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Here we go again. I've taken a bit of time off, basically because there was
nothing happening that made me want to write another fanzine. Nights at the
Garage are not very inspiring. Then The Go-Go's made a surprise re-appearance
and I found myself liking them, and more significantly I detected Belinda
Carlisle liking them because it was a return to her roots after years of
stadium smoochers. But then, I bought the Slampt compilation LP and I thought
to myself "there's too much good stuff on here to like it all,” and it occurred
to me that was contradictory to my view up til then of there being nothing
good. Then I was stood at the Pink Kross etc gig and I decided it was time to
do the next fanzine.
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\ In my time off the fanzine, I bought a modem. The result of this is an
-nternet e-mail address, boydie@crystal.dircon.co.uk, and a bulletin board. To
iccess it, there's a slightly odd setup because it's on my normal phone line.
et yourself some terminal software on your computer and dial 0171 328 3411.
.t it ring ONCE. Hang-up. Wait 5 seconds. Dial again and you'll get in.
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The Go-Go's have been absent since the mid 805, but desplte the pa551ng of so
much time, their return doesn't come as such a shock. Back in the days when
there was some originality to be had, The Go-Go's were banging out the same
timeless bass-guitar-drums-vocals punk pop that has withstood the test of
interpretation from many a band claiming it to be their own. Support tonight
came from Wah!, who refrained from playing their lament to the good old days,
'Come back', but the call to take the present in the context of the past
originals seems strangely apt in the week Elastica settled claims that all

the1r 51ng1es are_ 1dent1k1ts of songs from the Go-Go's heyday.
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What s so amaZ1ng about the Go Go's now is that they manage to completely

side-step any time sufferance that you might expect from a band who hasn't
played a gig in 10 years. The traditional comeback gloss isn't even attempted,
and instead the five of them exude a freshness and fun that reflects
shamelessly onto the audience of nostalgia junkies. Everyone including the five
girls on stage have come for a celebration, not a reminiscence. The awe of
being shouting distance from living legends is overwhelmed by the excitement of
being in the front row of a band who are in a position of power not for
shifting units, but for playing good music and still enjoying it. The hero-
worshlp is reserved for the backstage autograph hunters

s P 2 Yoo o . ¥ = - N e M, = mN
A11 the h1ts that never quite were are revived with an enchantlng mix of
classic cool and current cred. 'Our lips are sealed', 'Vacation', 'We got the

beat'. If any band could compete with songs like that now they'd be guaranteed
a place in our inconsequential chart. As it is the appearance of 'Whole world
lost it's head' on TOTP left an era of pretenders humbled. In the words of the
song, 'punk rock isn't dead'. It's not even sleeping. On a stage Jane Wiedlin
and Kathy Valentine parade their blue hair and Wonderbras with a confidence
that they can do no wrong, as the pit rocks in time with their party quick-
jump-step. Belinda struggles with a glowing plastic xylophone, but there's no
doubt once she cheerfully discards it. She's learnt a few lessons from her
years of stadium smoochers, but rlght now she's having an interlude in the

leasure days 5 = —
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The Go-Go's may not have had the pop iits of Blondie, but Et:l‘ley ‘ve got the
rapture of a sell-out crowd who know who wears the crown. The lights go up )
again for a tribute to another of punk's endurers, a version of The Ramones ‘I
wanna be sedated', which naturally prompted a chorus of 'Hey ho, let's Go-Go
I'm left in no doubt that The Go-Go's are the future of rock'n'roll.
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A couple of nights after that legendary Go-Go's gig, and now in the
possession of the Slampt LP ('Elastic Jet Mission') I found myself at the
Laurel Tree as ever.

