek. The
papers will now come and spoil this by revealing that 1t'§
actually Lloyd Cole and Sinead 0'Connor. If they do I"IT ignare
them and pretend it's Mark Eitzel and Kim Gordon.

Love Blobs - Congealed mini-LP (Wiiija) #4888

Straight outta Croydon and into the arms of Camden. Putting
their dodgy indie beginnings behind them, they've been reading up
on the real stuff and hanging around the sludge zones, and have
been transformed into a high calibre, hard driving rhythm
offensive. This album has all their best songs on it, or maybe
they're all good, I forget. Either way this is an album of
excellent songs, given an extra push by John Wills at the

new hope.

Sun Dial - Other Way Qut EP (UFQ) %8

1968: the future of rock'n'roll. This is even more psychedlic
than whoever I Tlast accused of it - Spectrum Zero or someone.
Much more directly immitating the drug-hazed Beatles. I[t's a
couple of years old anyway, and may even be an LP but [ dida't
time it.

Lydia Lunch - Queen Of Siam LP (UFQ) s¥ss

A timely re-issue of Lydia's 1980 sleaze album. One for the low
lights of a late night drinking club in downtown where-aver.
Orchestration and trumpets never sounded so good, and then
there's Lydia's seductive drawl. You surely jest.

Buffalo Tom - Velvet Roof single (Situation Two) ##%s

You know this kinda stuff is the bread and butter of any indie
guitar audience. Obviously the title track is the classic, but
the other three tracks are equally poignant, and they're nat on
the LP either,

Buffalo Tom - Let Me Come Over LP (Situation Two) ¥d8s

Apart from 'Velvet Roof' it sounds very much like American
Music Club or Thin White Rope. Only Americans can do this. Anyone
who says of a British band "if they were American everyone would
love then" is talking nonsense.

Chicken Scratch - Giant And Invisible LP (Community 3) ##

Haven't I heard this before somewhere? More "whacky" tunes from
a "fun" US band. If you draw a line from Skin Yard through No FX
and keep going another three feet you'll find a big puddle with a
hundred Chicken Scratches in.