ﬁ:t wishfgé to pick on them, but Persecution Complex are, to say the least,
idiosyncratic. They look like an early 80s Sheffield synth band with their
bleached hair and army jackets. The tunes are injected with bursts of that same
era's punk bits, but the whole somehow pulls all that apart and creates
something generically labelled as "low-fi noise". The guitars bob and strut,

and the girl singer yells anthems about DSS and other teen angst that they're
all familiar with.
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Pink Kross have got an average age of... ooh... 16. Three glrls.ln glitter
eye shadow, long boots and flowery dresses with stars on their 8U1C3FS- They
fit in perfectly with the inter-vand tape of Shangri-Las and Nancy Sinatra.
Long crimped hair, cutely holding guitars, they are the perfect pogtcarq
cuties. But then they spoil the illusion by plunging into a throbbing dirge a
la Lunachicks. Where's the jangle?! And shock! They know ChorQS. Far too good
for their own good. Can sing. Can play. Will go far. The singing dFummer looks
grimly up from her mike, but the smug grins of the frontwomen dissipates the
venom. By the time they get to the single 'Drag Star Racing Queen' all has been
calmed and they've settled into a tidy beat which has the swelling CFowd
bopping gleefully. Even the drummer allows herself a smile as the guitars ire
packed away . — o o= xR 2 e [ 4 S

Conversely, Yummy Fur look like sixth form students, but instantly burst into
crashing 40 second doses of fast geek rock. The singer soars and sweeps his way
round snap after snippet of condensed couplets of barbaric brevity. The songs
are chopped into neat slices. Pavement sped up to include all the good bits in

15 minutes., He adjusts his glasses and ruffles his hair to start another song.
It's all over as quickly as it started.
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At the merest suggestion of doing a new fanzine, Clive Gedge (best known for
his work with the Waaaah! fanzine) rushed off the next night to do this
Butterfingers interview. Take it away Clive: -
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I first spotted this lot at Euston Rails in late 1993 and was impressed by
their unusual sound and songwriting ability despite an obvious inability to
play instruments. After following them around London until May 94 when they
mysteriously stopped gigging until this year. When I had cornered them at
Dublin Castle in February it turned out this is their first interview, so
prepare for a world exclusive, although by the time you read this they'll be
dead famous.

To introduce you. Butterfingers are Rosy (lead vocals & guitar, & star
exhibitionist), Helen (backing vocals & bass), Nadine (guitar) & Andy (drums).
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Can you give me a brief history of the band and why you're here?

R: Well Helen and I met at a really awful college called Thames Valley
University, both doing a really appalling course called Humanities, and we met
in a music class and both wanted to form a band.

H: I'd specifically gone to university to form a band.

R: Me too. The first day we met we said 'let's form a band together'. I then
met Nadine and we went through a series of drummers, and then we discovered
Andy.

A: We went in and recorded a single almost straightaway, so it was a bit of
an initiation, and that's going to come out hopefully sometime soon.

N: When I first joined the band, I was a two-note guitar player at best, two

bum notes.
—

Do you see the newer songs as going in a different direction to the original

set? .o
R: I think we're trying to sound a bit more powerful.
So you see yourself as going in a more grungey direction?
(o - 0 » — O W — - ™ o Z = s
R: Er, I think... \ S ® e ‘
— p..

H: Not really grunge.

0Ok define yourselves, your own words.
- R: Spiky.

Spiky?

R: Definitely spiky - more spikes. s
H: Less jaqgle, more spikes.
< ®
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A: It is all that punky sort of music, but the vocals aren't - sort of
poppy/punky/spiky - not really grungey, not 'bludgeon riffola' or anything, but
S0, .

N: We've all got different influences, but they're all quite loud, powerful

influences, you know, punk, metal... and grunge and things, all mixed up
together.

Do you make up your own chords?

R: We definitely used to

N: We had to cause we couldn't play.

R: But we'd like to keep sounding... distinctive.

Where do the ideas come from behind the lyrical content?

R: Personal experience in my case, but Helen's ones - she just chooses words
that go well with the sound.

You write jointly?
R: All members contribute something but the songs are all either mostly me or

Helen... 'Poxy train' is hers for instance, and 1 wrote 'Dirty'.,
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I'm still going to do the odd review, 50 where better to start than Slampt g

I've known of Slampt through the likes of Unseen, Pussycat Trash and Avocado
Baby for a while now, but the recent resurgence in my interest was from a gig
by Golden Starlet at the Laurel Tree. Knocked my socks off, and a couple of
weeks later their Peel session went out, and stole Peel's heart in a big way,
who wanted to have their names tattooed on his left buttock. They just make a
noise with everything all at once. People don't mention the Shop Assistants as
much as they used to, but some of their early stuff had a similar novice punk
style. They've also got the forcefulness of Bikini Kill without the preaching.
Golden Starlet start 'Elastic Jet Mission' in the best way it's possible to
lead into a compilation. It never worsens either. I'm Being Good, Pvﬂsyraf
Trash, Skinned Teen, Milky Wimpshake follow with more oblique rambling noises
Lungleg are another band in a similar vein, who I got to be enchanted with
before Golden Starlet. Like 1 said earlier, there's just too many good bands
here. Some of them are kinda like each other, but since none of them seem to be
especially prolific, there's a constant stream of exciting music. A.hnr like
God Is My Co-Pilot really, except that's just one band! I've only listed up to
halfway through side one. Slampt are way ahead. Buy whatever's new from the
Slampt Underground Organization, 10 Meldon Terrace, Heaton, Newcastle upon

Tyne, NE6 5XP. N i 3 , : v
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'Ld'{i»L”;pinjnﬁeisletper from Chg Records which raves about loads of stuff
S S ruré ?OL'JUSt on thlr label, you cynic you!), and it includes an
R v ;eé; zd I'1l1l be wr1§1ng off to them. Before I go on about Cub, 1I'1l1
e htien o Vfr,i ﬁhat‘came w}th the newsletter, and some that didn't. Ché's
. p——— 'tfny continues with another 99p single from "two non-Ché" bands.
hundbtff ase 1_Cs’the debut UK release for Detroit's Majestry Crush and

5 npﬁre onare. Only one of them is Scottish, but they've both got that
kinda hro?tlon/TFC/Boo/lo—fi buzz. Spare Snare does it for me, even if it is a
cover of I got you' by Split Enz. Get the newsletter by writing to Ché
71’fulgnu. PO Box 653, London, E18 2NX.
'h:ifszszlozfer, bgt unmissable is 'Tribute To A Bus' by 18th Dye. I think
= fjgsag“{pug Y]th the backlog of excellence now, and this is probably
Shay 1ike fho;_w é@hum. IB?h Dye are‘the perfect band. They speak their mind.
o 1c i r music. They've got quiet bits and loud bits. They don't go on
Fjﬁ "?h;‘bﬂf lﬂﬂg‘pnough. There's three of them - Sebastian sings a bit, Heike
;rJfb a':;t, and'P1nt doesn't, like drummers aren't supposed to. The only thing
: I with thom is they're not American (joke!). At extreme volume they can
LV”Y” your praln in distortion soup without making it unpleasant, like MBV's
.oncorde flight path thing they did at Rollercoaster, but it still works when
you don't disturb the neighbours. 18th Dye could be Satan's godchildren.
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Y As if Cargo sensed my impending Californian jaunt, they sent me a (‘():fp)u of
" CA bands Cds. First up was Killing Floor who are pood cross between Sepultura
‘e's Blink who are kind of another Green Day, but

and Nine Inch Nails. Then thet [
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better than Bracket. -
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Hello! I'm back from my "vacation", and I didn't managed to buy
(apart from Portishead - 'Dummy' because I needed something for driving to
cover the lack of radio stations). I didn't see any bands either, but The Muffs
presence seemed to be everywhere on account of the release of their second
album, 'Blonder And Blonder', which was a refreshing change from the coverage
they received here for the last album. The reason for all this hype was the
release of 'Blonder And Blonder' y and their supporting tour. I expect Warners
will forget about them over here again, but that's no reason for you to, so
here's a bit of an interview Kim did for BAM, a freebie Northern California
&

record shop magazine. :
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Super., Fuzz.Big.

The Muffs also pretty much take over the gossip column of the same mag, which
tales of them being the next Green Day, and Kim being approached by TV producer
Aaron Spelling (of 90210 and Melrose Place fame) to star in a weekly TV series
based around the trials and tribulations of a female rock star.

The interview starts off by mentioning the similarities between a lot of the
songs, specifically 'Ethyl My Love' sounding like 'I Need You'.

"Oh yeah, I did that kind of thing a few times on this record," says Kim.
"'Red-Eyed Troll' is kinda like 'Another Day', that sorta choppy two-steppy
thing. I like a certain style of song, and I guess I use them over and over.
But doesn't everyone? I mean, if you do a thing really well, why change it? So
many people get hung up on being the new thing, the next sound, like being new
is the same as being good. It isn't. I know a lot of what I do comes from
loving the Kinks and the Beatles and the Ramones and all of the Merseybeat
stuff and the early punk stuff. But my stuff sounds like me anyway.

They then discuss Ronnie and new drummer Roy (ex Redd Kross)'s record
collecting obsessions. They each claim to have in excess of 10,000 records in
their collections. Kim walks out on the discussion of which is the best Bruce
Springsteen album. As well as the obligitory new drummer, they've also dropped
Melanie from the line-up.

"I would like to set the record straight: Melanie quit. She quit because I
wanted to play all of the guitar parts on some of the songs on the new record
there were parts she couldn't pick the rhythm up on. She said that if she

— - V. NS

couldn't play on every track, she was out, so... Someday I hope we can be
friends again, but we haven't really spoken since she left and joined Leaving
Trains."

Kim claims that Melanie's derarture has meant she's now getting on better
with (Kim's) ex-boyfriend Ronnie.

"When Melanie was playing rhythm guitar, there was always this big pillow of
noise, so Ronnie could go and geek out in the crowd. Or I could drop my guitar
and belt him. Believe me that happened more than I wanted it to. It was never
staged. He has a way of getting under my skin. But now we can't mess around
onstage or everything falls apart, and not in a good way."

And on the subject of "punk":

"I still don't see us as a punk band at all. Besides, isn't punk, as most
people think of it, a bunch of noisy nothingness nowadays? We play loud'n'fast
because it's the most exciting thing there is. Why would you go to see some
boring, slow, staid band? I guess some people like that, but I don't. So what
if a band is fast and loud? That doesn't mean they rock. Green Day does. Like,
I1'd rather hear Green Day any day over all that Pearl Jam shit. I can't recall
a single lyric or melody from them. I can't figure out how anybody likes them.
Of course Ronnie does, but I think he only does that to be difficult, like he's
got to take the opposite tack of everything I think."

'Blonder And Blonder' was produced by Rob Cavallo, who also co-produced the
first album (and 'Dookie') and was done very quickly.

“The basic tracks, the bass and drums were done in, like, four days. Then it
was my turn, and you know how that gets. But I was really meticulous about the
guitar sound and vocals this time. I thought that the guitars were uneven on
the last one." Meticulous, maybe, but why all the screaming this time round?
"That's my trademark, I suppose. Every song has to have at least one megascream
or it's not a Muffs song. Well, that's not true, but I really did get into
wrecking my vocal chords in the studio this last time."

The album title comes from a remark made by Courtney Love as a snide aside to
Kim during a Muffs Seattle gig.

"Courtney thinks I'm copying her look, she always has, like we're rivgls or
something. I have this long rambling rant she left on my answering machine once
about her little girl dresses. Because in this interview I did, 1 said that she
ripped off Babes In Toyland's look. She was furious, and I had to save it, but
I think she loves to call people up and leave these messages. Someday it'll be
worth something!".

Silly me forgot to take a picture when I interviewed Hole way back when, but
you can still buy issue 8 of this rag with the saucy backstage pics of the
Muffs. Now that's worth something!
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The other thing that was waiting for me on my return from sunny CA was my
Internet interview (e-nterview) with Todd Robbins of Sky Cries Mary.

v—é—

Sky Cries Mary are a Seattle band. No! Come back! Although their first
release was on Sub Pop, they describe themselves as a '"psychedlic space-rock
bgnd". What this really means is that the band uses a large array of electronic
wizardry to support the dreamy, sometimes hippy-shit, vocal pairing of husband
and'wife Roderick and Anisa. On the last album, 'This Timeless Turning',
ava}lable in Europe through World Domination, there is also the relaxed
ambience of a small orchestra. The album ends with a 15 minute epic called
‘4am’', which sounds like one of the KLF's more twangy ramblings
. SCM started as a college thesis by Roderick, but gradually transfused into
1t's current state as the professors and fire department led him to back off
from the destructive side of the pyrotechnics.

There was an e-mail address on the sleeve, so I took the opportunity to probe
Todd (sampler, turntables, vocoder) for a few thoughts. They also have a
website, but since I don't have on-line access, I can't visit it. Don't worry
if I'm losing you, I lose myself sometimes. Here is his e-nterview.
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.o >1s SCM more of a concept than just a band? With the art and the Webgite.
M5 51 imagine the live show is a lot different to fhe Album

Concieive this....S5CM is alot 1ike toast is to fresh bread. With roast,

you are ususally getting an extra 100 watts pumped through alectrical cnllg
gwhich gives toast that extra edge over fresh bread. That hundred waters (g "=
alot like our live show.

= 2

R REZE R E 5 B
>Do you see a song like '4:00 am' 73

as being what you're striving for? ie a 1
A >long, atmospheric, soundtrack kinda mood. ”
Abrasive relations with our label encourage us to write songs too long te ig
x~ fit on one cd. This Timeless Turning is actually only a sampler,

song has its own cd,

each .
resulting in a never to be released 131 box set.
ous. D,
- AR
ﬁiilint

Z>I hear Steve Hillage has mixed some of your songs. How did that come abnnr"lg

TAt a Skid Row concert in between hair whips I bumped into Steve. Noting

‘our refined similar tastes in music we discussed the possibilities of a
remix.

sa3vy vt ILL0 U0 MYV 11#2 vjur 310w 40 4
T

>Who else has done mixes, and who would you like to?

Steve Fisk remixed When th

e Fear Stops (Hypno-Fisk Mix). DJ Shadow.
F Uil InLiuljop IYi twun senio Jeyl gouls (| ) ¥ ju 2ua ayl
>Have you heard/Do you like: s L :
: tereolab, Orb ?
Kudos to The Orb and Portishea » Orb, ROC, Portishead, JM Jarre
AT 112U1 aDIA0IA

. Don't really know the others.
. osie BAQI‘ IUdL D‘u&\.‘d‘te\u Vorw e e —— “y ‘v
>Describe the room you're in. A T -
Octagonal. with sloped ceilings. Shag carpeting up to my knees.
*Pyramids everwhere, the largest di
M Fractals endlessly 1

rectly over my bed.
Oop on my walls from high powvered v

gggthe monkeys i

e

n the cage howl ecstaticaly

-
-

ideo projectors and

pue xigyawy Sddquliuryieep vpuau |eUTLDS lUOJJ S‘)EJI Huw 1sed - ¢
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; >What talk show would you like to o on and vhat would you talk about?
-z Riki Lake....Divine
7 .

E TN TLTE RN mmaaests g cempeesnind 364 WALW JJ.JH
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>Where would you like to have a party and wvho would you invite?
—’-On the Space Shuttle rubbin

Z g shoulders with Lady Miss Kier and crew, Kato
7.Kaelin, and Aum Shrinrikyo
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i >Describe your average Friday?
It starts with

fasting to prepare ouselves for the Strenuous rituals buc
thats all I can tell you.
o SOV e

' »Do you do an martial arts or anything spiritual?
Two weeks aaoyl sold a hotdog to a budist wmonk who ask me to make me one
vith everything.

‘;" mﬁ “f.["\", R . j:,...‘... . ; »
'.;f;u computer comms ;.chuology just & geeky gimmick, or & veal step forward?
3,’: Internet 15 is the cb radic of the nineties.

A

You can contact Sky Cries Mary by one of the following:
e-mail: toddréhaleyon.com
vebsite: http://www. ddv.com:80/Vorlddon/SkyCr iesMary/
mail: po box 4753

Seattle, VWa

98104-0753 usa

audio: just go buy 4 record and get on their vavelength!
Bojveypuoy vaLtjEude
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everythings gone bear-shaped

D ] .. v
Cub cover most of the ground you could ever hope to expect from the perfect

summery, laid-back, PC, light, fluffy, deep indie-pop. And they're not even
american. They're from Vancouver, on Canada's West coast. The simple but well-
made sounds of 'Betti Cola', the first LP, immediately strike you as something
lnot to miss. 24 songs of summer love and sunny vacations that combine and
excede all the best bits of Tiger Trap and Lois and Helen Love and all your
other 7" favourites. Not only do they out-cute Tsunami at their own game, but
the packaging truly reflects the content. Cub records are a treat to listen to,
not something to look nice on the shelf.

. The new album is called 'Come out come out', which is being released on a
colourful three 7" package. As well as their unique, sweet sounds, Cub also
tackle the GoGo's 'Vacation', and there's a house nation remix of 'Go Fish’
(first song on 'Betti-Cola) thrown in for good measure. All of which leads
neatly onto the first of a long list of questions, all answered by Lisa:

Yy va TRETEA R 2. E E & E Y 00 @5 &

Why do the album as singles? Is it because you saw the packaging of things
like Simple Machines and wanted to do something like that?

'We always do vinyl in conjunction with the CDs because we've always been big
vinyl fans (I used to do a college radio show called Swingin' Singles that was
7"s only). We started out doing vinyl (cheap! fun! pretty colours!) and we

§ti11 just }ove the way they look + the way they sound. Vinyl forever! And no,
it has nothing whatsoever to do with Simple Machines.

~ < M Ve S W w = b e e
Is Canada a lot different to USA?
Canada is very different than the US (cleaner, greener, safer, more diverse,

more isolated, less guns, more punk!!!). Geez... do I sound defensive or
what???
l e &—\:En‘*_ggcu DRV LA ORSON G wo - 0 ST ST

What other famous Canadians are there apart from Bryan Adams, Mecca Normal,
Sloan, Jale?

There are many famous Canadians but a lot of them are so  famous you probably
think they're Americans (oh brother, there I go again!). A few notable names
include: William Shatner, Neil Young, Michael J Fox, that Brendan guy from
Beverly Hills 90210, Jim Carey, John Candy, Meg + Jennifer Tilly, Lorne Greene,
Dan Ackroyd, DOA, KD Lang, Sarah McLaughlin, Alexander Graham Bell... uh, is
that enough? - %
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Wwhen are you going to come over to Eng .
We're try{ng to book some sort of UK tour fgr the fall. Any idvtcg;b o)
suggestions, contacts? Write us! We didn't th%nk anyone knew a ogl -
t there, but ;ome people have written. We're going to be onli compl"a,e ol
Birmingham's Garden Of Delights label and someone even to us we

. how. Yikes! . o o)
played a couple of times on the John Peel s IR aevEsg s =~
s W | 224 2 F NN lﬁm-%féz-‘: SEFSESE  gEguse §
: | S EBmaaET 2206
What records have you released? CR EF L

stuff we've released: all on Mint records: :

pep (1992) - 6 song 7" on yellow vinyl, produced by Jean Smith of Mecca
Normal

hot dog day (1993) - 6 song 7" on red vinyl

betti-cola (1993) - cd/double 7" on blue vinyl, old songs + new SOngs, wacky
covers, cover art by Archies artist Dande Carlo "

volcano (1994) - 2 song 7" on clear vinyl featuring a chaotic live version o
Beat Happening's "cast a shadow" .

come out, come out (1995) - cd/triple 7" on multi-coloured vinyl, 13 songs
Plus a disco remix of "go fish", cover art by Canadian comics queen Fiona Sm¥th

Plus we've been on tons of compilations in Canada, the US, Spain + Germany!
Lot's of stuff coming up too! ; >
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